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Editorial

Greetings from Erato-land.

What you're holding in your hor little
hand is the newsletter of the Australian
Intervarsity Choral Societies’ Association.
Presumably you have been encumbered
with it because you are a member of, or
are associated with, one of AICSA’s many
member choirs. It is, therefore, your
newsletter. If you don't like what you see,
you can do something about it - let us
know! Erato will only be what the
AICSA community makes of it, so please
feel free vo contribute and comment in
any way you see fit.

Tim and I have, however, done our
utmost to produce something chat is of
interest to everyone - and we hope you
like tt. We sce the AICSA movement as
very valuable, and feel honoured to have
been elected as Editors. I believe that a
healthy magazine is indicative of a
healthy organisation, and this particular
Erato is nothing if not plump and
exceedingly well-nourished!

T would like to thank Winston Todd
for all his work as Editor over the last
few years. I think that neither Tim nor I
realised quite what a mind-spinningly
gargantuan task this was until it was
underway, and Winston set a very high
standard with the previous editions.
Thanks also to the contributors, and
especially to my darling editorial other-
half, Timmy sweety (just to start some
rumours ), who has worked hard soliciting
material from all around the country and
speaking sweetly to printing commpanies

on the telephone. Proofreaders, photo-
graphers, the AICSA Executive, quote-
noters, people-I-emailed-at-3am, Mum,
Dad, God, the Academy... Thank you all.

Yours in faith, solidarity, slorious
choral unison and soaring blood-caffeine
levels,

Jonathan Webb

Eraro is either the newsletter of AICSA
or the Greek Muse of erotic poetry. This
Greek Muse is what our illustrious na-
tional newsletter was named after, when
it was first produced by Jane Philcox
(MUCS) on July 24th 1970. That makes
Erato just over thirty three years old this
year with the production of the 89th
edition.

Since its inception, Erato has been
edited by many people, but most notably
Robert Kay (1972-75 and 1984-85, 23
editions) and Barry Gration (1978-79
and 1993-96, I1 editions). We can now
add to that list our predecessor, Winston
Todd, who is the third longest-serving
editor in the 33 year history of Erato. He
served from 1999-2003 and was respon-
sible for 6 editions. I would like to
acknowledge Winston's long term of
service to AICSA and the high quality of
the editions that he produced.

Erato exists to circulate news of
member Societies, reports from AICSA
office bearers and other articles of inter-
est to its readers. Thus, it is open to
submissions from all its readers on any

matter, as long as it relates to university
choral life. T would highly encourage you
to submit articles (fondly called
“erarticles™) to us. See the back cover for
more details.

I am delighted that this edition con-
tains reports and information about all
twelve of our member Societies. It also
contains a report from the convenor of
CIV2003, plus information about the
forthcoming festivals PTV2004 and
MIVZ20035. Also included is some infor-
mation about SUMS 125th Anniversary
Wecekend. There is something from all
around the country for you to read about.
We were happily overwhelmed with
erarticles, In face, if you can’t spot your
submission, don't lynch us yet - it may
resurface in November.

Producing an Erato is a massive job, I
am glad and honoured to be sharing this
task with my friend and co-editor, Jonny.
I admire his skills in formarring, and the
amount of time he dedicates to it 1s
impressive. His devotion to making Erato
look great is inspiration to me to do my
part collecting content, printing and
postage. I look forward to working with
him on our next edition in October.

A special thank you to all those who
have contributed to this edition, espe-
cially the Society presidents, festival
committee members and the AICSA
Executive. Thank you AICSA for fund-
ing the production of Erato!

Regards,

Tim Dunstone

Introducing the New Team

The Editors in Perth in fanuary... “Hey,

if we start swimming now,
do you think we can make it safely to Rottnest Island by August?”

Timmy ventured into AUCS
in 1999 as a pretty young
fresher. Since then he’s been a
pretty (but less young) Social
Sec, Treasurer, Vice President,
Con Man and Archivist for

| AUCS, Treasurer for Adelaide
IV 2001, and has attended all
five IV's since 1999. Last year
Tim became a FAUC and is
ow also Con Man for FUCS
' (slut). In the real world, he's
studying Physiotherapy, and

would one day like to conquer the world.
I mean, manage a practice somewhere.
Jonny got an older sibling-led headstart
to his AUCS career and dragged his
friend Timmy along in 1999. He was
Fresher Rep that year, then went on to
Vice President, President, Skwauc Editor
for two years, went to four IV's and was
Dogsbody for AIV 2001. He has a
Bachelor of Arts, will soon finish a
Bachelor of Science, and is considering
taking up a Bachelor of Not Being Very

Decisive, with Honours.



President’s Report

by Andrew Wailes

At the most recent Convention of the
Australian Intervarsity Choral Council [
expressed the sense of pride and responsi-
bility felt by the current AICSA executive
following the Council’s overwhelming
decision to extend o us a record fourth
term, and thanked the Council for again
entrusting us with a role that we are still
passionate about, and that we believe we
have much more to offer. On behalf of
Pecter, Brad and myself, and our Librarian
Kim, could I again thank you all for your
support, and pledge to continue doing
the job of looking after AICSA to the
best of our abilities during our next rerm.

[ would like to welcome to our team
your two new Adelaide-based Eraro Edi-
tors, Tim Dunstone and Jonny Webb,
and encourage you all to keep chem sup-
plied with relevant material for inclusion
in the magazine. At the time of wriring,
there have been lots of submissions and |
encourage you to keep them coming once
the excitement of IV fades. The Editors
will, of course, have the right to make
some decisions regarding content, and che
more they have to select from, the better
the end resuit!

A word of thanks is also due to
Winston Todd who has presided over
the last six editions of Eraro, but who
stepped down from the role of Edicor at

Front cover photos, clockwise from top: Jon Hogan-
Doran, Luke Murtagh and loel Merdelson {pheto:
Emma Clutterhamy); the official CIV photo; 5t Saviour's
Cathedral, Goulburn (phote: lames Chen).

Members of the Australian Intervarsity Choral Council piciured with the AICSA Executive and office-

e

bearers at the AIVCC meeting in Canberra, held at the ANU.

the last elections. On behalf of you all I
thank Winston for his efforts over the
last few years.

Since the last edition of this maga-
zine, AICSA has continued ro serve its
member choirs as a sounding board and
an advisory resource, on all sorts of inter-
nal and festival-related matcers. We have
been in constant communication with the
organisers of CIV, PIV and to a lesser
extent wich various organisers of smaller
events or with longer-term festival plan-
ners. Whether it has been offering advice
on logistics, financial planning, assisting
with communication around the country
or more specific marters, we have been
thrilled with the way in which AICSA
has been able to directly assisc the plan-
ning of such events. I would encourage
mote societies to consider AICSA as an
option for potential assistance or advice
in the future. As a national organisation,
there are some things that can truly bene-
fit from AICSA’s involvement — particu-
larly in areas related to funding, govern-
ment support, festival sponsorship and
the involvement of outside organisations
in festival planning, A perfect example of
this was the much-celebrared Gurrelieder
project in Perth, which saw a major col-
laboration between AICSA and the 2003
Perth International Ares Fescival, so suc-
cessful char it enabled a smooth course to
be set for the 2004 PIAF to engage the
Ineervarsity Choir during PIV. As a result
we look forward to what promises to be a
wonderful eollaborarion berween the two
organising bodies next February. Early

negotiations are also underway to discuss
a possible AICSA collaboration with the
international festival in Brisbane. .. Stay
tuned for further details.

Most recently of course, we all trav-
eled to Goulburn and Canberra for a
highly enjoyable 54" AIVCF hosted suc-
cessfully by SCUNA. Congratulations to
Dt Luke and all his wonderful ceam, who
managed to host an extremely well-
otganised and financially responsible fes-
tival that offered all the musical and so-
cial highlights that [Vers have come to
expect at a festival - and returned a tidy
profic for its organisers. Well done one
and all. Particular congratulations are due
to SCUNA (the host Society), and also
MUCS and AUCS for their large repre-
sencacions at the festival. I would like to
issue a challenge to all other AICSA
choirs to aim to match these two Socie-
ties in terms of the way they promote
I'V’s to their members, and encourage
members to attend IV. That said, it was
grear to see representatives from every
AICSA choir at CIV, including a number
of new TUMS! I look forward o PIV
where T am sure we will see even more
participants from the Southern Isle!

There will be much reported in this
newslecter about CIV so I will not make
further mention of it here, bur T will
mention how sarisfying it was to see a
crowded AIVCC, with so many people
expressing interest in AICSA and in the
running of the organisation, and issues
relating to the nunning of untversity
chotrs around the country.



President’s Report (continued)

One of the many issues discussed at
the meeting was the possible relocation
of the 2006 TV from Hobart to Dar-
win — a decision based on the advice of
the only host choir in that state. It is the
present feeling of TUMS that they are
not well placed to mount a full-scale fes-
tival within the next 2 years, given their
size and resources, and that there would
be significant problems associated with
ﬂmding, logistics, human resources etc 1f
they were to attempt to mount a full-
scale festival in 2006. It has been a long-
held wish that one day AICSA expand
the schedule to include the only remain-
ing territory in Australia so far yerto .
host an IV, and so the AIVCC has au-
thorized a subcommittee to investigare
the feastbility of a Darwin IV in 2006,
co-ordinated by AICSA in conjunction
with other interested bodies. This work-
ing group, consisting of the Execurive,
Jim Partington and Tim Dunstone
(Adelaide) and several other members of
AICSA choirs have already begun this
task, and direcr conract has been made
with local and territory government offi-
cials, the Darwin Festival and various
transport and arts organisations, The
group will report back to Council by the
end of August with a recommendation
once options have been investigated. Stay
tuned for further updates. [ am very
pleased that there may be an opportunity
to expand the [V movement to include
the Northern Territory, and whilst no

firm decision has been made yet, I am

AICSA: Better at our jobs than at posing for
photographs. (President Andrew in ANUCS mede.)

confident that the chance of a Darwin IV
is certainly one step closer. In the event
that a festival 1s deemed 1o be too diffi-
cult to mount in Darwin in 2006, Ade-
laide has already indicared chat it would
be willing to host an IV thac year, al-
though formal ratification is not due un-
til PIV in 2004 where the Council will
be asked to endorse the selection of the
2006 festival host city.

AICSA has continued to manage the
AICSA webring, and I would particularly
like to thank Bradley Dean {AICSA Sec-
retary) for his ongoing work in this area,
The web 15 an increasingly important re-
source for both AICSA choirs and the

wider community, and it is largely

through the use of the AICSA domain-
relared pages that we are all now able to
keep up to date and in touch with each
other.

Ac the recent IV in Canberra, Barry
‘Bazza’ Gration - a living legend of the
[V movement - was honored with a cer-
rificate marking the extraordinary mile-
stone of 30 consecurive festivals at-
tended. On behalf of the AICSA Council
and all [Vers, 1 extend to Barry our
warmest congratulations on this remark-
able achievernent, and thank him for his
unceasing dedication to the Australian
Intervarsity Choral Movement. Good on
ya Bazz!

Finally, bese wishes ro all AICSA
choirs for their forthcoming second se-
mester conceres, and here’s wishing for
packed houses and rave reviews! Best of
luck with your recruiting for the second
part of the year, and remember to use
Perch IV as an incenrive for new mem-
bers to join and oldies to come back to
the fold. I also extend to the recently
eleceed MIV committee AICSA’s best
wishes for smooth sailing during the next
I8 months. .. I encourage all AICSA
choirs to mail a// their members (both
active and dormant) with up-to-date in-
formarion abour what's going on in the
AICSA universe, and particularly to tell
them about PIV, which will take place in
February.

In the meantime, I look forward to
seeing all of you soon, and certainly in
sunny Perth.

Intervarsity Recordings Restoration Project

At the first IV festival in Sydney 1950,
the concert was recorded on a magneric
wire — before the days of tape recorders.
The following year the ABC was involved
and they produced some 78 rpm records
of the concert. In 1952 the firse of the
custom release records were made avail-
able to all choristers who could afford
them. So a practice was set and CD re-
cordings of the IVs are still being made.

by Rodney Reynolds, AICSA Sound Archivist

A few years ago, I started to restore
early IV recordings to CD. Additional
recordings searted to turn up and last
year, AICSA accepred a proposal to re-
store all of the available concert re-
cordings made during the Festivals, and
to make these available at least to re-
searchers, and through the National Li-
brary in Canberra.

All but a very few of the concerts have

now been restored to CD. The library
now extends to some 75 CDs, but chere
are a few recordings that are yet to be
found, and in particular, the following
are sough: 1954, 1956, 1970, 1977,
1988, 1989, 1993, 1996, 2000. In the
case of 1988, 1989, 1993, and 2000,
some promises have been made and ac-
tion is in hand to get copies. This leaves
only five years out of 54 where we do not



have at least some recordings — and there
is still a chance that some of these may
turn up, but we are still interested in very
clean or unplayed recordings that may be
in better condition that what we have.

A few recordings, commonly on mini-
disc, have been made by individuals in
recent years. Some of these are clandes-
tine or otherwise unapproved, but they
are also sought, noting that in some cases
they will not be available for immediate
release for copyright reasons.

If you have a rape or record you chink
is important, contact your archivist first,
and please don’t try to play it to see what
is on it. A simple rewind can destroy an
old rape chat is suffering from ferrite ad-
hesion problems. During restoration,
controlled tension machines are used and
backwards tapes will be reversed by the
computer. With records, many of the
old surfaces are breaking up or have been
played with sapphire styli, and for resto-
ration are cleaned and played under water
with very special styli.

A lot of AICSA related material has
emerged from concerts other than at IVs.
Your archivise holds recordings from
QUMS, MUCS, TUMS, SUMS,
SCUNA, MONUCS, and many of the
minifests. All the known recordings by
QUMS have been transferred to some 43
CDs. Several of the minifests — back to
1964 have also been captured and will be
transferred co CD. In one intriguing

Typed label - 1952
case, some “Tost” SUMS individuals

items from an I'V were found on a local
SUMS record produced che following
year — put there simply to fill up space on
the record.

A Bob Kay—Jim Bonnetin production - 1973

The tenth festival - 1959

If you want a copy of the database of
what has been restored, email
reynolds@mira.net for a copy of the
spreadsheer. CD comunercialisation and
diseribution are still being determined.

: Mark Te:
Gilbert Memorial loke Prize winner Bavid
“Woody” Woodgate looking, er, animated.




Obituary: Sir Frank Callaway

Musician and educationalist - Born Timaru, New Zealand 16 May 1919; died Perth, Australia, 22 February 2003

Emeritus Professor Sir Frank Callaway
conducted PUCS ar the first Perth IV in
1966, and then served as Patron of other
Perth IVs i 1980 and [990. He con-
ducted PUCS in many and memorable
performances with the Western Austra-
lian Symphony Otchestra and visiting
soloists. He was an internationally re-
nowned musical administrator, with vi-
sion, energy, enthusiasm and the powers
of persuasion to enable his grand plans to
become realities,

Among his list of ourstanding
achievements include being the Univer-
sity of Western Auseralia's Foundation
Professor of Music. He was a founding
member (shortly after the Second World
War) and later President (and even later
Honorary Life President) of the Interna-
tional Society of Music Education

(ISME). He also chaired the organising
commuitcee for the first [ISME Conference
in the southern hemisphere, in Perth in
[974. This conference attracred 6,000
participants from around the world (a
record that still stands).

He followed Yehudi Menuhin as
President of UNESCO's International
Music Council. He was the creator of the
Australian Society of Music Educartion in
1967 (and served as the association's
journal editor for more than a decade).
He was a Fellow of the Royal Academy
of Musie, the insticurion where he first
studied musictanship. He was on the first
committee for the Commonwealth Assis-
tance to Australian Composers Scheme
before that commitree was absorbed by
the Australia Council.

This s another example of one of the

outstanding people who have been in-
volved with the Intervarsity movement
over its short but prestigious fifty-four
year history. The current Erato edivors
aim to include shorr ‘eraticles’ on such
esteemed past {or current) members of
the IV community in fucure editions. If
you know of any other ex-IVers of whom
it would be appropriate eo make honour-
able mention in this section of Erato,
please let the editors know.

Tim Dunsrone

With thanks to ANCA Newslecrer Sing
Ourand Laudate by Peter Campbell.

Copies of Laudare (The first 50 pears
of the Australian Intervarsity Choral
Movement) are available from AICSA for
$25.

ANCA Choralfest

The 4th Australian National Choral As-
sociation (ANCA) Choralfest will be
held in Adelaide from Tuesday 28th Sep-
tember until Saturday 2nd October next
year. This event is held every two years,
and has previously been hosted by Syd-
ney, Melbourne and Brisbane. It is com-
prised of six parts: a Choral Festival, the
Nattonal Conference, a 'Big Sing', Na-
rional Youth Choir of Australia
(INYCA), the Narional Honour choirs,
and a trade fair.

The National Conference is aimed
at conductors, teachers, composers of
choral music, accompanists and choris-
ters. [t will consist of a variety of work-
shops and lectures to choose from, some
of which will be presented by visiting in-
ternational guests. This is one aspect that
AICSA choristers and conductors may
wish to be a part of - as atcendees or pre-
senters. If you wish to be a presenter,
then please submit an abstract (not more
than 250 words) of the paper or work-
shop proposal you wish to present, and a
C.V. of not more than 100 words.

The Choral Festival 1s a sertes of

Coming to Adelaide in 2004 - another national choral festival

concerts held throughout the week fea-
turing performances from some of the
best choirs from around Australia, and
even possibly some from overseas. Arcen-
dees of the Conference will receive free
admission to these concercs. If a choir
that you are a part of would like to per-
form as a part of the Choral Festival,
your choir is invited to send a recent re-
cording of a public performance along
with information about the number and
age of choristers, conductor, accompanist,
a brief history, repertoire sung in the last
year, and concerts performed or staged by
your choir. The applying choir must be a
member of ANCA.

The 'Big Sing' is another aspect of
Choralfest that AICSA choristers on an
individual basis might like to take part in.
It is a massed performance of a large cho-
ral-orchestral work by community choris-
ters under the direcrion of an awe-
inspiring conductor. The exact details are
still under wraps, but 'Big Sing' partici-
pants would be able to sing in the con-
cert, and also attend the National Con-
ference if they wish ro do so.

The National Youth Choir of Aus-
eralia (NYCA) has been well populated
by AICSA choristers i the past. It is an
auditioned choir open to singers aged be-
tween 18 and 26. Ralph Motton from
Queensland currently conducts the well
respected choir, and AICSA choriscers are
highly encouraged to enquire with
ANCA National about auditioning.

The Honour choir is an auditioned
choir for secondary students, and there is
the Trade Fair for musical companies to
display their products, which will accom-
panying the National Conference.

Send submissions and indications of
interested to the 2004 Choralfest Secre-
eary, Val Kilgour (please include name,
contact details and area of inrerest):
val@myoffice.ner.au
26 Beeches Road, Hallett Cove, SA 5158

Enquires about NYCA should be
forwarded ro ANCA National Office:
admin(@anca.org.au
PO Box 1057, Narrogin WA 6312

For more about ANCA, see pI4.

Tim Dunsrone - Treasurer, Choralfesr



Canberra IV: “Monteverdi Blessed by Combined Choir”

Canberra Times, 23rd July 2003 - Graham McDonald

St Christopher’s Cathedral, I9 July

There must certainly be challenges in
bringing together members of a dozen or
so choirs for a few days of rehearsal and
one show, but this performance of Mon-
teverdi's "Vespers of the Blessed Virgin'
written in 1610 was a most rewarding
experience.

This was the first performance in
Australia of a 1994 edirion by Denis Ste-
vens incorporating recent research into
music of the early I7th century. And
while the choral forces used here are con-
siderably greater than Monteverdi had ac
his disposal, it did not detract from the
overall effect of the performance.

The sound of the combined choirs
leaned rowards a dominance by the male
voices, buc chis was not unpleasant, rather
giving the sound a solidity which was
quite effective. It may well simply have
been the crowded placement of the sing-
ers combined wich the acoustic of St

Christophers and where T was sitting
which gave this balance to the sound.

Gerring over [00 singers and an or-
chestra of 20 into the room lefr condue-
tor Tom Burge having to clamber over a
pew to get to his conducring podium.

Burge conducted the work with great
vigour and energy, cueing the singers
when required and encouraging through-
out. [ suspect much of the success of this
performance is due to his dedication and
he brought this realisacion of the work a
great sense of dynamics, with clean and
accurate entrances of the various parts.

The soloists all distinguished them-
selves, with special mention to the two
sopranos, Helen Thompson [sic] and
Jenny Sawer. Thompson was a pleasure
to hear ar every turn.

‘The orchestra played crisply and ac-
curately, and although they were not able
to compensate with the choir in full
flighe, they looked as though they were
enjoying themselves.

The Vespers is an always inceresting
work, with unexpected shifes from solo
voice to choir to instrumental sections
and sometimes combinations of all chese
within the one section.

It is an hour-and-a-half of hard work
for the conductor, and the final rousing
"Amen" was appropriately greeted with
sustained applause from the audience.

(anberra IV in concert, one week prior to the
concert above: St Saviour's Cathedral, Goulbumn

Victorian College of the Arts and Melbourne University Choral Society

The Age, 14 May 2003 - Joel Crotty

Melbourne Town Hall, 7 May

The C & C Rigg bequest funds have
made a significant difference to the devel-
opment of mustic-
making in this city.
Over the years, insti-
tucions such as the
School of Music at
Monash Universiey
and the Victorian
College of the Arts
have been fortunate
recipients of money
from this estate,
which has enabled
them ro underrake
more adventurous

School and the Melbourne University
Choral Society combined to perform a
score that is seldom heard 1n Melbourne,
namely a realisation of Mahler's Sym-
phony no. 2. This is a tough
workout even for the
most professional orchestras. So
l when a student body of instru-
mentalists and choristers come
together to play one of the
marathons of symphonic lirera-
ture, the pressure would have
been on from the first rehearsal.
Under the watchful
ears and eyes of intrepid con-
ducror Mareo van Pagee, the
#| orchestra and choir produced a
1 performance that was of excep-

programming. : _ Slff tional qualil:y.
Last week the  MUCSter on the loose: Philip While the strings were uni-
VCA's Music Legge, clashing horribly at CIV formly good, it was the wood-

winds - now under the direction of Derek
Jones - that exposed the music's array of
colours. The oboes, in particular, need
special mention as they made every effore
to project a warm, sensitive tone.

The choir, prepared by Andrew
Wailes, produced an excellent, blended
rone while soloists Tania Ferris (alto)
and Michelle Cook (soprano), enhanced
the music's dimensions.

Before interval, the choir and orches-
tra combined to perform Brahm's Schick-
salslied, 2 sombre piece that sat well in a
program that had Mahler's Second Sym-
phony on the card; both works deal wich
human destiny in rather solemn terms.
After a renrarive start from the chorus,
the combined forces carefully alternared
berween the sombre and animated sec-
tions. But it was completely dwarfed by
the symphony in the second half.



Bazza Celebrates 30 Years at IV

Tt was as a fresh-faced and hatless teen-
ager that Barry Howard Grarion, a recent
Dux of Carey Boys Grammar School in
Melbourne, first rook the interstate jour-
ney to an Intervarsicy Choral Festival. Ie
was Adelaide in 1974, the 25¢h Festival,
and Barry, having hitched a ride to Ade-
laide a day or two early had arrived eager
to explore and to make his mark on the
IV movement. Within hours of arriving
he was already offering the commitree a
hand with various tasks, and as Barry
himself would say, offering to lend a
hand is a great way to make new friends
at a festival. This 1s the sort of “can help,
will help” mentality that has been a char-
acteristic of Barry’s involvement with the
intervarsity choral movement ever since.

This year, ac Canberra IV (the 54ch
AIVCEF), Barry Gration was a awarded a
special certificate recognising 30 years of
continuocus, unbroken attendance at
IVCF's and his outstanding dedication to
the movement as a whole. It was a small
gesture, bur an important one, and one
very well deserved by a person who for
the rest of us has become a living legend,
and an important part of the whole IV
expetience. If you meet an oldie [Ver
who has not been to a festval in years,
the chances are that the first thing they
will ask you is “Does Bazza sull go to
[V?”. Such is the impact ‘Bazza’ has on
people, and the fondness with which he is
regarded.

There are simply too many things that
Barry has done for the IV movement over
the last three decades to mention in an
article such as chis, bur rest assured thac if
it has ever needed doing, Barry has proba-
bly lent a hand at some stage, whether its
been transporung meovenshed freshers

convenot during a tume of crisis. .. Bazza
has always been there to lend a hand.

A fine example of Bazza's inventive-
ness is recounted in “Laudate”, the offi-
cial history of the Intervarsity choral
movement, in which the scene at the con-
cert during the 1986 Brisbane [V is re-
called. Ar inrterval, it was clear that the
audience was not large enough to avert a
sizeable financial loss on the festival.

Bazza the Walking Institution - seen here on his
wedding day at his most resplendent.

Barry, then AICSA President, quickiy
gathered the choir and addressed them in
the absence of the organizing commircee.
He passed around his famous hat and
requested thae everyone contribure the
cost of a drink. It didn’t bridge the gap
bue it did move things along in the right
direction, and by the end of the PCP,
with various promises, a donation from
the AICSA rruse and the like, over half
the loss had already been recovcred

by Andrew Wailes

sense, taking the initiative and inspiring
people to dig deep for a worthy cause.

For a considerable number of years,
Barry ran Choral Music Australia
(CMA), a boutique music publishing and
printing business in Melbourne’s inner
suburbs. Apart from being the first point
of call for edirors of MUCS and Mo-
nUCS magazines and generations of pub-
licity officers, CMA was an important
resource for advice on all aspects of mu-
sic publishing and especially of Austra-
lian music. Many a night I would spend
ac Bazza’s, racing against deadlines, but
always knowing that the door would not
close. Whether it was 2 in the afternoon
or 2 in the morning, Bazza was always
willing to help make whatever needed to
happen possible. CMA eventually closed,
and Barry moved to the country before an
extended period of travel afrer his wed-
ding, but he is now back in Melbourne's
leafy eastern suburbs near to where his
family home was located in Box Hill.

As previously stated, Barry is a former
AICSA President, serving from 1984-86.
Prior to that he had served as AICSA Ii-
brarian 1979-81 and served as Erato edi-
ot on numerous occasions: 1978-79 and
1993-96. In these (and other) capacities
he was responsible for some of the more
‘serious’ contributions made to the inter-
varsity choral movement over three dec-
ades, but much of Bazza’s unique contri-
bution has been o the social fabric, the
folklore of IV’s... In 1983 in Hobarr,
for example, it was Bazza (along with
Juliette Piers, James Harlen and Camp-
bell Flack) who presented the now infa-
mous song “Azaria” for the first time.
Just prior to the 1983 MIV, he pur-
chased not one but two of the famous

“Bazza'Vans” — the scene of many great



enough o ask to experience one, and a
late night philosophical debate would
hardly be the same without one Barry
Howard Gration present. As a sculler
too, Bazza has a distinguished record. ..
open champion in 1979 and 1988 and
countless victories as team member for
MUCS in virrually all categories.

For all his various contriburions,
Bazza was made a life member of both

MUCS and MonUCS, one of only two

Remembering Ross

people to receive such an honour, and the
other one has not been to more than half
the IV’s that Bazza has!!t

Bazza was even the “Erato-mare” of
1983! Amongst other interesting details
supplied in an exclusive interview at the
time, Barry described his ideal partner.
His response: “Moderately tall, Willowy,
Long Hair, Strong Profile, Cheerful, Mu-
sical, Strong-minded, independent...”
Sounds very like the lady lucky enough to

marry Bazz on a chilly day near Canberra
a few years back... Barry and Anne How-
ard Gration are now the proud parents of
a second generation [Ver, the adorable
Amethyst, who is already well known to
many of us, and has already attended a
couple of IV’s at the ripe old age of 2!

Thank goodness for people like
Bazza... IV’s would not be the same
without them.

by Andrew Howell

Ar the Academic Dinner at Canberra [V,
special mention was made of Ross Wor-
rall. It 1s because of Ross that we now
have the tradition of the I'V film night.

Over the years, Ross sang in SUMS,
MUS and UNCS {the now-defunce Uni
of NSW Choral Society). Ross at-
tended - and filmed - every IV from
Perth 1966 until Hobare 1992, Sadly,
he passed away in June 1993, one month
before Brisbane IV. Only recently has
his record of 27 TV attendances been
passed by Barry Gration.

Ross would wander around with his
I6mm movie camera, inconspicuously
taping this and thac. His movies became
a highlight of choral festivals, where we
would gather and laugh ar the antics of
the previous festival while it was fresh in
our memoties, ot the previous festival in
the same city, or even an IV from 20 or
25 years earlier.

Ross never owned a movie projec-
tor. He would simply develop all the 3-
minute rolls films and bring them to the
following I'V, where he would use che
projector (intended for the film night) to
view, sort and edit them.

One ironic point about Ross' films

at Hobart, I had prepared a "highlights"
video of Ross' films. We must have left
the volume on - up on the screen was a
publicity sing from the early 70's, and
over the speakers we heard a 4-part a-
capella arrangement of that Goons classic
"Sideways though the sewers of the
Strand". Baz, Mel Smich, Jon Hogan-
Doran and 1 were struck dumb - 4 jaws
hie the ground with a thud.

Because Ross kept vo himself; a lot
of choristers didn't really get to know
him. There was a lot which, unfortu-
nately, we didn't find our about Ross un-
til after his death. For example, the only
major choral festival he missed was Ade-
laide Minifest in the eatly 90's, because
he was in South America defending his
world swimming title for his age
group. And in the carly days of televi-
sion, rather chan purchase a {then very
expensive) set, Ross built his own - no
small feat back then. He was also an ex-
cellent amateur animator - samples of
which appear ar the beginning or end of
some of the festival films.

We now live in the video age, but
the quality has yet to approach thar of
film. Whereas as each festival is now

taped by relatively inexperienced video-

motion; the men's sculling final in slow
motton, ecc.

Ross also had an eye for the ladies,
which sometimes got him into trouble
when the spa party or the skinny-dip
from the previous festival was screened ac
the following IV,

In the late 80's and early 90's, I be-
gan assisting Ross with some of the film-
ing and also with the editing. After his
death, Mel Smith and I approached his
family on behalf of AICSA, and they
were kind enough to place the films in
AICSA's hands, Iam (slowly) complet-
ing the ediring Ross wanted done to the
films, as well as investigating how best to
repair some of the damaged films. With
AJCSA's support, I approached the Na-
ttonal Film and Sound Archive, which
expressed great interest in a collection of
more than 25 years of university choral
festivals. Naturally, we will convert the
films to DVD and/or video prior to
lodging the films in the NFSA.

Thanks to Ross, we can now savour
many memories of festivals and friends
over the years, and these memories will
now live on for future fesrivals as
well. For those of us at the Academic
Dinner.at Canberra I'V who koew Ro




‘Fresher Perspectives Episode |: The Phantom Soprano

Well, I have to commend the QUMS IV
‘veterans’ on their efforts regarding pro-
motion of IV. 'm one of those people
who previously wasn’t too interested in
announcements. For a long time the [V
thing didn't sink in. 1 wavered for a long
time back and forth about going, eventu-
ally persuaded by my boyfriend. The
excitement of getring to IV, meering up
with QUMSians and later, Shiv, in-
creased on the way, and with it my
friendships with these people. Already I
was getting to know rhem more, and chat
was just on the train! The first night, ac
the pub, was really overwhelming to be-
gin with. All these people who knew
each other, and me who knew only
QUMSians.. so [ bic the bullet and
started to introduce myself. I could feel
that the experience was just starting.
When I got to know names and faces, it
was much easier,

The fun I've had at evenrs and re-
hearsals is unable to be described — 1
would say to those who haven’t been: you
could not possibly believe whar a greac
gme it is. This is hard to write because it
sounds so clichéd so I'll try to put it dif-
ferently.. I can't believe how many and
vatied and beautiful friends T made in this
short a time. It's great — ever since [ ar-
rived, I've had no concepr of date or day,
and in spite of having such a blast, time
creeps slowly by. Shouldn’t it be over by
now? I cherish every conversation, joke,
dig at Queenslanders, smile, D+M, laugh
and experience with everyone I've met.

Things totally unexpected have hap-

Sarah Cole finds IV a powerful experience

pened! Forming a new, scronger bond
where I thought the relationship was set
(set... yeah, like jelly!). Being taken out of
my usual environment and set of friends,
forcing me to develop my own idenrity...

I know that sounds weird, but when
you're with the same people most of the
time, the boundaries of who you and they
are get blurred. In saying that, IV has
been a very intense scene of personal de-
velopment. I've had hourly ups and

downs of realization, friendship, resolu-
tion, sometimes misplacing who [
thought I was - and loss too, of the labels
and categories that define me. Maybe

I'm gerring new ones
here. Loud and en-
thusiastic, for the
Sarah in Brisbane is
a very pale shade of
grey indeed com-
pared to the person-
alities here. So that
loss makes me recon-
sider myself. And it’s
only through all chese B

people that I find me  The auther lapping up te atmophere in the Goulburn Workers Club

again, in some form
or another.

Yet more devel-
opment: musically.
Now I can count
(and the crowd
cheered!) and pirch
better, and seem to
have acquired more

can get that B-natural yet though! I must
thank every person at CIV for everything
that has happened, and of course the
committee who made it work so well.

It's one of the best times of my life so far.
As for the weather, well, PIV should sut
this Queenslander betcer!

PS. Now it's time for the BBQ and it
has been some days since [ wrote the aiti-
cle. As would be expected, things have
changed radically back and forth all over
again. Buckets of fun — some pain — cold
hands, and, as always, a warm heart.

1) Love you all.

Ty

control over higher
notes. Dunno if [

One of the countless lessons to be learned at IV: how to pass out without
spilling your beer. (Andrew Finegan demonstrates.)

Fresher Perspectives Episode II: Attack of the Thank-Yous

Wow. We did it. CIV is over and life
can go back to normal. [t was certainly
the best IV I've ever been on, but as it
was my first I'm afraid thac doesn’t say
much! Still, it was an incredible experi-
ence. Some things [ expected: institu-
tional food on camp, gorgeous music,

and lots of fun. Some things I didn't ex-

by Jess “straight-in-the-deep-end” Edquist, Secretary to Canberra IV

pect, like the deadly seriousness of the
sculling competition(), and the strength
of friendships formed in one week. The
organized events were heaps of fun, and
the concerts were amazing, but what
really stood out for me was the unofficial
stuff like taking over the Goulbum
Worker's Club for karacke and staying

up insanely late just getting to know peo-
ple. I'm sure someone else will write an
article describing each event, so I'm not
gomng to go into derail here - you need ro
go to IV to understand how cool it is
anyway! There’s so many people I want
to thank for making my IV deflowering

and my choral commitcee deflowering!
¥ g



such an enjoyable and (relatively :op)
painless event, $o instead of an article, |
want to write a thank you list. This is
my personal perspective, but perhaps it
will spark happy memories for lots of
others, so here goes:

Lukey for being so enthusiastic about
CIV that he convinced me to be secre-
tary, despire never having been on IV be-

fore, and this being my honours year!

The rest of the committee, for being the
least bitchy and most fun committee I've
ever worked with. My trusty om-
budspeople, for doing 2 fabulous job un-
der difficult circumstances (split sections
urgh...). Everyone who signed the

rolls! And everyone who didn’t hassle me
about their name being spelt wrong, did-
n't talk during rehearsal, watched the
conductor {ok, guilty as charged) and
didn’t whinge about camp food :0). Eve-
ryone who got mto the spirit of the bush-
dance, and dressed up for the Harry Pot-
ter party. All the (mostly!) enterraining
revue acts, especially those freshers who

Capital Harmony

braved the stage. Those people (I won't
name names )} who so kindly lent their
D&S gear - only in AICSA-land could a
request for 2 dominarrix outfic produce
three dog collars so quickly. The presi-
denes and seconds who endured the PJs
and didn’t gross us out too much, despite
FUCS' best efforts! The karaoke singers
in Goulburn, and the pianists and singers
in Cahoots after the Academic Dinner
for wrecking cheir
volces in the cause
of more-or-less
musical fun :0). The witches of AICSA
(and a couple of non-witches!) for some
teuly magickal moments. Various won-
derful people {in and out of the bass sec-

tion...) who gave me hugs and massages,

interesting D&M’s, laps to sit on and ears §

to vent in, who danced with me and
laughed wich me and kept me sane when
it all was gereing a bit much. The video
volunteers who took pity on my total
incompetence with rechnology and made
sure we got at [east some of most things
on videotape. Everyone else who helped
the committee out when we needed
something, from stage managing to re-

Yes, that's right everyone! We'll see you allin
Ferth! Glorious home of... hairy belly buttons?

writing orchestral scores to transporting
stuff, and so much more. All the hosts -
hope your billets were as much fun as
mine! And all the guests, some of whom
came huge distances to attend CIV; 1
hope we didn’t let you down. Everyone
who sang their hearts out on stage, or sat
in the audience wishing they were on
stage!

In fact, everyone who was involved in
CIV in any way. You made this festival
so successful. Hope you had as much
fun as I did, and 1f I don’t make it to
Perth, I'll see you all in Melbourne 2005!

Photo: Mark Tearle;

by Taryn Johns

Sitting on the train now I think about
what I have just left. Only once can I re-
member having a more fun time: in Thai-
land; only once can I remember crying
more in ten days: leaving for China when
I cried enough tears to last me a lifecime;
never have | drunk more alcohol in ren
days; never have I made more friends in
ten days; and never have I been more mis-
taken about something...

Intervarsity - where can I begin? Hav-
ing been a member of AICSA choirs for
four years and having heard about IVs
for more than twelve, I cannot believe
that this was my firsc IV! Here on the
train, I am erying to work out what has
made it so bizarre but also so amazing, Ts
it that there are over 150 people all from
differenc ways of life, with different per-
sonal experiences, interests, aspirations,

and social and ethnic backgrounds all

broughe rogether by one love - singing?
IV is about more than just singing, but
it's through this love chat we are able to
joke together, drink together, ear to-
gether, sleep together, support each other
and make each other laugh, cry and ache.

On the first day of IV [ was not quite
sure what to expect. All T had heard
about IVs were the quirky and smutty
stories that my brother had boasted
about. To be honest I was a litele anx-
tous, but also excited about what the nexr
ten days were to hold. I was also really
excited about meeting up with friends
from AUCS and SUMS, and meeting
some of the people that I had heard many
stories aboue.....

The bush dance on the first night was
pretey fun. Though having a closet love
for square dancing, [ would never have
contemplated spending a Saturday nighe

bush dancing - it was great. T knew from
that first night that for the nexe ten days
my body was going to have to withstand
many late nights of dancing, drinking and
socialising (what a pity....).

The Harry Potter party stands out in
my mind as many of us dressed up in
Harry Porrer theme clothes and played
the “name game”. I was amused by the
things that people confessed when put on
the spot. In hindsight, some of the state-
ments that I confessed to I probably
should have understood betrer. Still, it
was an entertaining and fun evening.

My first experience of the beer scull-
ing was great although my confidence in
participating was somewhat diminished
once | realised that it was not an endus-
ance scull bur a speed scull. T doube I
will ever cease to be amazed by the speed
at which some people were able to scull. 1



Capital Harmony (continued)

realised on this evening
that I had a lot of work
to do before Perth I'V as
there are people able to
run 100 merres faster
than I can scull 100 mii-
lilicres!

Every night contin-
ued ro be awesome.
Nights like the karaoke
night were terrific (not
admireing to any liking
of pop music and kara-
oke) although I think
that the locals were a kit
te unprepared for cheir
lively visitors. The night before the con-
cert should have been a quiet evening to
rest our voices, but conversely it was

spent by many of us socialising and play-

“Alovely evening ..

g ing drinking games in
| the dorms. [Tsk! Tsk!
] For shame! - Ed.] The
| PCP was, of course,
4 another memorable
4 night as we again graced
4 Goulburn with our en-
A ergy, spirit and vivacity.
The Academic Din-
1 ner was an exquisite
vening. After taking
1 chree hours to get ready
4 and fighting away hair
disasters we finally ar-
rived. It really was a
lovely evening and eve-
ryone looked beautiful. It’s a real pity
that nights like those have to end.

The highlight of my [V, however, was

withour doubr receiving the Bazza Special

. everyone looked
beautiful.” Taryn with Andrew Howell.

(not), and I think a fresher's experience
of an IV would be incomplete withour
one. Trust me to ask, “What's a Bazza
Special?” when told not to. Thankfully
no-one told me not to ask, “What's a
Bazza Supreme?”

So what is it that I have been so mis-
taken abour? Well, as the old saying goes,
“You never know until you ery.” I had
been told so many times that IV’s were
awesome and was warned not to go home
early. However, I thought that I knew
better. Canberra I'V was a great experi-
ence: the socialising, the intensity, the
Jaughing, the late nights, meeting up with
old friends, making new friends and espe-
cially strengthening friendships. OK, it is
singing which brings us together, but it is
the bonding and the friendships which

will make me go back again.

Help mel

Transcript of a phonecall received by NSW Police in early July. The caller, “Trev”, had an English accent...

Hello? Is that zero-zero-zero? Yeah, hi, [
need help. .. my problem? Well, it’s com-
plicated. .. yeah, well, [ don’t know...
umm, ] guess. .. let me explain. ..

... It all started when I agreed to do
this Canberra IV. What's an IV? Oh
well, that’s a joke that they all use them-
selves. .. what am I ralking about? You'd
have to be here, | don’t understand much
myself, although I am starting to and 1
don’t know if I should. .. it al getting a
bir coo much. ..

... OK, where am I? Oh yeah, in this
boarding school, in the cold. Who's that
opposite me? More of those people. ..
they keep talking about my accent and
talking about how I shouldn't be shiver-
ing... it must be offensive to shiver
around here. .. apparently I'm used to the
cold... I don’t think so...

... Listen, I think chey're using some
kind of code, they keep using the same
words, like “mucks” and “pucks” and
“aucks”. And all the ones marked in or-
ange must be sex crazy because they keep
talking about “fucks”. Hmm, thac doesn't
sound too bad actually. ..

...No, they've not been mistreating
me. In fact, they’re all rather nice. But the

dinner times are strange. They have this
ritual of slapping the table, talking loudly
together and then someone stands up and
they all say “oh shit” once he’s finished
ealking. I think ie’s abour teying to make
people laugh. But it never seems to work
very well... oh hang-on, the line’s crack-
ing up...

... Yes, hi, me again, as I was saying,
don't know how much more I can take.
‘We had these ‘boat races’ the other night.
There weren’t any boats, just ferocious
drinking, glass slamming and funny posi-
tions. Well, they looked like they had
mvisible handcuffs on behind their backs
to start with. And one of them just makes
the beer disappear and then they all wor-
sbip him and chant his name... I know it
doesn’t make sense! That's what 'm try-
g to tell you! GET ME OUT OF
HERE!

... Hello? Hello? Yes, I'm here. Yes,
the food is edible, barely. I can’e idenufy
it though but I don’t think it’s poison-
ous... yes, | have my own bed, although
they put me in this cold room first of
all. .. well the other inmates scem friendly
enough. .. in fact, one of them’s really
quite cute. ..

... Sorry, the reception here is so
bad... vorture? No, [ don't think so, well
a few of these Revue’ acts were painful, [
guess it was o try and keep morale up.
think they must have rounded up some
people who tried to escape because now
they’re making them do all kinds of sick
things, like drink soy milk, tomaro juice
and ginger beer at the same time. One of
them even dribbled it into another per-
son’s mouth. .. listen, I can’t take much
more of this. .. hello?

... Yeah, I'm ok, I'm just tired. They
made us push this huge inflarable ball
around a field. .. no, I don't think it was
a game, it couldn't have been, there were-
o't any rules, I think it was more tor-
ture. ..
... Oh god, T don’t know if I can
handle any more of this music, it’s so
slow, I'm falling asleep. I'm looking
around and I can see some of the weaker
ones who have fallen unconscicus al-
ready, poor souls. I'm trying to stay
awake. .. trying. .. but the music is so tir-
ing... I don't know who wrote it, some
old English Queen I think...

... Oh god oh god oh god, get me
out GET ME OUT! I think I'm not



gonna make it. You see,
there was this one guy
who got purushed, I
guess it was for talking
out of line, he said
something like
“wossabazzaspecial”
and he got penetrated in |
three places at the same
time. .. what's that you
say? T'ry it in the so-
prano sectton?

... Hello? Hello,
yes, I'm still here,
They're dropping off
like flies around hete.
They must be putting
something in the lemon sponge pudding
because everyone's getting sick, coughing,
sneezing, spluttering. I don’t know how
much [onger I can hold out for. ..

... Well yeah, they make us get up
really early. This guy comes around with
this music that seems to pierce right
through the soul. .. what was i? Well, it

Two photographs, found at the scene, of the emerg

-Photos: lonathan Webl

sounded like, I mean, this could just be
the affect of the lemon pudding, buc it
sounded like disco 1970’s versions of
classic tunes. .. oh god, here it comes, oh
no. .. help...

... Yes, this must be some kind of
cult. They're making me wear all black.
They're all in black. I knew it. And

ency caller's alleged “ordeal”.
y g

they're taking us to a cathe-
dral, yes, it must be some
kind of rorture ceremony, oh
god help me... and before,
they all had pointy hats on
and cloaks, it was all a bit
odd. And they all satina
7 circle, shoured out names
| and ran about, oh god, I
can’t work it out. ] was
kinda getting used to it but
then they started dancing to
Kylie...

... Hello? Who's there?
Ol hello. . . say what? ... Oh,
ok... well, I don’c know if
you really need to... I
know... well, it's just that I'm kinda get-
ting used to it here... [ know, I heard
you, but I don’t want to leave jusc yet. ..
Well, they're kinda nice. .. and there is
this one person. .. it’s not so bad, bur
thanks anyway. I might just stay another

week or two.

Disturbing Experiments Exposed!

Disturbing rumours have come out of the
nation’s capital in recent weeks of harsh
experiments being conducted on a group
of people known simply as “choristers”.
Participants have been pharmacologically
controlled by a curious substance known
as “Anti-Freeze” whilst being exposed to
experiments ranging from exposure to the
latest murations in viral technology, ex-
tremes of temperature, sleep deprivation,
alcohol poisoning and social experimen-
tation, testing coping strategies under
emotional extrernes. The culminacion of
this testing seems to be a performance for
numerous observers facilitated by a manic
person jumping up and down on z small
podium silently exhorting higher efforts.
This reporter went undercover to find
out more and discovered some alarming
facts. The participants are all volunteers
recruited up to twelve months in advance.
They travel from all over the country to 2
campsite location known only to the par-
ticipans, for the first round of experi-
ments conducted over a one week period.

by LN. Trepid, reporting on location from Canberra

Some highly distressing activities oc-
curred during this first week. An initial
trial required thac people dress up and
take on a personality corresponding to
their atrire. This rests social and percep-
tive skills as manifested in attempts to
discover the real personalities behind as-
sumed ones.

The second major trial is an alcohol
poisoning experimenc ticled “boar races”,
though the link to boats is somewhat
tenuous. Participants divide into
“societies” - equating roughly to geo-
graphical location of origin - and observe
the current trial making apparentdy ran-
dom vocalisations. They can then take
their own turn. The most successful of
the participants are declared as “winners”
at the conclusion of the experimentation
process. A selected few of these then go
through a disgusting rirual rermed “vom-
voms”. Most of the participants seemed
happy with the method and the results
even if they have not been declared the
most successful and did not participate in

the “vom-voms”.

The third disturbing experiment is
referred to as “Pressies P]'s”. Tt serikes
fear into the hearts of che leaders of cheir
societies as they suffer cruel and unusual
punishments, some of which may contra-
vene Geneva Conventions. Why any sane
person would put up with such torcure is
beyond the understanding of this re-
porter. The only benefit of this process
seems to be the right of participants to
revenge themselves upon the organizer of
the torture, rermed “Convenor”. Curi-
ously, “convenors” in the last few years
have been involved in either medicine or
medical research. This, however, is appar-
ently an anomaly and does not signify
appropriate ethical qualifications for con-
ducring such experimentation.

The fourth activiry is, in this re-
porter’s opimon, cleatly insane! This trial
involves teams of participants atternpring
to move a very large, soft blow up ball, or
“Sog Ball,” over a large oval. Fellow par-
ticipants act as mobile goalposts which



Disturbing Experiments Exposed (continued)

can be forcefully moved or bribed into
voluntary locomortion. The purpose of
the “Sog Ball” experiment appears to be
to cause and receive injuries. The score of
goals is insignificant when compared to
the injury count and leads this reporter to
be highly concerned for the safety and
sanity of those participating in this aspect
of the experimentation process.

The final trial in the initial “camp”
testing is “Revue” requiring many partici-
pants to get up in frone of their peers,
singing silly songs - both well known and
of their own creation, or otherwise mak-
ing exhibits of themselves. This process is
marked by a panel of judges chosen from
amongst the par- :
ticipants. Judges
can be bribed into
awarding addi-
tional marks. Any
left: aver aleohol
from the “boat
races” is usually
consumned at this
event, heightening
the perceived hi-
larity of some of
the more droll
acts.

The second

round of experi-

ments are appa-
ently conducted in
the capital city
nearest to the
camp site and in-
volves being

Bizarre experiments indeed! Who are you,
and what have you done with Chrystal?!

“billeted” with one of the local partici-
pants. Sitting, singing and imbibing large
quantities of coffee typify these rrials.
Viewing of films of previous experi-
ments, conducted continuously for 50
years, provide insight into the full ramifi-
cations of the tests. Although the loca-
tion seems to change each year, it appears
that the experiments can also be con-
ducted in summer. It is believed this
heightens the results for those conducring
the experiments as then they get to test in
varieties of remperature, exemplified by

an experiment conducted in Adelaide in
2001 where remperatures exceeded 45°C,
Commonly throughout the tri-

ark Tearle

...and who are you, and what
have you—oh. You are Nic.

als, participants are forced to watch a sin-
gle god-like figure for up to 9 hours a
day instracting subjects in the field of
oral reproduction and visual acuity. Most
participants seem to enjoy this torture,
and gain some benefit from it which s
eransferred vo a “Control Group” which
remains in the geographical locarion from
which the participants originated.

Whilst undercover, this reporrer dis-
covered that the ultimate authority re-
sponsible for overseeing organisarion of
experiments shrouds itself in secrecy, in-
dividual organisers going by code names:
“Foetus”, “The Alto”, “Mavis” and
“Chicken” {(who was absent from the

g Canberra experiment due to clashes with

a simnilar experiment in the UK). The
people in direct control of the currenc
expertmental process are titled
“Committee,” their leader being the
“Convenor”. Their hard work and endur-
ing efforts make the experimenting proc-
ess go very smoothly.

Whilst undercover, this reporter
gamed che confidences and views of vari-
ous participants in the experiments and
the following conclusions were reached:
all of the participants loved being in-
volved in the experiments and many will
register for the next experiments to be
conducted in Perth in February 2004 and

following that in Melbourne in January

] 2005. This reporter was seriously wor-

ried by this level of enthusiasm and won-
ders if erials adversely affeet participants’
judgments regarding safety and sanity!

The Australian National Choral Association

ANCA is a national non-profit organiza-
tion established to encourage choral mu-
sic of all forms in Auscralia. Currently
AUCS, FUCS, QUMS, and MUS are
the only four (our of the twelve) AICSA
choirs to also be members of AINCA.,
There are two main types of membership
to ANCA,; either your choir can be a
member, or you personally can be a mem-
ber, and there are different membership

A profile by Tim Dunstone, ANCA SA Committee Member

fees for each. There are also discounts on
fees for students.

There are many advantages for a choir
that 15 a member of ANCA. The firsc is
that every member choir of ANCA is
covered by its extensive insurance policy.
ANCA covers choirs for Public Liabiliry
when and where they perform - up to
$10,000,000 for a minimal cost, any-
where in the world, except in the USA

and Canada. Should a choir visic those
countries, they can be covered for an ad-
ditional cost. All members’ choral related
aceivities such as festivals, workshops and
seminars are also covered for Public Li-
abilicy. Choirs with orchestras can be
covered as well. ANCA also covers cho-
risters for 'Accident Insurance’ during
Performances and rehearsals, providing
that they are volunteers under 70 years of



age and are not paid by the member
choir. This alone is a sensible reason for
all choirs to be members, especially in the
eurrent world climate. It is probably the
cheapest insurance that choirs will ever
have an opportunity to invest in.

Other advanrages include receipt of
"Sing Out" the newsletter of ANCA
dedicated to choral news from around
Australia, It is reliably produced four
times per annum, and is a glossy and pro-
fessional publication full of interesting
news and educarional articles on many
issues, some of which are discussed fre-
quently at ATVCC’s and in Erato.

ANCA has Branches in every State in
Australia, and these Branches organise
and facilitate workshops on all manner of
choral refated activities, including singing

technique, conducting, different singing
and musical styles, repertoire selection,
vocal anatomy and much more.

Finally, membership of ANCA allows
that choir or person to :
receive information
and attend che ANCA
Choralfest. As a part
of chis festival ANCA
often co-ordinaces vis-
its by international
conducrors and choirs.

once evety two years,
*

and there’s more abour §

it on page 6. '

Annual member-

Insurance and GST) is §92, and individ-
ual membership for students (including
GST) is $45.

ship for choirs Don't be a spectator

like these passive chardonnay-sippers at the

(including Accidental ~ Sogball) - get out there and join ANCA!

S0, What Happens Afterwards?

An outline of the AICSA mailing lists by Malcolm Herbert, List Administrator

IV 15 over, you've met some interesting
people from another choir and you want
to stay in touch. Or perhaps you'd just
like to get to know some interstate
choristers before the next major event?
Either way, you can do this with the
choral-net group of email Lists.

Overview
In broad terms, the choral-net lists are
used by members of AICSA choirs from
all over Ausrralia and so tend to
concentrate on topics which are of
interest to choristers nationally. Most
AICSA choirs have their own individual
mailing lists, however these are set up to
deal with issues relaring solely to that
choir which may not be of interest to
interstate choristers (details about how to
join these choir-specific lists are not
covered here, but please have a look
through www.aicsa.org.au for more
information).

It may be worth a quick rundown on
the purpose of each list in order for you
to decide whether you wish to add your
subscription to some or all of these Lists.
Each of the lists has a loosely defined sec
of topies which are used to distinguish
the content and volume of mail that
passes through them:

choral-announce
This list is used primarily for alerting
choristers abour UPCOITING CONCerts ot
other social events, such as Interversity
Choral Festivals, Minifeses and other
social activiries which interstace choristers
may be interested in attending. Reviews
of concerts from newspapers ate also
often posted as interstate choristers who
attend these events may not be able to
reccive the paper in which they
are printed. Discussions on this list are
discouraged, as it is used as a notice-
board, of sorts.

choral-net
The choral-net list generally contains
discussions based around organised social
events, concerts, festivals, music and
conducting (amongst others). Discus-
sions on this list are encouraged, however
it is requested that topics be kept to
those that are appropriate to the list.

choral-chat
Choristers as a whole tend to be highly
social and voluble - the choral-chae
muailing list serves as a forum for
chosisters to discuss a wider range of
topics than those preferred in choral-net.
Perennial ropics include food, movies,
music, jokes and so on. Posting

threads on this list tend to roam from
LOpIC [O [Opic.

List Membership
These mailing [ists are typically thought
of as a nested set of groups, each more
noisy than the previous. As the amount
of mail that people are willing to receive
varies, memberships tend to follow these
three simple observed parrerns:

Everyone is a member of choral-
announce. This helps to preserve its use
as a notice-board for all members of che
choral-net group of lists - postings about
events and concert details should
therefore only be posted to this list: they
do not need to be posted to any of the
other lists as well.

Volume-conscious people join choral-
net. People who are concerned abour the
volume of email they receive tend to only
subscribe to choral-announce and choral-
net. They are usually only interested in
the topics based around music, choirs
and origanised social evenrs within the
AICSA communiry.

People interested in all manner of
topics join choral-chat. Those that don't
have concerns about the amount of email
they receive or whether postings are on
topic tend to join all three mailing



So, What Happens Afterwards? (continued)

lises: choral-announce for the announce-
ments, choral-net for more seri-

ous musical/event topics and choral-chat
for discussions about everything else with
like-minded choristers. choral-chat has
been called the 'biggest time-waster since
Tetris' for a reason.

Membership of any of the mailing
lists is purely up to you; these three
patterns are the most typical however,
and may be useful to illustrate how
people have used them in the past.

Sending Messages
If you would like to send messages to any
of the mailing lists, send your email to

the following addresses:

choral-announce@lists.fulcrum.com.au
choral-net@lists.fulcrum.com.au
choral—chat@lists.ﬁtlcrum.com.au
Changing Subscriptions
If you need to change your subscription
details (whether because of an address
change or 1o unsubscribe completely) you
can send email to the majordomo server
that manages the lists:
majordomo(@lists. fulcrum.com.au
In the body of the email, puc lines like
the following, one for each list you wish
to join (making sure to change the list
name and substituting your name and
address for mine, naturally):

“ subseribe choral-chat Malecolm Herbert

<mjch@mjch.nec> "

Majordomo will send you back a
message to confirm that you are in fact
you. This stage is necessary as it makes
sure that your address is valid and that
you aren't being signed up to the list
without your permission. Reply to this
message according to the instructions and
in a lictle while your subscription will be
added.

There is help offered with the
majordomo server, but if you have any
problems with ir, please feel free to lec me

know and [ will sort it out for you.
Email: mjch@mjch.net

Sydney University Musical Society and Sydney Gay & Lesbian Choir

On 20 and 21 Seprember 2003, SUMS
and the Sydney Gay and Lesbian Choir
(SGLC) will combine in a ‘Best of Brit-
ish’ concert at Verbrugghen Hall, Sydney
Conservatorium of Music. Recently
renovated, Verbrugghen Hall is a stun-
ning venue and one to which SUMS is
delighted o recurn.

But just who are SGLC?

Mel {right} and friends Lou, Mark and loe! enjoy the thiill

of riding on a Canberra bus.

SGIL.C has a reputation for being the
best gay and lesbian choir in the world.
No, this is not an idle boast, nor one that
SGI.C makes. Rather, this is the word
coming to us from other gay and lesbian
choirs around the world and boy, are they
a crirical bunch.

OK, so apart from that, why combine
the two choirs? Well not many would
realise thac there are strong links between
them. Founded in 1991, the firse musical
director of SGLC was Stephen Schaffer,
a member of wfamous SUUMS tenor sec-
tion in the 1980s. (“SUMS are poofters,
SUMS are queers, doo-dah, doo-dah!” is
a chant from that time). Many other
SUMSters have also sung with
SGLC, namely Tim Macthies, David
Hoffmann, Ben Hutchinson and Pip
Stmpson. Some of the current
SGLC members sang with SUMS in
N | the early 1990s and notably in the
Town Hall when SUMS petformed
the Betlioz “Te Deum’ and the lights
Went out.

So, what have SGLC performed?
Well, most notably they are famous
i for a good rendition of ‘Dancing
Queen’ - bur there is more to them
than that. The choir has twice per-
formed Faure’s ‘Requiem’ in the Art
Gallery of NSW,

SGL.C was also privileged to have per-
formed ‘Mythologia' by Carl Vine in
conjunction with the Sydney Dance
Company as part of the Sydney 2000
Olympic Arts Festival. The work, com-
missioned especially for the Dance Com-

by Melanie Smith

pany and SGLC charts the life of Hercu-
les and digresses into tales and myths
about the hero. The work is physically
demanding for dancer and singer alike,
with a total production time of about one
and a half hours. All the lyrics are in An-
cient Greek and is sung from memory. A
commercial recording of the music made
by SGLC was released on the Tall Pop-
pies label in 2000. SGLC has also re-
leased five CDs and recorded “You'll
Never Walk Alone’ with kd lang in 2002
for the Sydney Gay Games.

SGLC is no stranger to AICSA choirs.
In 1992 they entered and won First Prize
in the Auscralian National Open Choral
Championships at Wagga Wagga.
MonUCS also comperted thar year.
SGL.C also took First Prize in the GIO
Australia Open Choral Awards in 1999,

In 1995 the Choir featured in a docu-
mentary called ‘Something to Sing
Abourt’ that was broadcast around the
wotld and received the Rouben Mamou-
lian Award at the 1995 Sydney Film Fes-
tival. Based on the choir’s journey to che
Wagga Wagga for the National Choral
Championship, the documentary also fea-
tures footage of MonUCS and in par-
ticular Andrew ‘Foetus’ Wailes, Natasha
Carpenter and Natalie Levin,



Canberra IV 2003

Initial Corvenor’s Report post-IV by Luke Murtagh

Yaylll After nearly chree years of plan-
ning, the fesrival has finally happened
with the three main aims being met: we
achieved good audiences at our concerts
which were performed to a high musical
standard, we have made a small profi,
and everyone appeared to have an im-
mensely wonderful time.

It is important to note that a success-
ful festival can’t be achieved withour an
amazing commirttee. | have been fortunare
to have a wonderfid committee dedicared
to their portfolios, and supportive of me
in my role as convenor. Also, SCUNA
and the members of SCIUNA have been
amazing in their support and enthusiastic
atertude towards CIV,

For me, this festival is highlighted by
moments of sheer enjoyment. The kara-
oke night was a particular highlight. The
beer was cheap, and everyone had an
amazingly good time. Whart wasn't a
good idea post karaoke was grabbing a
bottle of Antifreeze, playing Never Never
(not good for someone who has been
around as long as T have), and then decid-
ing that the bathroom floor was a com-
fortable place to sleep (apparently!). I
also enjoyed the revue night and the
partying afterwards, the boat races

getting to the men’s four finals for
SCUNA), and the academic dinner.
Many people agree what makes an TV
special is meeting people from all around
the country, developing and consolidat-
ing friendships, enjoying the music, and
enjoying all associated social activiries.

I'am also very thankful that we did
not have a summer festival, Having a
summer festival would have been disas-
trous secondary to the bushfires. How-
ever, the bushfires were a one-off disaster,
and I recommend that the next Canberra
festival consider holding i in the summer
(as Canberra has not yet had a festival in
the summer, and happens to have a very
pleasant climate at that time of year).

Owerall I feel whar contributes to the
success of the festival is the attitude of
the participants. Everyone was here to
have a good time, and was supportive of
not only commitzee, but also the festival

as a whole and che other participants.
Thank you to all those who contributed
in making chis a very happy and enjoy-
able two weeks, and making the commit-
tee’s work that much easier.

Early history of the 54* ATVCFE
In July 2000 (immediately post Brisbane
IV), Craig Miller stareed up a small steer-
ing committee for the festival. On 25
October 2000, the festival commitcee
was elected. We had one meeting before |
had a 3.5 month stint in Melbourne. We
then proceeded to have meetings at
monthly intervals (including during 2002
when I spent the year in Sydney), chang-
ing to fortnightly a couple of months be-
fore the festival. With the useful forum
of group email to discuss things, we felt
that we didn’t need extra committee
meetings, and we didn’t have a single
meeting during the festival.

There were numerous commitcee
changes during the course of the planning
for the festival. Most of these were due to
changes in personal circumstances (witha
few of our committee members moving
inerstate!). The only difficulty was the
resignation of our Camp Officer and
Concert Manager in close proximity to
the festival. These portfolios had to be
absorbed principally by myself, Eric and
Jenny.

Camp
Trinity College ac
Goulburn proved to
be perfect. We had
initially approached

camp sites with the

idea that it was going
to be a summer festi-
val. There was no-
where on the coast
that would have been
able to rake 150 cho-
risters. We eventually
found Warrambui
near Murrumbaternan,
which at the time had
100 beds, but was
planning to extend to
have another 80 beds

on board with a quiet

Convenor Lukey with the discreet
yet elegant Convenor's Chain at
the CIV Academic Dinner

area and new multipurpose acrivity room.
This was going to be fine, except there
was a delay with the extensions, and it
ensued that they would not be ready in
time for the festival. Then in mid 2002,
we decided ro look for other camp sites.
Eric approached Trinicy College, and
they were available! They were one of the
more inexpensive camps, and extremely
accommodating and helpful with regards
to the use of their facilities and alcohol.
It was also in close proximity to a town
with numerous facilities and a karacke
venue! Everyone seemed to have a com-
fortable time during camp. The caterers
were especially helpful in listing all of the
ingredients for the entire menu to assist
with those atrending who had special die-
tary requirements. The feedback from
this was very positive, and we recommend
that this idea is implemented for future
festival camps.

Social Aspects
This IV was fun! Thank you to our fabu-
lous Social Secretary, Jenny Sawer. From
a convenor’s perspective, the social events
gave me a chance to let my hair down,
enjoy myself and temporarily forget
about the numerous things [ had on my

plate.

The bushdance was a lot of fun, espe-
cially the energy exhibited in the ‘Hokey
Pokey’. The name game worked bril-

Hmmm, blokes and karaoke. This
may come as a shock, but Henry
and Joel sang ‘Khe Sar’, Cute.



Canberra IV 2003 (continued)

liantly on the first night of camp. It gave
everyone a chance to become familiar
with people’s names, while getring to
know details about them in an entertain-
ing way. The opening party saw some
brilliant costumes with our ‘Back to
School at Hogwarts’ theme.

The karaoke night was a particular
highlight. We were unable to get the
venue exclusively, and a small number of
locals who were present became a litcle
bit rowdy towards the end, but it was
otherwise enjoyable. It highlighted the
preference to have venues exclusively
booked during I'Vs.

The first PCP was at the Goulburn
Club. We nearly had a problem with not
being able to have the entire venue as
they were doing renovations. However,
in the end they were very accommodat-
ing, and it was nice and warm.

Coffees during the second week were
a relaxed affair. We went vo Tilley's
Divine Café (which is my favourite pub/
restaurant). We decided to have the film
night during the second week, to save the
hassle of having to hire and set up projec-
tor equipment at camp. T his also gave
an opportunity for those atrending only
the second week to experience an event

that traditionally takes place during

camp.

Academic dinner was on the 15
floor restaurant of Rydges Hortel in
Civic. The venue was lovely (although
somewhat cosy). We decided to go with
a buffet style (in contrast to previous fes-
tivals), and people seemed very happy
with this format. We also had a lovely
view of Canbeira. It highlighted the im-
portance of ensuring that the amplifica-
tion,/’ microphone system works prior to
the dinner. During the night we pre-
sented Barry “Bazza” Gration with an
award in recognition of his participation
and conrriburion towards the festival
movement over the last 30 consecutive
festivals.

The after-party at Cahoot’s piano bar
worked wonderfully (I for one had an
absolute ball!). Many thanks to those
who jammed on the lovely grand piano.

Concerts
Qur aim with the concerts was to keep
them simple, enjoyable, able to be re-
hearsed within one week, and most im-
portantly, inexpensive. Canberra being as
small as it is, obtaining large audiences
for concerts is not an easy thing to
achieve.

In June 2001 we initially approached
the AYO, who were keen, bur decided

not to have their music

camp in Canberra for the
summer of 2003 (and
subsequently went to
Perch!). We then ap-
proached the CSO who
initially were keen to per-
form a concert with us as
their guest performing
choir. HMowever, after the
board had their meeting,
they decided ro not go
ahead wich this because
they were experiencing
significant financial prob-
lems, and decided not to
do any concerts outside of
their subscription series.
A choral concert did not
fir in with their theme for
the year (a year of ‘firsts’
.. fearuring first sympho-
nies of famous compos-

ers). The CEO was very apologetic and
was willing to offer personal assistance
and advice if we required it. 'We then
approached the Canberra School of Mu-
sic Orchestra. We attempted numerous
times to contact them and negotiave with
them. However, they were absolutely im-
possible (the PA of one of the staff mem-
bers later apologised and expressed em-
barrassment at their lack of action).

By Qctober 2002, after much frustra-
tion, we decided to not proceed with this
course of action, and put on our own
concert of the Monteverdi Vespers, put-
ting together our own scrarch orchestra
using members from the Canberra School
of Music.

Llewellyn Hall is the premiere per-
formance venue in Canberra, with a ca-
pacity of over I300. Reality stated that
it was very expensive {about $6000 to
hire), and that unless we had a combined
concert with another organisation, ob-
raining enough audience members to
make it look vaguely full would have
been nearly impossible. We decided to
use St Christopher’s, as it was essentially
10% of the cost {($600 to be exact), and
we had a much betrer chance of com-
fortably filling it than Llewellyn Hall.
This proved to work out very well in-
deed. It appeared to the choristers that it
was essencially 2 full house (there were
one or two rows spare at the back, but
that was all). For Canberra, thacis a very
good audience.

In March this year, we searted obeain-
ing members for our scratch orchestra.
Jenny approached mainly students from
the School of Music, and offered them a
small fee for their services. She did an
absolutely amazing job in obtaining che
22 orchestra members we needed.

With regard to risers, the Canberra
Grammar Boys School kindly lent theirs
for free. We only had to pay for the
transport cost, and take responsibility for
any damage ro them. Transport costs
were approximately $600 in total
{Canberra Grammar -> Goulburn -> St.
Christopher’s -> Canberra Grammar). A
massive thank you to all those who
helped transport them {especially Mi-
chael Tomkins, all those at camp in



Goulburn with hatchbacks, and John
Agnew).

For the smaller concert, we wanted to
do something very inexpensive. Liz Ke-
ogh (convenor from Canberra 1996) re-
members fondly the small concert in the
Berridale Community Centre during our
camp in 1996 in which we sang simple
songbook music to a small buc very ap-
preciative audience. I kept this in mind,
and thoughe that it
would be nice to do a
small concert during, or
towards the end of our camp if we were
away. When it was decided that our
camp was in Goulburn, we decided to go
up there and check out the campsite as
well as venues for potential concerts. We
went into the Catholic and Anglican
churches. As soon as we walked into St
Saviour’s Cathedral, we all agreed we
must do a concert in here. It is an abso-
lutely stunning performance venue. The
way things then developed, we decided to
have a slightly longer camp so that our
first concert was in Goulburn, and delay
the start of camp by a couple of days, be-
ginning the festival in Canberra. This
would allow enough time to rehearse.
This proved to work well, especially con-
sidering that we did not have vo spread
the audience in Canberra over two con-
certs, and it gave us an opportunity to
perform in an absolucely gorgeous {and
mexpensive) venue. The most expensive
component of the concert was the pro-
ducrion of the music!! A commitree
member was very keen to perform Victo-
ria’s Requiem. I thoughr, seeing thar we

had ot performed it before and it is a
very nice work, we should proceed with it
for our second half, and have simple but
very nice short works for the first half
{with an organ break).

Musical Personnel

Jeff Christensen mentioned something to
me which I fele was very imporrant. For
the 1996 Canberra festival, we had three
conductors ... one from Brisbane, one

from Sydney and one from Melbourne.
Our accompanist was also from Sydney.
Jeff fele chat seeing we are having a fesri-
val n Canberra, it would be appropriate
to use Canberra music personnel. Fol-
lowing on from this, I also realised thac ic
would decrease che costs for us having to
transport the conductors and having to
supply them with accommodation, as
well as helping our local profile.

We ended up having Jonathan Powles
(SCUNA conductor) rehearse and per-
form with us for the Victoria concert,
and Tom Burge (Canberra Choral Soci-
ety conducror) for the Monteverdi con-
cert. On the whole this worked out well.
For them, they had an interesting time
leaening to adjust to an IV choir, but by
the end of their respecrive weeks they
succeeded, and managed to extrace the
high standard chat has been consistent
over the last few festivals.

We decided to approach Andrew
Wailes to be assistant chorusmaster, as he
was going to be ac the festival in the ca-

cement ram, comin’ atcha! (Really slowly.)

Let's hear it for Goulburn's Big Merino! Ninety-seven tonnes of glass-reinforced

pacity of AICSA President and has had

much experi-
enced working
with IV choirs
in the past.
Thank you

i - | Andrew!

We ap-
proached
Adam Laslert
to be accompa-
nist for the two
weeks, and
utilise another
member of the
choir as assis-
tant accompa-

e

R ot

Ve

nist when we had splits. Although given
litcle warning, Jodie Lockyer very kindly
offered to help with this. Thank you
Adam and Jodie.

With the soloists, I asked a few peo-
ple for advice, and recommendations
were made. [ could only offer them a
stnall payment. However, the people
approached were very willing co help de-
spite the low fee. Andrew Fysh had per-

formed the Monteverdi for IV in Hobart
1992, and was now living in Canberra,
and proved to be a wonderful choice.
Helen Thomson has been involved in
SCUNA and IVs in che past, and was
living in Melbourne. However, she has
moved back to Canberea temporarily be-

fore going overseas. She has the most
stunning, pure, early music soprano volice,
and was perfect for the part. Selecting
two tenors was difficult (as there are very
few in Canberra that I'm aware of who
would have been appropriate and/or able
to do it). Helen recommended George
Liakatos from Melbourne, as they had
wortked as students rogether. He was
very open to the idea of coming up for
the performance and proved very suitable.
Then I approached Andrew Wailes, who
had petformed the renor solo before and
was experienced in these performances.
We decided to audition the 2" soprano,
alro and 2™ bass parts from the choir {as
it would have cost us a lor of money o
hire them from elsewhere). This proved
to work our satisfacrorily, and the critic
thought the soloists worked well rogether
(see p7). Thank you to Rodney Rey-
nolds and Jenny Sawer!!

Miscellaneous Extras
Filming of the festival: This is some-
thing that should be organised well in
advance. It helps to assign a couple of
people to be responsible to ensure that
important moments of the festival are
filmed. We obtained help from a trio of
lovely and dedicated choristers, Michael
Gehling, Ness Baylen and Ewan Camp-
bell. Thank you to these people, and to
others who helped in the filming during
the festival.
Tuckshop: This proved to be an abso-
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{(heery revue host, serious piano man - Chas
Dean at the keys in Cahoot’s Piano Bar

fute hit? Gerrie initiated this of her own
accord, and proved to be an amazing ser-
vice to the participants. My only concern
abour the tuckshop was the extraordinary
workload that Gerrie would have to en-
dure. Tkept ensuring that if she wanted 2
break or help, that she asked for 1t!
There were times when transporting of
goods was a problem. However, she
threw everything into it, and was abso-
lutely amazing! Thanks Gerrie!
Merchandise: The selection of merchan-
dise available was very wide, and che
quality was wonderful. Many partici-
pants gave feedback chat they thought
that the merchandise was lovely. Our
only minor pitfall was ordering more
merchandise than what was asked for
(mainly because having the merchandise
ready in time, and doing repeat orders
during the festival was going to be diffi-
cule). In the end, it looks as if we have
essentially broken even on merchandise,
but with a significant amount being left
over. What surprised us was the popu-
larity of the beanies. My advice for fu-
ture festivals is if you want to minimise
left over supply, find our how long it
takes for orders to be executed and let
participants know of the deadline for
merchandise orders prior to the festival.
Be very conservative with the amount of
extra merchandise you do order if you
decided to do that, However, Eric de-
served much praise for his organising
such lovely merchandise. There is still
some left over - if you want to order
some, visit our websire, and email your
order.

Incorporarion: We incorporated in June

/| 2001. This is a must for any festival

commiteee.

Credit Card Facilities: Because of the

signiﬁcant expense of credit card facih-

ties, especially for a small organisation
like us, we decided to pass on 2 5% fee to
each of the participants wanting to use
their credit card. Previous fescival com-
mittees have had to pay very high mer-
chant fees. We felt we simply could not

{ afford to pay it on our own (and the

banks here were not very accommodating
or willing to give us a good deal on mer-
chan faciliries). Essentially, this encour-
ages people to pay by direct debir, cheque
or money order. However, in the end,
this worked out satisfactorily.

Qur finances will be discussed in de-
tail later, when all accounts are sectled.
However, it looks as if we have made a
small profit, a similar magnitude to that
of Adelaide TV 2001. The chings that
contributed to this were getting slightly
more participants than anticipated, get-
ting a good number of people to camp, a
few things coming in under budget, and
having a good audience especially vo our
second concert. Surprisingly, nearly all of
our budgets read as a loss leading up ro
the festival. These were however very
conservative, and [ knew many things
would come in under budget, and we
would get more mcome in items where
we had been pessimistic. What I have
learned is that it is very difficult to deter-
mine and foresee exactly how the finances
are going to work out, as there are so
many facrors at play. What we ensured is
that we set the rego and camp fee at a

small profit.

Adpvice for future convenors
One of the main stressors for me during
the festival was arrending to lictle things
that needed to be sorted ocut. There were
many things thar could have been
avoided, but it takes absolutely militanc
planning. For example, writing a list of
everything that you require for registra-
tion day, and ensuring you know who is
responsible for having it there. Wriring
out what is required for rehearsals, and
ensuring you know who is responsible for
having it there. I found myself (as well as
other commitree members and partici-
pants) doing a significant amount of run-
ning around obraining things thar we had
overseen or simply forgotten about.

Think to yourself, “How did they do
it in the days before mobile phones?”
The answer is they had to be extremely
organised. Keep this in mind, and it will
help in an efficient execution of the festi-
val.

Keep in regular coneact with your
commmiteee members (call themn at least
once a week), and ensure that issues relat-
ing to their portfolio are attended to.
Also, take time to get o know your com-
mittee members and building a rapport
with them also helps.

Keep relaxed and sane! Committee
members will appreciate someone who
will be helpful and supportive, as op-
posed to neurotic and snappy. Ensure
that the main things are under control,
and if members of your commitree can’c

handle something on their own, get
someote else to help you (patticipants at
the festival prove to be a very useful

level chat ensured the major
things were covered. Also,

try and minimise cost wher-
ever you can. [ he main ar-

eas in which we managed to
obrain things cheaper were
musical personnel (especially
soloises and orchestra mem-
bers), concert venue and mi-
nor administracive miscella-
neous extras. If we had paid
more standard races for these
aforementioned items alone, :

we would not have made our Publicity sing, Goulburn city centre.



Wine, Women/Men and Song! Concert One: Choral Classics

Choir and Midland Brick Brass Band

,u ..
It’s a Bacchanalian Feast Mandurah Performing Arts Centre — Feb 14

at PIV 2004!
Mandurah is a picturesque coastal city, just one hour
south of Perth. The Mandurah Performing Aris Centre
You're invited to attend the 55" Auwustralian {above) is a modern entertainment centre, overlooking
Intervarsity Choral Festival, to be held in Perth, a small harbour and restaurant province. The music
Western Australia from Friday 6" to Sunday 22" will be a mixture of popular choral and brass works.
February, 2004,
Concert Two: Dvorak Stamat Mater
We're hoping to really knock your socks off wilh Choir and European Orchestra
the fabulous line-up of events, music and places Perth Concert Hall — Feb 21

that you'll experience if you come to PIVI

Overlooking the tranquil waters of Perth's famous
Swan River, the Perth Concert Hall is renowned as
the best fine music acoustics venue in Australia.

There's so much more to this festival — a veritable
bacchanalian feast of music and fun, so don't miss
out!

. .

H:H @ ~o< M- W. mﬂﬂ 4353&95305_\oﬁn:mm:muoozomniz_cmosmo::m

Musi highlights of the 2004 Perth International Arts Festival.
usic

. Concert dress will be full academic regalia — you can
cﬂcm mmﬂﬂd\m We've planned two amazing concerts in two very bring your own, or hire through us.

special venues. Chorus Master for Concert One

will be Andrew Wailes, AICSA President and Due to contractual obligations we're stili not allowed to

MUCS Conductor, say who the famous European orchestra

— r accompanying us will be, but rest assured - you'll be
& NN —ﬂ wﬂuﬁ——m:.w NQQ& Unfortunately, due to contractual obligations, we're thrilled when you find out!!

still not allowed to say who the Chorus Master for
the second concert will be — but you can be sure
that you'll be in good hands!

T
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Perth Intervarsity Choral Festival 2004
Perth, 6-22 February 2004

Registration Form - Interstate Choristers

PIV2004 will run from the 6th to the 22nd of February, 2004. The camp will run from the
6th to the 11th of February, 2004.

Cost is $130 for registration (which indudes one Academic Dinner ficket) and $220 (normal) or
$180 (ooncession) for camp. Exira Academic Dinner tickets are available at $85 each.

If you would like to fully participate in the social side of the IV but not in the rehearsals or concerts,
you may wish to consider a social registration for $100 (which includes one Academic Dinner
ticket).

In addition, you ean register for Rottofest as a optional extra for $8s. Rottofest is an unofficial
addendum to Perth IV, starting from the 22nd of February.

= General inquiries to Joel (convenor@piv.aicsa.org.au or mobile 0438527778).

» Transportand billeting inquiries to Kylie/Joocelyn (transport@piv-aicsa.org.aid.

» Camp-related inquiries to Soott (camp@pi.aicsa.org.ail).

» Academic Dirmer and other social inquiries to Dave (socsec@piv.aicsa.org-au).

= Financial inquiries (eg. fees) to Kard (ireasurer@piv.aicsa.org.au or mobile 0408892699).

Registration forms must be postmarked on or before Wednesday the 24th of December, 2003
or suffer a $30 late fee.

[Persomal Detaills oo o]

Legal Name | |
Forwuse in official correspondence addressed to you, eg. John Howard.

Casual Name [ |
For display on nametags. etc, eg. Jormo "Fruitfly" Howard,
Ising with these D AUGS 17 FUGCS 1 MUCS - MUS 13 MonUCS

AICSA Choirs CMuseUTS D PUCS D QUMS r ROCS SCUNA
SUMS [ TUMS I~ None [ Other| |
Preferred Voice [ First Soprano - Second Soprano [T First Alto I Second Alto
Part(s) [ First Tenor [ Second Tenor [ First Bass [ Second Bass
= Third Bass 5 Counter-Tenor
Miscellaneous I 1give permission for my name, choir and voice pari(s) to be listed on
the PIV2004 wehsite.

I- Igive permission for my name and mobile phone numbser to be
included on the PIV2004 contact list.

This coract list will only be made avatlable to other IV registrants at PIV2004.
I~ Iwould be interested in auditioning for a solo or small group part in
one or both concerts.

™ I have first aid or other medical qualifications.

Lof4



Email Adddress

I |
L naihiesaely e oo prbrary oot et

Regidieniiol Address | |

Postal Address

Businese Hours
Phone
After Hours Phorne

Nohile Phone

States| | Postoodes | [ Coumitnys | |
l |

Qates] [ Postooder| | Coundnys| 1
Ifdifferert o Resiteretiad Avvinegs, adfwmiise usdaimine s aboue ar doae
ek,

I |

LHLCTTE AR T IO RS

l |
Petiieers sparearid oren weabekays or aocrt el g qoe Al eakEnas,

t |

Namne
Relationship toMe

Redidential Addrese |

Businese Hours
Plhione
After Houre Phooe

Mobdile Phone

| I
feq. "™, "neiphbar®, Y, ot}

States | | Poatondes | | Couniryr |
| |

Bediacrs somnt arid oot wenkdns,

| |
Fotieeye oove eusd opunt vekidaps a Aovr cned S o aonkeneds,

l |
AN oo evisctvibie) Boirs,

Suminary

I~ [willathend the campe.

I~ [willsing in the Erstenmcert.

I~ I wallsing in the seoond conoeth,

NE Yone Wi rivd bo esfdesned el enpporopride rehearsals 5a be abe daging e
OORERTES

|GBIE1]J SR S e

I "I‘E[:’;I}r

Tequirerments

T~ Nonuath

I~ Noegzs

I~ No daizry producis.
- Noanznal poodiets
 Ghuben snnderant.

7~ Any other requirements
|

Flomse oot SondE o DTG LN IR e eany clfsar connp
issses (dfiodory o cefeeruving) pong vt da dfacies.



Thie serfion i essenially opitinmal - you don't need to fill ot

IV Attendance [ amafresher (has & my St DT
History - Mvebenta| | presfous [VCTs.
;- This IVCF willl mark my cycle. faeven [VORs fraratbomian sasme
e Melbouerme 2505
- This WCFwillbe endenumber]_ [forme.
I [am Bazza.

You mead cofy£E1 onit this seetzom 3 your wish to be med upan your arrfal I Perth & youre not
sume, then BlL3t outanyway and update uslater).

I amariving by CPlane(AirfEnes [ [Flicht Numbers| )
© Trgin © Automobdle © QHer

Iamarrivingin Tame: | | Datiez | |

Parth Plames[

FI:[‘EI Famd Billeting .

Eilleting Iwill needbafleting: ©YES U NQ
TP, 2P OCmIATE I LI IR LEAA AL ettt T Tnereis e he non-comp
I of Pivaoog el sanioai sfeon ivd iod, /I onat dha mest G ifids sanhie

My Prefeated

Accomodation © Students ¢ Wirkerns ¢ Family " DanttCare
Foviromment © AllMale  © AliFermale € Mived T Dan'tCare
Is € Smoléng € Nomesmoking © Antispobdng © Don'tCare
 NoCals £ NoDogs ¢ NoAnmimzls € Dan'tCare
© Vegetarfan T Vegan £ QmuEaome Do Care

€ Farly Bers © LateSkepars © Party All Nght ¢ Dan'tCare

Exttra requireents: | |
Node wal ab caar I o 3k pons I BVt SrsLiner tinn i et e 1000 IR ERTSIIES -
St ety be TRVERSAY e COEIRITESE ot SO ol
é}‘g;ﬂé}.ﬂ'e With < My Partrer © SomerneElee © JustMe © Don't Know
I'Would Like | |
To Stay With  xvnmis affasis or Bl gussis, arnange do i Hem ust Lovz ieone an shel fmmidno!

Pleasanote the following about billeting:

e Billeting Ze1amanly with members {or aseocirted entities) of the Iust eheér (PUCS .

« Balleting & accomodatton only, Mieals are your responsstalziy, \

« Tt & traditional to provide a small thanle-yow gitt bo your hoets bedore sou leave.

« I you need to disouss any parioular billeting Seaues, eontact Kylie/Jooelym, the Transport
and Billeting Offcens, on iranspart@ph s aar gl

3af4



’ S "]: oL

I your registratzonis not necived befome Wednesd:zy the 24th of Desember, 20003, yonr may

be charged 2. 536 ke fee,

Makeeheques or money arders payable o "Perth Enteransity Choral Festivwal soo4™,

Ohir dimect deposit distazls anes

& Banke Qomronsealth

 JSemount Names Perth Indervarssty Choral Festival 2004
« BSE: o1z

* Aoouint Nunthers 103Raa46

For the direct deposit optson, put your full name in the "Peseription” seetSon and note pour recespt

numther here. ehide a copy af the deposit recedpt 3 you can.

Registration Fee 30 Gnoluding 1 academse dinner Seleet)
"ol Regiehration: SLo0 Gnebuding 1L arademi: dznmer Heket)
Foe

LateFeq 5730 #f neveivied after 54th Decernber 50003
Camp Fesx Esn normal adult, S180 areeesion:
"Day Atbendamuoe™ S17530 - mexls but no accomad aiEon
Camp Fea

Rottofest S8

TOTAL AMOUNT

OWED

Methodof Payment € Cagh © Cheque © Monsy Ouder

© Direct Deposit Reosapt No: |

[ i3
g ]
s ]
s 1
s
- I
s
= |

S —

[Form Subndséion

Pleage send the completed formu tee
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uaitenary ekend

(“Quasquifest” - incorporating the Post-CIV-Party and SUMS 125" B'day)

adventure to celebrate a milestone in our
choir's history (125 years) - come along and
share it with us. You'll find a host of events to keep
you busy and entertained. The weekend will be a
great chance to catch up with fellow choristers after
ClIV, and before PIV — and a fabulous way to meet
new choristers from around Oz. Just read on...

5 UMS invites you to a weekend of delight and

FRIDAY EVENING

The festivies commence with the Official
Reception and Launch of the Archival
Display at the Sir Herman Black Gallery at Sydney
University. Incorporating audio and visual highlights
from the last 125 years, you can stroll through the
ages while enjoying canapés and a nice glass of
bubbly.

SATURDAY DAY

You have a Free Day to enjoy the sights of Sydney.
Why not visit our Museum of Contemporary Art and
the nearby Rocks District and Opera House, caich
some sun and sand on the beautiful Bondi Beach, or
even take a scenic ferry ride over to Taronga Zoo or
Watsons Bay. You can also use this time to make the
necessary preparations for the night ahead: finding
an appropriate mask or a glamorous frock.

SATURDAY EVENING

The evening is taken up with the delights of SUMS

Quasquicentenary Masquerade Ball. Held in
the elegant and unique rococo surrounds of the
University of Sydney Refectory, your Ball ficket will
provide you with a sumptuous dining experience and
drinks to the strains of a period quartet with dancing
to follow. Don't forget your mask, elegant outfit and a
smile.

To continue the revels, it's on fo a secluded location
for the Post-Ball Party and perhaps day break over
the Pacific Ocean at spectacular Bondi Beach.

SUNDAY DAY

After a leisurely sleep in, join us from 12:00pm for a
Harbourside Garden Party at Nielsen Park,
nestied on the eastern shore of Sydney Harbour,
With a picnic ground, gun emplacement and
sheltered beach this is a great venue to spend a lazy
afternoon in the sun warding off the French Navy.

Instant Rachmaninoff™ kicks off at 8pm sharp in
Sydnay University's Great Hall. Rachmaninoff has
featured as part of SUMS Annual Festival of Carols
for many years and was recently the major work at
Sydney IV 2002. If you would like to perform, please
wear all black, and in celebration of our first concert
in April 1879...

“the usual attractions of the Hall were
considerably enhanced by some tasteful
decorations, with ivy plant and the broad
leaves of the banana tree" sMH 29" april 1879

. a tasteless decorative bauble as well
Friends and audience are cordially invited — entry by
donation. (The concert will not be recorded for
posterity!)

The Post Instant-Concert Party will be at Johanus
van der Hoogendom's abode in Darlinghurst. This is
situated smack between Oxford St and Kings Cross
which will cater for whatever you desire...

MONDAY SOMETIME

For those who aren't rushing off for home: the
traditional Recovery Gathering will be at Bondi
Beach. There are plenty of café's, restaurants and
sand to satisfy any desires you have left by this time.

\} ¥ &
YOU THERKE 22¢

Andrew, Matt, Nadine, Daniel, Kylie, Dave,
Lauren, Monica, Anna, Alice, Kannela, Pip and
Sooty (FThe SUMS Committee 2003

w Don’t miss out on this great weekend -
Make sure you have your rego form in by the deadline of Monday 15™ September.
if you have any queries or problems please contact the SUMS Social Secretary,
Kylie Thomas on (0422-001-083) or socsec@sums.aicsa.org.au




S REGISTRATION FORM

Name | |
Address | |
Suburb | | Postcode | i
Home Phone | ] Work Phone | |
Choral Society | | Email |
When {e.g Fri 3/10 Spm)
How (Flight QL 666)
Where (Central Station)
With whom (Jim Crints)
Will you have a car while in Sydney? [ How many spare spaces?

Will you require

[ Any special requirements: [ Vegetarian house I ~o pets [J Non-smekers

billeting?
Do you wish to be billeted with anyone in
particu lar? (they must also specity on their forms)
M EVENTS YOU WILL ATTEND TO PAY COST
Friday 3/10 ] Ofﬁcia! Re(feption and Launch of the Archival (included in rego)
Display ~ Sir Herman Black Gallery =
Saturday O Free Day to enjoy Sydney
4/10 O SUMS Quasquicentenary Ball - Sydney Uni $ (880 worker /
$70 student)
Sunday 5/10 [0 Harbourside Garden Party — Nielsen Park {included in rego)
et Prrer off M Voice Part:
O3 instant Rachmaninog (included in rego)
dress for performers: all black
[ Post Instant-Concert Party — Hog-Dog’s place
Monday 6/10 [ Recovery Gathering at Bondi Beach
REGO FEE ($30 workers /$20 students): f $ I
TOTAL AMOUNT TO PAY: l l
Type of card: O VISA 0 MasterCard O Bankcard
Card Number: __ _ - - - Card Expiry: __/ __
Cardholder Signature: ..........c.oooiviiioiiiiee e Date: .........
Amount to Charge (Minimum payment $70) ..o

DEADLINE FOR PAYMENT: Monday September 15" 2003

To pay by credit card: Fill in details and fax to (02) 9588-9387 (Phone/Fax) or send to address below

To pay by cheque/money order: make payable to “Sydney University Musical Society” and

mail with registration form enclosed to "QUASQUIFEST™, Box 124, Holme Building, Uni of Sydney 2006.




resource!). Also keep in mind that there
are many people willing to help who
don’t necessarily wane to have a commit-
ree portfolio or be on committee.

For me, the most important thing was
to keep in mind the main aims for the
festival. First and most importantly was
that everyone has a safe yet extremely en-
joyable two weeks. Secondly, that the
music is appropriate, able to be rehearsed
comfortably in the time span, and within
budgetary limits. Finally, ensuring thar
you budget soundly. If something seems
too expensive, do not proceed with i
unless there 15 no alternative. Also, set
your rego fees and camp fees so that you
are financially safe in the event of a pessi-
mistic outcome (in terms of participant
numbers and concert audience).

Learn from the mistakes and successes
of previous festivals. Fortunately for me,
I had been on cthe Melbourne TV 1998
Commiteee (a successful festival), and we
had members from the previous Canberra
TV committee on our committee, [ ana-
lysed the previous festival thoroughly
(went through all the CIV96 minutes)
and learned from Liz Keogh the porential
piefalls of a festival.

Melbourne IV 2005

In conclusion
Alchough I had to work very hard during
the festival to attend to the lictle things
(as did many other members of the com-
mittee), things worked out well. The
most satisfying was seeing the choristers
simply having a marvellous time. My
comunittee were amazing, and they can’t
be thanked enough. I would especially
like to thank Eric TF Bat, who took on
multiple portfolios to the near expense of
his sanity. The committee should be very
proud of the results of their hard work.

There were also many people who
contributed invaluably ro the festival and
weren't on the committee. These include
Andrew Howell (boat races and stage
managing), Phillip Legge (for just about
typesetting his own edition of the Mon-
teverdi Vespers!!), Rod Reynolds (for
recording the performances), Ness, Mi-
chael and Ewan (for help with the film-
ing), and all those who helped in some
way in making this festival happen. I am
looking forward to Perth, as it is going to
be a terrific festival. I rrust that all those
who attended Canberra will work ac all
those lovely potential IV freshers and in-
form them that I'Vs are one of the most

amazing experiences of all rime, and that
they must come to Perth!

Finally, I must say my involvement in
this committee and in previous choral

committees has been a very rewarding
experience. | recommend that all young
University choristers out there get in-
volved in their commicree, and if there is
an IV around the corner in your home
town, turn up to the meetings and show
some interest. It is through my experi-
ence and time on the committees that [
have obrtained invaluable skills beneficial
to both my personal and professional life.
It is also on committee where you de-
velop some of the most amazing and
close friendships. It makes your time with
your choir more rewarding and enriching.
I can’t recommend it enough.

Once again, thank you to everyone
who helped make this festival a success. [
wish the Perth and Melbourne [V com-
mittees all the best, and look forward to
seeing you in Perth. If there are any fur-
ther questions relaring to this teport or
the festival, please contact me via email:
convenor@civ.aicsa.org.au, or via mobile
0412 390 850.

In the meantime, Happy Singing!

Prefiminary report by Sarah Chan

We are pleased to announce that election
of the MIV 2005 Committee took place
at a general meeting of MUCS,
MonUCS and ROCS held on I0 May
2003.

The committee at present consists of

the following:

Convenor: Sarah Chan
Secrerary: Catherine Burke
T'reasurer: Rohan Wilksch
Camp Officer: Hamish Taylor
Concert Manager: Heloise Forbes
Fundraising: Kate McMullin
Librarian: Kim Asher
Publicity: Anh-Dao Viachos

Social Secretary:  J] Edmondson
(Two further committee positions,

Transport and Billeting and General

Assistant, are to be filled at a later dace.)

I'm immensely pleased, as Convenor,
to have such an enthusiastic and dedi-
cated committee to work with, With only
a year and a half until MIV, we knew we
would have little time to waste, and in
the two and a half months since che
election, much has already been accom-

plished. The committee has already

shown their capacity for organisation and

hard work, and we are well on track to
producing a memorable, enjoyable and
successful festival for 2005.

It is also worth noting that all the
host choirs, MonlUCS, MUCS and
ROCS, are represented on the commit-
tee. In a city with three host choirs,
encouraging commitment to the [V from
all of them is particularly important; and

with four MonlJCS, seven MUCS and

Bits of the MIV Committee at Canberra IV: Hamish,
Sarah, Catherine, Rohan (back) and Kim (front).




Melbourne IV 2005 (continued)

ewo ROCS, our commiteee is well-placed
to do this.

Dates
MIV2005 will be held in summer, as is
usual for 2 Melboume festival.

The current working dates for the IV
are the last two weeks of January
(Thursday 13 — Sunday 30 January
2005), with a week’s flexibility on eicher
side.

The final dates for the festival will be
determined on the basis of the concerr
schedule.

Concerts
At this stage, MIV2005 will be a two-
concert festival.

We are aiming to plan at least one
concert in conjunction with a major
Melbourne orchestra and hence pro-
gramme a large-scale orchestral work.
There is the possibiliry of doing two
orchestral concerts: this depends on
negoriations with the orchestra, the
budget of the first orchestral concert and
on musical considerations. Alternarively,
the second concert would include a
cappella, organ and chamber instrumental
works, in a format which has been suc-
cesstul at many previous I'Vs.

Negotiations have already commenced
with professional orchestras including the
MSQO, AYO and Orchestra Vicroria.
Although nothing has been finalised as
yet, we have had a very positive response
and it Jooks as if we will have ar least
one of these orchestras on board for the
Festival.

In terms of reperroire, we hope to
provide a programme that will showcase
the quality and strength of the Inter-
vatsity choir to its fullest, use the avail-
able orchestral resources to their best
advantage and offer challenges and musi-
cal interest for regular IV atrendees as
well as attracting new choristers to take
part in the IV experience. Melbourne,
with its relatively strong audience base, is
well-placed to produce concerts that
fulfil chese expectations, and MIV2005
promuses to be a memorable musical
experience.

Camp
Camp will be held in the first week of the
festival. ‘We have a number of potential
camp sites undet consideration and a
pencil booking at our preferred stte,
pending confirmation of the festival
daces.

Life, the uMIVerse and everything!

Easter 2004

Thursday 8 — Monday 12 April

Other activities
At this stage of the preparations, still two
fesvivals away from MIV, one of the
most important functions of the commit-
tee with respect to the host choirs is to
promote and support involvement in the
Intervarsity movement among members
of the choirs. Particularly with PIV
immediately preceding Melbourne, 1
believe it is viral to encourage as many
Melbourne choriscers as possible to eake
part in I'Vs prior to Melbourne.

In this regard, it is of great benefit
that all members of the commitree are
active members of at least one choir and
current IV participants. The committees
of MonUCS, MUCS and ROCS are as
enthusiastic abour TV as we are, and have
been doing their bit to promote it. In
addition, our Social Secretary JJ has been
active in Organising an ongoing pro-
gramme of social events for the choirs
designed to promote [V awareness and
participation.

The success of these measures is
obvious when one considers that of the
registrants for CIV, almost one-third
were from Melbourne!

We are also planning, in conjunction
wirh the host choir committees, a joint
fundraising concert later in 2003, and a
joint concert in 2004, promoting inter-
choir relations.

Melbourne ts also pleased to an-
nounce that we will be hosting the Post-
PIV party next Easter, as a 65 anniver-
sary celebration for MUCS, a 5% anniver-
sary (our first birthday party!) for ROCS
and the 42 anniversary of MonUCS, as
patt of the lead-up to MIV (see blurb on
this page).

With such vivacious support from
our choristers, MIV 20035 is sure to be a
resounding success! We look forward ro
bringing as many Melboutnites as possi-
ble vo Perth next January, and to welcom-
ing all of you in tumn to our city in 2003.

Contact derails
Melbourne Intervarsity Choral Festival
PO Box 169, Flemington VIC 3031
comnﬁttee@miv.aicsa.org.au
Ph. Sarah Chan 0413 008 017
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by Jeff Christensen
I. AND it did come to pass in those days

that the whole people of Intervarsity re-
turned to the realm of Canberra, for
Luke the son of Murtagh had summoned
them. *To the ﬁﬁ:yﬁrst chamber of HMay-
don-Allen they came, that they might be
registered: and when the son of Murtagh
and Catherine the daughter of Lawrence
had wrought their purposes upon them,
and Lisa the daughter of Ruskin also
(named “Tinkle” for the bells which were
ever upon her) he sent them forth unto
the publick-house of P] O’'Reilly, whither
pool was played among them.

3.HE whom men name the Bar of fruir
sought to set in one place all the travel-
lers and those in whose homes they
would dwell; and in the hour appointed
he too came to the publick-house. *In
that place Heidi the daughter of
Holzknechr went forth to smoke, for all
that Nic the son of Smelt would prevent
her: quoth he unto her in a foud voice
“Noooo!” but she prevailed upon him to
procure a cigarette for her, and even to
touch the fire to it, which took the force
from his expostulations. *And Jonny the
son of Webb came to her, and held in his

own even that hand which had drawn the

smoke to her lips.

6. THE body of Sally the daughcer of
Lee was bound about with many strings,
to ameliorate the shape thereof; and other
of the daughters of Men who were come
from the North wrought strangely with
their raiment and with themselves, that
more might be seen: and they shook be-
fore the gaze of the sons of Men. "The
bellies of Margrethe the daughrer of
Mzrsk-Moller and Malena the daughter
of Marrins met the general gaze amid
their rapid motions: even the shoulders of
Phoebe the wife of Kearey delighted the
eyes of Men, and the cheeks of Sarah the
daughter of Cole were filled with an un-
common heat. *Nic the son of Smelt set
upon the leg of the son of Webb, and
handled him roughly; yet none might

know why this had come to pass.

9. And the hour grew late, and the Bat of
fruir went forth: to any who yet lacked a
resting-place he spoke of the gutter, buc I
had no such lack, so I rock My rest.
HERE ENDETH THE ACCOUNT
OF THE FIRST DAY.

Bue it is said chat those who dwele with
Tim the son of Dunstone went forth
withour him, and hid from him, that he
seemed entirely alone in the darkened
streets of that strange city; but they re-
mained to mock him, and velephoned
him unkindly.

II. AND in the moming that followed
they came all unto the Second Theatre of
Manning Clark, to sing; and the son of
Murtagh was before them to tell them of
all things. *And Jonathan the son of
Powles was there to guide their singing,
and Adam the son of Laslett to accom-
pany them. *When they ceased the son of
Muttagh named the names unto chem of
the whole Council of Intervarsity, and
they marked in song the nativity of Sio-
bhan the wife of Hicks.

4. THEY sang again, and when they
ceased the son of Murtagh broughe forth
the “Anti-freeze” which was a wine to
ward off the chills of the winter; and the

Bat of fruit spoke of what was to come,
for all men would be set in their beds by
the order of their registration, that Trina
the wife of Mell should have all thar she
desired, and not Alisdair the son of
McLellan. *They took lunch in many
places, and when they returned many
stood about the chamber of registration
until Hamish the Taylor brought forth
papers at the behest of the Bar of fruir,
and the many set down their desires upon
them: for chere were realms set aside for
the daughters of Men, and territories for
the sons of Men; there were even Nooks,
as l:hey are named, wherein two might
sleep in proximity; and the earliness and
the lateness of their sleeping deterrnined

also whither they slept.

6. AND they sang again: Michael the son
of Winikoff stood before them, to warm
them; and they sang a song of numbers.
"When they ceased, for the further adver-
tisement of the celebrared Anti-freeze
Mark the son of Tearle spoke a verse of
the son of Murtagh's devising, and its
author was upon Jenny the daughter of
Sawer behind a lecrern.

8. IN that evening came to pass a dance
as of a bush: and the strenuous revels
thereof extended even to the eleventh
hour, *Luke the son of Murtagh was clad
wholly in sombre black: yea, even the
hairs of his head were blackened, and af-
ter a particularly energeric dance (wherein
discrepancy arose between those who
progressed and those who did not) he lay
upon the floor with Jayne the daughter of
Howley and Heloise the daughter of
Forbes. ®°And Anthony son of Crawley
danced with Ayla the daughter of Erken,
and in his stature towered over her; buc
he bade the many photographers to de-
sist.

11. AND as it is written their revels
ceased at the eleventh hour; bur it is said
that Hamish the Taylor walked abroad in
the house of Vanessa the daughter of
Caig, and essayed many portals bur could
not discover that which he desired; and
the wrath of Kirsten the daughter of
Campbell was heavy upon him.

HERE ENDETH THE ACCOUNT
OF THE SECOND DAY.

[I. AND in the morning which fol-
lowed many answered the summons of
the Bae of fruit, but not all at the ap-
pointed time; they took all things forth
from the former chamber of registration,
for the masters of thar realm had case
them forth.

2. AND the cars of thetr departure were
insufficient to their number: for this
cause Chrystal the daughter of Pettiford ,
Michael the son of Tomkins and Petet
the son of Row went unro the station of
rails, whither they met Sarah the daughter
of Cole: thence went they unto Goulburn
unto the College of St Patrick, named for
the time FHogwarts after a tale of magick;



Acts of the Choristers (continued)

and they vook thar place to dwell in. The
upper part, which had been named afore-
time Moylan, they named anew Gryffin-
dor; and the nether pare, previously
Mullen, they named anew Hufflepuff.

‘L ater there were some who dwelt in
other buildings which they named from
the same tale Slycherin and Ravenclaw.
SAt the third hour several went unro the
cathedral, that they mighe hearken ro the
singers of the College of Christ; and
cards were played among those who re-
mained,

6. AND Angela the daughter of Telfer
wrought upon Ness the daughter of Caig
upon the floor; and it seemed unto the
distant view of Alisdair son of McLellan
that she seemed to roll up a mat.

7. THEY who had gone forth unto the
cathedral recurned from thence: David
the son of Greagg temarked on the qual-
ity of the singers, and Jason the son of
Dean on the coldness of the church. 8And
at haif an hour after the fifth hour the
Bat of fruir spoke of the loss of a quartet
of beds in the night; and he soughe vol-
unteers to pass forth unto Slytherin,
wherein at that time neither heat nor
light were to be found; and the Bac of
fruit made unto the Man of Maintenance
representations connected, if no happy
result ensued, with his own immolation.
*The son of Murtagh told them that din-
ner might be taken, though the way were
hidden; and they took the meal in a bene
chamber.

I0. AND when the first course was
ended there spake che Bav of fruit of the
food and the making thereof, for it was
not as the food of boarding-houses is
generally held to be; but he named Cath-
erine the daughter of Lawrence as our
ambassadress to the kitchens, to bear our
petitions among the cooks, "And if any
by reason of their bedily ills could not
partake of what was set before them, then
might they have some part of their pay-
ment returned to them."*The restriction
of gender which had hitherto not been
set upon the bathrooms continued not to
be set upon them: the sons of Men were

forbidden to use the urinals lest cheir vi-
sions dismay the daughters of Men; and
this incerdicrion was exvended also to the
daughters of Men. "They took dessert,
and the custard thereof gleamed with a
strange fluorescence.

[4. AT the seventh hour they sang in the
great hall. "It was of old a hall of basket-
ball: a coldness was upon it, and few
might hear the words that were said.
%The son of Powles so shivered that the
daughter of Telfer set her own coat upon

him, and Gezte the daughter of Titulaer

gave her waech unto him.

[7. When they ceased the Bat of fruit
spoke of the nature of the West and
other such matters: power was given unto
the dwellers in Slytherin, and some were
given the knowledge of how it might be
restored at need. ®And the daughter of
Lawrence spoke of food and irs making,
and Jessica the daughter of Edquist ex-
plained the mystery of the rolls. ®The
son of Murtagh spoke, and those but new
to these matters were brought to general
notice, and a reward offered unto the re-
coverer of a golden ball; but he refused
the reward to Remko son of Bos when he
went after it. **The BRat of fruit broughe

forth an engine of
fire, and many gath-
ered abour it in de-
light.

21. WHEN cheir
singing was ended
they made them
ready for the the-
matical revel of
Harry Potter: there
was played among
them a game of
namings, and Susan

but not long after I took my rest, for I
was much fatigued. HERE ENDETH
THE ACCOUNT OF THE THIRD
DAY.

IV. AND at a quarter-hour after the
eighth hour the son of Murtagh walked
among the sleepers, and a famous musick
from some Festivals ago he sang to
arouse them; and upon a little pipe he
accompanied himself, to arouse better
their wratch.

2. AND they took breakfast: many there
were who still showed the after-effect of
the revels. *And they sang again: by rea-
son of his late wakefulness and hence his
supposed sympathies for the fatigued
ones, David the son of Woodgate was
bidden to warm them. *And the Bat of
fruiv returned unto the city for the nativ-
ity of his daughter, he delegated his sev-
eral duties unto Shelby the wife of
Canrerford, and he enjoined them unto
silence in the coolness of the night
(which he himself would bring about by
the cessarion of heating at the eleventh
hour) and announced that even as they
sang many former wrongs were being set
right.

5. THEY sang again: when they ceased
the son of Murtagh had cause to leave the
camp to return to the city, and the

daughter of Lawrence set those moneys

the daughter of
Tonkin bade them
sing a song of that
school before the revels proper began.
*They dressed themselves in the manner
of characters from that tale of magick
which formed the theme of the camp.
Quuside fireworks were spoken of, and
within a fire was kindled to warm them:

And the assembled did rehearse in a vast and wintry hall of basketball,
in which they did indeed freeze off their very proverbials.

which she had in safecy in the bank. *She
bade them clear their places wholly when
their meal was ended, and sit not nigh
unto the engines of toast where many had
thitherto taken their place. "Lisa the
daughter of Ruskin was named as the Of-



ficer of che Firsc Aid: they marked in
song the nativity of Ingrid the daugheer
of Bean, and sang thereafter a song of
Death.

8. WHEN they ceased Andrew the son
of Howell spoke of the sculling which
was to come, and Louise the daughter of
Tunbridge set her hand upon the belly of
Mazk the son of Egelstaff.

9. THEY rook lunch: many there were

Rl

who went unto the town for their own
purposes, and at half an hour after the
fiest hour the Gallery of Portraits was
filled with che noise of commerce, that
the indigenous products of the several
choirs might be had in trade. ®And cards
were playecf among men until they sang
again in two places at half an hour after
the second hour: the daughrers of Men
were for the most part in che hall of bas-
ketbail, while the sons of Men were in
the chamber of musick near the new
chamber of registrations. '"When they
were almost due to return into the once
place Andrew the son of Wailes sought

o arrange l:hern in strange ways accord-

: | ing to the voices in his head. *Elizabeth

Convenor's Comeuppance: a dish best served
cold. Very, very cold.

IV Quiz

the daughter of Humphrey was set in the

front row, for she 1s but short in stature,

4 and the sons of Men had at firse eclipsed

her.

13. THE son of Powles named che
names of the chosen soloists, the daugh-
ter of Lawrence spoke how she would fill
the hungry with good things, and the son

of Murtagh spoke of the Karacke which
was to come in the town. *When they
had taken dinner the races of drinking
came to pass. “Many and varied they
were: for young and old, for the sons and
for the daughters of Men, and for both;
and there was a final of its kind in which
the first to drink drank not, and they all
drank again. '*Many there were who
walked abroad in the night: even the son
of Murtagh squirmed before he too van-
ished into the nighe, staying only so long
as to run his race to the end and to see to
the filming of many things; but the racing
ended at the first hour, and I took my
rest. HERE ENDETH THE AC-
COUNT OF THE FOURTH DAY
but it is said that many in the night ran
urgently to the toilet, and chicher went
“vom-vom” as it is said; and many were
about Leanne the daughter of Veirch and
Harry the son of Goh as that which they

had eaken in came forth once more.

Volume II will appear in Eraro 90.

Compiled by Tenor with Too Much Time on His Hands, Gus Lipman

How much do you know about the his-
tory of I'Vs?

A prize of $40 towards registration
for Perth or Melbourne I'V is on offer to
the fiest correct entry (from someone
with tnitials other than PC or BG).
Almost all answers can be found in the
book Laudate, which shall be the final
judge of correctness. Email answers to

gjlipman@lyahoo.com

1. (An easy one to get you started!) In
what year was the firse IV?

2. In one year, 2 choristers were formally
considered to have tied for one of the in-
dividual trophies at Sculling. Which
year, and who were the 2 choristers?

3. Whar was the dare of the first issue of
Erato? Who was editor?

4. Who has edited the most issues of
Erato?

5. What were the words inscribed on the
convenor’s chain in I981? (for bonus

marks, what do they mean, and what
psalm are they from?) Which more recent
festival also used words from a piece by
the same composer?

6. Which chorister, at Hobarr IV 1992,
prevented one of the concerts from being
drowned out by a nearby aerobics

class? Whar was the work being per-
formed (at the concert, not at the aero-
bics class)?

7. In what year was Choral-net first
born? In what month and year did ic
split off from choral-char?

8. Who has been patron of AICSA for
the longest?

9. Ignonng the current reign (We dof -
Ed.}, which city has hosted the AICSA
exec the longest?

10. Who were the PUCS reps ac the
first AIVCC meeting? In what year?

11. Who conducted the first IV per-
formance of Carmina Burana? On what
dare?

[2. Whar is rule 19 of the ATCSA scull-
ing rules?

[3. 97 down, in the crossword on p29
of Erato issue no. 80.

4. At which campsite were the “Acts of
the Choristers” first writcen?

15. Which was the only IV to have a
bomb scare at the concert venue on

the night of the concert? (give the venue,

year and ciry)

Gilderoy Wailes and Harry Lipman: scary wizards.



Vale, Hobart IV — Old Friend...

At the recent meeting of the Australian
Intervarsity Choral Council (AIVCC)
word reached us chat TUMS would be
unable to host the next Hobare IV
planned for 2006. This was principally
due to their current financial and mem-
bership situation. Following this, great
ideas and plans were revealed of phantas-
magotical alternate schemes which would
see the IV mystically transmortaphised to
a distane ciry (Darwin? Christchurch? -
Kansas anyone?) in some not-yet-fully-
clarified-but-heh-make-it-so way.

Perhaps in the rush of new, young and
keen minds, there seemed few (we few,
we happy few, we band of druthers) who
lamented the passing of whar was an old
and dear friend: for some their first festi-
val, others a time encompassing a poign-
ant experience (2 fove, 2 memory, an
Aloysius, a birth or a passing), and of
course what goes down in history as the
site of The PCP.

Nearing the end of my second circuit
of that special and wonderful experience
that is the Intervarsity Choral Festival
movement, [ am more and more im-
pressed by the unique experience that is
each and every one of these annual festi-
vals, A Brisbane IV is never a Sydney
IV — and why should i be?t It wouldn’e
be as ateractive if all festivals where a
homogenised bland circuir of “same bat
time, same bat channel” — and it would-
n't further the tradivion of IVCF's: to
encourage and further the performance
of, and interest in, choral music by Aus-
tralian tertiary students, through an inrer-
change of ideas and music, and through
the discussion of mutual problems. So
discarding an entire unique experience
without a whimper would seem an inglo-
rious end. And - I think - a mutual prob-
lem.

But pou can’t stand in the way of
progress... I hear you cry. No — bur have
we clarified what we want from progress?
These plans as exposed, would see the [V
moved to a distant city where currenty
no ATCSA links exist, which has never

sent chorisrers to the IV, nor even affili-

by Jon Hogan-Doran, BOF (Boring Old Fart)

ated with AICSA. We would just be
another performing circus like any other.

If we are willing to create an entity
within AICSA to financially take this
on - especially the substanial risk - and
support it through the AICSA member-
ship - fundraising, registrant fees, AICSA
dues? - then it begs the question: why
stage it in Darwin and nor Hobare?
Arent we taking on a more crazy finan-
cial position (zero financial support from
the local choir) and more crazy a local
membership problem {zero AICSA cho-
risters in the local area), while leaving a
state and a society with no expetience of
running a festival for over 11 years — if
ever.

There 1s no doubt that TUMS cur-
rently is not in the position to start che
planning that would be required to put
on a festival in Hobart in 2006, and no-
one wishes to force them into something
that could endanger there very existence.
But with Adelaide informally accepting
the possibility of a swap from 2008 to
2006, such a move would assure a festival
existence in 2006 (which is currently
nebulous at che moment), while allowing
a target for TUMS in the nearer distant
future to work rowards. And if we can
raise the probable $20,000- needed to
ﬁnanciaﬂy suppott the alternative Faneasy
IV —let us do so — and then put it to-
wards the substantial underwriting of
Hobart IV 2008, and lets just have ATV
2006 instead, Quid Pro Quo, I+I1=2,
and all that Jazz.

Actually thinking about it — fiow
much is Flobare IV worth ro you?— do |
hear $10 dollars? If $I0 from the
AICSA Levy was put toward a “save
Hobare IV” fund from all che festivals up
to 2008, and expecting attendance of
similar to the past (150 + 200 + 175 +
I50 + 150) that's $8250. Throw in a
GAL of $5000 from AICSA Trust fund
{similar to the amoune the recent SIV
secured), and thac would cover a large
proportion of the costs of underwriting a
concerr in old Hobart town. With the
recent financial successes of PIV 97,

MIV 98, ATV '0I, SIV '02 and now
CIV 03, it can be shown that festivals’
non-concert budgets can be risk free.
Don't like the idea?— okay then how
about 20 choristers willing to donate $20
a month to “Friends of Hobare IV” ull
2008 — that would raise over $25,000.
The only trouble with swapping
Hobart for Adelaide, and then AICSA
pulling rogether to support Hobart in
2008 is that.. well it’s so boring, uncom-
plicared, pedestrian. .. when compared to
the “challenges, excitement, drama char
will be Fantasy IV”. But it is a truch,
universally accepted, that an IV cannot
be successful withour the support of its
local choirs, and sticking to that truch is
probably why I'V’s are suill around today.
Boring? — Yep. Uncomplicated? — Yep.
Pedestrian? ~ Yep. Still here over FIFTY
YEARS LATER? — You beechallill




To Darwin or not to Darwin - #atis the question

by Alan Girvan

Good evening from Canberra.

I am very pleased thar a Darwin IV is
a possibility. I thought it could happen a
few years ago, and I am glad that this fes-
tival's time has come.

The distance ts not much worse than
Perth for Eastern States people. If you
can get people in Darwin enthused about
hosting it, well, Darwin would surely puc
the effort into making our "conference"
happen there. I remember at the Bazza
Nuprcial Fest in Canberra in 1998, I met
Brian Levison, who goes back a long way
in IV, and he has had experience of [iv-
ing in Darwin.

I know that the choir in Darwin is not
an AICSA choir, but does this matter? At
Brisbane 93, we had a very small IV
choir, and we were augmented by one of
Emily's local choirs. They provided
about half of the performers on stage. 1
think the Darwin Chorale would be

plea.sed to participate in a concert with

ls it time for a change?

twice their normal numbers.

We don't have anyone local to organ-
ise things. In Canberra 96, we had Jill
Hatding as the concert manager. She was
not a chorister, but a student who was
studying Concert Management. So, we
would need one person in Darwin who
can use local knowledge about venues ec.
It could be someone at the NTU Music
Department, so long as the person always
puts the TV's interests first. With modern
communications most decisions can be
made down souch.

Thinking about other places. (I think
Darwin should be the first prioricy), but
think Townsville would have some at-
tractions. e is che home of the Chamber
Music Festival that happens in the mid-
dle of each year. If the festival doesn't
mind a huge choir invading their gig, we
would have a large audience in the city.
The festival is run by one Theodore

Kuchkar, an American conductor who

records on Naxos with his orchestra in
the Ukraine. His orchestra has toured
Australia - [ wonder if they could tour ac
the same time as the IV choir is in
Townsville? Other orchestra possibilities
might be the Barrier Reef Orchescra,
which 1s based in Townsville.

I have heard thar Christchurch mighe
be a possibility. New Zealand would be a
great place to do some concerts, perhaps
in more than one city.

I am also wondering about Asia. Sin-
gapore had direct flights from many ma-
jor Australian cities. It has a brand new
concert hall. It has the Singapore Sym-
phony Orchestra. It has a National Uni-
versity, which could provide accommoda-
von. People in cities with a Singapore
Tourtsm Office might see if Singapore
would offer the assistance they would
give to a conference - it doesn't have to

be more expensive that a long trip within
Australia,

by Moira Chapman

Ar the Academic Dinner at the recent [V
in Canberra, I had the privilege of doing
the Absent Friends Toast assisted by
Andrew Howell. There were at least six
pages of names to read out. A number of
the names were unknown to me or
seemed to be of faitly recent vintage.

The next day, reflecting on the Toast,
I started to think of all the past LV.
choristers I know, have known or have
heard aboue. There have been a mighry
number of these from 54 festivals, ten of
which I can claim atrendance ar and
friendships from.

Consequently I fele rather sad that
there seems to be no place in the Toast
to remember the long-gone but definitely
not forgoteen. However, if the list was
simply expanded to include them, the
Toast would become even more unwieldy
and boring than it already is.

Suggestions :

{(a) Get the Festival attendees to list their

"Absent Friends" names the day before
the Dinner so thar the list could be more
easily prepared plus at the dinner ask for
remermbrance of all past choristers;

or
(b) no name lists, juse a shorr speech
about IV friendships then ask those
present to privately remember their
personal absent friends.

Foornote (by Andrew Howell)

Several years ago, I gave the Toast to
Absenr Friends ar an inrer-choral
occasion (Cherubfest 97?). The list I was
given contained many, many hundreds of
names. Faced with a brief pause for each
namne, which would drag the toast out for
at least twenty minures, or reading the
names out so quickly that any meaning
was lost, [ chose instead to reduce the list
to just those directly relevant ro
MonUCS (being 2 MonUCS anniver-
sary). I was later subjected to some major

verbal abuse by some of those present,
and by email for several days afterwards,
by people who insisted that all names
should have been read out. Several
theories were thrashed out at the time on
Choral-Ner, but the toast has not
changed its format for many years.

So - whar to do: read through a list so
quickly we cannot reflect; give each name
suitable pause and wind up with a
lengthy speech; or could chere be some
qualification required to be on the list?

Moira and I discussed this at CIV.
We do not offer any solution, and I also
point out that perhaps it should NOT
change. We simply ask “Is this the
format we wane for the Toast to Absent
Friends?” and hope this generates some
discussion which may assist the Absent
Friends toast being the most meaningful
it can be.



AUCS

Conductor: Peter Kelsall

Mascot: Audrey the Auk

Rehearsals: Wednesdays 7-9.30pm, Hughes Lecture Theatre, Adelaide University

Next concert: September 20th 8pm, St Francis Xavier's Cathedral, Adelaide and
September 21st 2pm, Our Lady of Vicrory, Glenelg.

“The Ninth Hour’ - contemporary sacred music including Duruflé, Tavener,
Messiaen, Lauridsen, and a commissioned work by Bruce Stewart

Adelaide University Choral Society

WWwW.aucs.org.au

Established 1960

C/- Clubs’ Association
Adelaide University
SA 5005

Convact: Emily 0413 380 699

President: Elsie Mann  Vice President: Emily Heylen Secretary: Annalise Gehling  Treasurer: Tom Byrt

Librarian: Jane Emmete  Concert Manager: Tim Dunstone  Social Secretaries: Jim Partingeon, Andrew Wilkins
Publicity: Kate Bywacers, Andrew Lloyd Fundraising: Mark Egelstaff, Erin McKenzie Fresher Rep: Henry Cartledge
Website: Michael Gehling  Skwauc Editor: Jonathan Webb Morals Officer: Phoebe Vivian

Since the last edition, AUCSters have
been happily entercained with many
exciting activities. Qur final concert for
2002 was Christmas (@) Pilgrim. A small
choir of abour 30 singers performed in
this concert containing works by Laurid-
sen, Pachelbel, Duruflé, Hassler, Bruck-
ner, Victoria and Rachmaninoff. A
recovery camp for 2002 was held during
December at Port Elliot. This camp was
a greac success and involved all normal
camp activities (pub night and revue)
withour the rehearsals. Instead choriseers
entertained themselves by lying on the
beach all day and getting racher burnc
{except for those who ook up massaging
with sunscreen. Mmmm). It was a greac
way to finish the year.

Qur first concert for 2003 was held
in May. The program consisted of the
‘title’ piece — Haydn's Mass in Time of

AUCS are nice! AUCS are nice! And if you say we're not we'll poke

our tongues out, so therel

War and Bach’s Canrara No 80 — Ein
Feste Burg is anser Gorr. AUCS was
accompanied by the largest AUCestra
employed in memory. Audience members
were very impressed with our perform-
ance and we received very positive feed-
back. We also plan to have CDs of this
concert to sell to members and friends
very soon.

Very soon AUCS will be involved in
an exciting collaboration with the Ade-
laide Philharmonia Chorus and the
Adelaide Symphony Orchestra in their
Ultimate Symphonic Spectacular concerr.
Although we will only be performing in
a small paer of the concert we hope that
this concert will provide an opportunity
to create alliances with groups in Ade-
laide. The concert also provides AUCS
with an opportunity to sing old favour-
ies: O Fortuna from Carl Orff's Carmina

Burana, Tchaikovsky's 1812 Overture
and Boredin's Polovesian Dances.

On the social side, weekly dinners
before rehearsals and coffees {/beers)
after rehearsals have been well artended.
Camps have been enjoyed by all and as
always, provide an excellent opportunity
to consolidate music for upcoming
concerts as well as an opportunity to get
to know each other thac litele bic berter!
Many thanks must go to Brendon Kelly
whose efforts in the kitchen for every
camp [ can remember are appreciated by
all and help to make camp so much more
enjoyable. The 2003 Pubcrawl explored
Adelaide’s southern pubs and finished
visiting our friends at the Bar on Gouger.

Many thanks must go to the Commic-
tees of 2002 and 2003 for their faneastic

efforts and enthusiasm that help keep
AUCS ticking along. Elsie Mann

The FUCS PI’s team, er, consumes its potion, while traumatised AUCS and MonlICS
look on. Larissa, Ximena, Tom, Emily, Dumb and Dumber.




FUCS

Flinders University Choral Society

www.fucs.aicsa.org.au
Established 1965

C/- Clubs And Societies
GPQO Box 2100
Adelaide SA 5001

Contact: Craig 0417 869 933

Conductor: Karl Billeter

Mascot: Uvula Man

Rehearsals: Tuesdays 7-9.30pm, Religious Centre, Union Building

Flinders University

Next concert: October IT 8pm, Malvern Uniting Church
Combined with Hills Choral Society, conducted by Christie Anderson

Vivaldi Gloria, Haydn Missa Brevis

President: Craig Tumer Vice President: Jenny Larter  Treasurer: Heather Calder Librarian: Cecilia Tudo

Concert Manager: Tim Dunstone Social Secretary: Ange Randall Publicity: Fiona O’Connor, Melinda Salmon
Fundraising: Greg Read Fresher Reps: Brett Cranswick, Alice Morgan, Heather Calder 'Webrmasters: Ange Randall,
Craig Tumer Chorus Interruptus Editors: Fiona O’Connor, Jo Clarke Morals Officer: Tanya Keppel

FUCS is having a ball. We're just starting
our third rehearsal period. We are pro-
ducing Vivaldi's Gloria in cooperation
with the Hills Choral Society, with the
joint part of the concert to be conducted
by Christie Anderson. Each choir will
then have a third of the concert to itself.
Qur new conductor is former MUC Bass
Karl Billeter, and he will be conducting
us in a Haydn mass accompanied by
organ.

Our active membership is stable at a
bit over twenty people, although we're
FURMIDG & FeCTUILTIent CAINPAIgn at the
moment to try and capitalise on the new
rehearsal period.

The rehearsal period for our furst
concert of the year was quite short.
Those of you who went to I'V might

MonUCS

have heard parts of the fine recording of
it. The theme was Gospel and iv was
performed in Malvern Uniting Church,
conducted and arranged by Tom Farnan.
The choir were good, but the audience
size was disappointing following the
generous audiences we had in 2002.

For the second concert we performed
Britten's Rejoice in the Lamb and works
by Taverner, Tallis and others under
Katl's directrion. This was held in the
Pilgrim Uniting Church and accompa-
nied by the superb pipe organ, played by
Stephen van der Hoek.

We are currently investigating the
option of staging a Rocky Horror Picture
Show sing-along for the Adelaide Feast

Festival this year or next year. Former
AUCS Bass Michael Flaherry slaved ro
produce a four part edition of the songs
from this cult movie for 2 FUCS produc-
tzon he directed in 1999. It's entirely
possible Michael didn't know what he
was leteing himself in for when he agreed
to write ir, bur he stuck at it and pro-
duced a well done and memorable pro-
gram and concert. We're considering
running a new production drawing on his
work and capiralising on the publicity of
the Feast Festival. If we do go ahead with
it chis year ie will be run separate to
standard FUCS rehearsals and advertised
on choral-announce.

Craig Turner

Monash University Choral Sociery

WWW.ITONUCS.A1C5a. OFg. atl
Established 1962
Building I0

Monash University

VIC 3800

Contact: Tracy 0407 559 217

Conduceor: Trevor Jones

Mascor: Caprain MONUX

Reheatsals: Tuesdays 7pm, Religious Centre, Monash University

Next concert: 3rd October 8pm & Sth October 2.30pm,
Australian Centre for the Moving Image, Federarion Square, Melbourne
‘O Forruna’ and ‘Fortune Plango’ from Orff Carmina Burana, ‘Dies Irae’ from Verdi

Requiern, Hopkins Past Life Melodies, Barber Agnus Der, Beethoven Choral Fantasy,

Vine Myrhologia (excerpts), Grandige Hush, Waltzing Marilda arr. Phillip, Leek Noana

President: Clare Hughes Vice President: Suellyn Fernandes  Secretary: Erin Hempenstall Treasucer: Jarra Moore
Librarian: Gemma Karpathiou Concert Manager: Tracy Emery Publicity: Nicole Idunt Fundraising: Maria Mastwyk
IPP: Toby Seidel  Archivist: Tim Long Assistant Librarian: Danielle Sleep




MonUCS (continued)

Greetings fellow choristers! Well, for
those of us who went to Canberra IV and
are still recovering, we had a fabulous
time, especially our freshers. Hopefully
that will get more MonUCS to come to
Perth TV next February, which sounds
like it’s going to be fantastic. Our AGM
is coming up on August Sth, so in the
next edicion we can tell you who's doing
what.

Our Fancasia concert, scheduled for
the Australian Centre for the Moving
Image at Federation Square in the first
weekend of October should be heaps of
fun and rehearsals are coming along
nicely. We have our camp August I5th-
[7th and Annual Dinner on Seprember
6th coming up too. Then, on December

6th, we will be doing Gospel repertoire,
which should be another fun choral
experience for us.

Next year should be a bumper year
for MonUCS, with Melbourne [V
drawing eloser and some fantastic
concerts lined up. But you'll have to wait
until the next edition for those exact
details; we're going to tease you a little
bit longer. Then of course there’s our
Christmas Camp from November 2Ist-
23rd, and the usual carolling season
mayhem coming up. We also have our
usual social events like pub after
rehearsal. So as you can see, MonUCS is
keeping busy and having fun. Look
forward to seeing you all in Perch.

Gemima Karpachiou

MonUCS - still smiling despite it alt. Larissa follows
focelyn in the Presidents’ Pyjamas at CIV.

MUCS

Conducror: Andrew Wailes
Assistant Conductor: Sarah Chan

Rehearsals: Wednesdays 6.45-9.30pm, West Hall, St. Mary's College,

University of Melbourne

Next concert: Daffodil Day Concert, Auguse 29¢h 8.00pm
St Pacrick's Cachedral, Albert Street, East Melbourne

Mozart Requiemn

Melbourne University Choral Society

WWW.IMuCs.aicsa.org.au
Established 1939

Box 51, Union House
University of Melbourne
VIC 3010

Conrtact: Kirsten 0401 040 040

President: Kirsten Campbell Secretary: Steve Kambouris  Treasurer: Tamara Paravicini  Librarian: Kim Asher

Concert Managers: Brad Dean, Sarah Chan, Rohan Wilksch {yes, we know there are threellll) Camp Officers: Hamish Taylor,
Ewan Campbell Social Secretaries: Vanessa B. Baylen, Daniel Kilby Publicity: Shaan Pawley, Esther O'Rourke-de Graaf
Fundraising: Andrew Finegan SCUM Editors: Escher O'Rourke-de Graaf, Andrew "Elfling" MacKinlay, Ruaridh Atkins
General Assistant: Catherine Burke Morals Officer: May Jasper Archivist: Carla Dunn

The past eighteen months have been busy
and vibrant ones for MUCS: musically,
financially and socially. Collaborating
wirh leading Melbourne choirs and
orchestras for a number of concerts has
cemented our reputation for consistently
delivering professional performances
while also providing the club with a
healthy bank balance. This has placed us
in a strong position to plan for the
upcoming year.

The highlight of 2002 for many
members was an enormous production of
Carmina Burana, with performances in

both Geelong and Melbourne. MUCS
launched a recruiting drive at the begin-
ning of semester two, using recordings of
‘O Fortuna’ in the halls of the Student
Unton to attract new members. Fortu-
nately, many of these members stayed
after Carmina, and have joined the regu-
lar core of MUCS. More than 300
performers were on stage for the two
performances, with over half of them
being members of MUCS,

MUCS reconvened in 2003 with
much excitement to prepare for a massive
performance of Mahler's second sym-

phony Resurrection and Brahms' Schrck-
salslied in conjunction wich the Vicrorian
College of the Arts Symphony Orchestra.
This performance, conducted by the
VCA’s Marco van Pagee as part of the
college C&C Rigg Bequest Concert, was
both musically and financially rewarding.
MUCS received accolades from eritics,
the conductor and senior VCA and
Melbourne University academics. Conse-
quently, the VCA has expressed its
interest in working with MUCS in the
future. Discussions are currencly under-
way regarding repertoire for 2004.




The strong performances given by now place all current information on the  Council's Daffodil Day benefir concett.
MUCS in the past eighteen months have  website, which is updated at least once a This is the first time MUCS has been

been facilitated by excellent recruitment  week. All announcements made at re- asked to perform in this event without
and retention of new members. This has  hearsal are immediately put on the site, the support of the Royal Melbourne
largely been due to the impressive dedica- and members are constantly referred Philharmonic Society, and we look

tion shown by commitree members, in there. Our hope is that members will gt~ forward to demonstrating our abilities.
particular Escher Chan as Publicity in the habir of constantly checking the Beyond that, we are currently discussing a
Officer. Esther put a great deal of effort  site. Choristers from other AISCA choirs  joine MIV fundraising concert with

into our O'Week recruitment, updaring  are encouraged to check the website MonUCS and ROCS, We lock forward
membership cards, producing new table  www.mucs.aicsa.org.au for updates on to working with both of these choirs over
displays and membership brochures what the members of MUCS are up to. the next eighteen months in the lead up
emphasising both the musical and social 2003 has also seen MUCS award its  to MIV.

strengths of the choi. This ensured many second ever [ifetime membership. In Kirsten Campbelf
undergraduate students came to at least acknowledgment of his outstanding

one rehearsal, at which time numerous contribution over the lase 1T years,

committee members made such an effort  MUCS members voted to award Andrew

to make everyone welcome that we lost “Foetus” Wailes lifetime membership at

very few to the usually inevicable drop- our annual general meering. Both as a

off during semester one. Over two years,  chorister and a conductor Andrew has

this strategy has resulted in a regular worked tirelessly for MUCS, never

arrendance of abour 150 chotstets, many hesitating to use his contacts in the

of whom are actively involved in social Melbourne musical communicy for the

and administrational aspects of the choir.  benefit of the choir. Over the years
This is reflected in the current committee  Andrew has led the choir through a
(the largest for a number of years), which  varied and exciting body of repertoire

combines a good balance of new and and has contributed significantly to the
long-term members. vibrancy of the society, musically and

Our large membership has emphasised  socially.
the need for excellent communication Currently, MUCS is preparing for our “What's that. skio? You think this is il and ho-
between the commurtee and the choir, August performance of Mozart’s Reg- miliating? k’nows;.bsth{}w you feel.” Haymish and
largely facilitated by our increasing urern which will be performed in St. Kirsten, i;ressies' P

dependence on the MUCS website. We  Patrick’s Cathedral as the Anti-Cancer

MUS

Macquarie University Singers Conducror: Margot McLaughlin

Www.mus. org.au

Rehearsals: Mondays 7pm, Room X5B 292, Macquarie University

Established 1967 heep: // www.mus.org.au/ upcomingcon/ diary.html
C/- Vice-Chancellor's Office Next concert: September 6th 8.00pm, Macquarie Theatre
Macquarie University Vaughan Williams Mass in G minor, Britten Choral Dances fromGloriana),
NSW 2109 Durufle Quatre morers sur des themes gregoriens

Contact: (02) 9850 7818

President: Geoff Bell Secretary: Cacherine O'Keeffe Treasurer: Lee Owens Librarians: Brenda Scully, Judich Rostron,
Anne Goodwin Concert Manager: Imke Woltmann Membership Secretary: Mark Hicks Publicity: Blanche Ling
Social Secretary: Dennis Lewis-Enright  Webmaster: Geoff Bell 'Webchick: Blanche Ling AICSA Liaison: Geoff Hicks




MUS (continued)

There have been some major changes at
MUS over the last few years.

MUS does five gigs a year with the
Australian Pops Orchestra in the Sydney
Opera House in conjunction with Will-
loughby Symphony Choir. There are
three spin-offs from this work:

{(a) this is paid work at a commercial
rate per performance plus a commission
on ticket sales made through the choir;
we find, as a result, that there is no need
for lamingron drives, chocolate sales,
raffles, Christmas carolling, nor the need
to seek exrensive sponsorship in order to
support the (usual) loss on staging con-
certs of the more customary “serious”
FTISIC;

(b) membership in the choir has now
passed the 200 mark for 2003, a remark-
able increase from the 40-odd of just
three years ago; members disappear and
reappear during the year depending on
the program for the forthcoming event,
some preferring the style of the popular
AusPops themes and others opting for
the traditional modes of historical eras;
(c) working up the AusPops programs is
done in a rush with considerable uncer-
tainey of cues, tempos, lighting, and
legibility of scores; the Musical Director
of MUS, Margot McLaughlin, has
harnmered us consistently in the past two
years with “think on your feet” and the
result is a chotr of remarkable resoutce-

fulness and flexibility.

In early February che choir is pre-
sented with the rehearsal schedule for the
year, with each Monday night allocated
to specific preparation. In 2003 we
prepared for two major campus concerts
amongst the AusPops work, a Messiah at
Easter and 2 Vaughan Williams-Durufle-
Briteen program in September. With the
increased membership, we easily field a
choir of 100+ for each engagement.

The dramatic increase in size has been
accompanied by complications in man-
agement. We can recornmend the ser-
vices of the Arts Law Centre of Australia
(www.artslaw.com.au) to any of the

AICSA choirs. Geoff Bell

MuscUTS

Conducror: Perer Tsoulos

Music Society of the Universiry of Technology Sydney

Rehearsals: Mondays 6.30~9.00pm, The Board Room
Level 3 Tower Building, Broadway, City Campus

Next concert: Ocrober 26 3pm, Christ Church St Laurence

507 Pite St, Sydney
Pire Berdiner Messe and other works.

WWW.IMUSCULS.Otg.au
Established 1991

C/- Activities Centre
PO Box 3210 Broadway
NSW 2007

Contact: Lisa 0418 689 967

President: Lisa Kyiet Secretary: Mart Dalton  T'reasurer: Frances Barry Orchestra/Choir Liaison: Daniel Kenny

The year for MuscUTS began with a 20-
minute performance of songbook and
similar songs on UTS'’s Orientation Day.
We had a couple of rehearsals previously
and were well prepared for the interesting
situation of being on stage with a micro-
phone and 60's music blaring in the
background! Orientation Day, tradition-
ally our biggest form of advertising,
turned out to be disappointing this year
as we were strategically placed (by the
Union) between the Muslim Soeiety and
Liberal Society stands. With all the anti
war sentiment at the rime, 1 really felt
that this affecred the number of people
who dared to approach our stand!

Our first formal concert this year was
held ar the beginning of June with the
MuscUTS orchestra. We performed a
program [oosely based around the royal

theme with the orchestra performing the
‘Music for the Royal Fireworks', the
choir performing 3 a cappella royal pieces
and a joint performance of ‘King Arthur’
by Purcell. ‘King Arthur’ was a challeng-
ing score, as we required a harpsichord
and viola de gamba, both of which were
played by excellent musicians. The con-
cert was excremely well acrended for
MuscUTS concert - there were about 60
people in the audience and the general
quality of the mustc was reasonable.

This semester we will be performing
the Berliner Messe by Arvo Pirt which is
proving to be a beauriful ‘crunchy’ piece
of music. There are quite a few members
of the choir at the moment and T hope
this conrinues to the performance of the
concert.

Lisa Kyter

PUCSters Mark Tearle and Shiv Hicks glam i up
at the Academic Dinner in Canberra




PUCS

Perth Undergraduate Choral Society

WWW.PUCS.R1652.01g.2U
Established 1963

PO Box 606
Nedlands WA 6209

Contact: (08) 9389 6369

Conducror: Sarah Penn

Mascor: PUCwit the Swan

Rehearsals: Tuesdays 7pm, Room G5, UWA School of Music or Winthrop Hall

Next concert: Novemnber I, Wesley Church, Perth
Lisztr Missa Corals, Mendelssohn Ave Marra,
Mozart Laudate Dominum and Ave Verum

President: Michelle John Vice President: Roxanne Hughes Secretary: Craig Miskell Treasurer: Roxanne Hughes
Librarian: Lynne Naylor Assistant Librarian: Belinda Findell Concert Manager: Marthew Fletr  Publicity: Nick Bell
Assistant Publicity: Ellen Woenne Camp Officer: Roxanne Hughes  Social Secretary: Bronwyn Ife  Archivist: Jamie Kay
Fundraising: Lisa Kirby TPP: Lucy Brennan-Jones Dischord Editor: Jocelyn Kuan

‘This year has been an eventful one for
PUCS, seeing the turn over of our con-
ductor and accompanist fairly early on in
the new commitcee year. This was fol-
lowed by changes in the President, Treas-
urer and Con Man positions. I realise
that this looks fairly alarming to che aver-
age observer but as the new President, |
was confident that the choir would con-
tinue on regardless. This is my second
time as President and we had similar
bumps last time around. In case anyone is
wondering, yes, [ am the common de-
nominator but correlarion does not equal
causation. | just thought I should say
that.

Despite the turbulent start, we now
have a very cohesive team. QOur new
Conductor, Sarah Penn, has been with
PUCS for many years, has a very good
understanding of the PUCS dynamic and
fortunarely also a good sense of humour.
Both Sarah and our new accompanist Al-
istair Smith have worked very closely
with the commitcee. The result has been
a strong commirtee, a happy choir and
some fantastic and profirable perform-
ances.

The Christmas season was one of our
most successful. The choir completed 15
Hire-A-Choir gigs at the Burswood Ca-
sino and at one of the lacal shopping
centres. December did take on “Ground
Hog Day” proportions, bur the atten-
dance numbers for these gigs were consis-
tently higher than they have been for
many years. Despite the number of $12
cocktails that were consumed berween

carol sets, it was a very profitable venture.
PUCS also performed at the Supreme
Court Gardens Carols by Candlelight.
This event was as cheesy as it sounds,
despice several stunning performances by
Aldo D1 Toro. The choir was tragically
upstaged by the Variety club singers, who
could be described as a muscular “Young
Talent time”. We also had a downpour
of unseasonable rain, which meant that
the string section of the orchestra had to
leave the stage every five minuces & the
keyboard players performed under plas-
tic. The concert was outdoors, but che
promoters had a contingency plan. That
plan unfortunately, involved us singing in
the rain. Following this performance the
cornmittee decided that for our next
Christmas Season we would discuss a
higher fee with Burswood and perform
exclusively at the Casino.
This has been successfully
negortiated and should hope-
fully reduce the cheese con-
rent of our next Carol fesc.
PUCS also joined forces with the
University of Western Australia Choral
Sociery, a contingent of choristers from
the Eastern Seares and the Auscralian
Youth Orchestra, to perform the Guire-
freder in the Perth Internarional Arrs Fes-
tival. The performance took on a Mini-
IV feel and the end result was amazing,
The concert ended just in time for the
choir to gather out on the Concert Hall
steps, sing a rousing rendition of Advance
Australia Fair and view the fireworks.
Following on from this success,

PUCS officially starced the 2003 season
with ‘Out of The Blue’, a gospel, blues
and spiritual concert. This s a theme that
PUCS has done successfully in the past,
but we chose to add new spark by per-
forming pieces that were totally new o
the choir. We did sing a few old favour-
ites, but to breathe new life into them, we
actually learned and sang them correctly.
There was a lot of “I have never heard
chat before” coming from certain sections
in the choir. The concert was held at
Churchlands Grammar School Chapel, a
beautiful and cost effective venue. The
event was a complete success, making a
small but very savisfying profit. We have
since been invited to perform in three
different events and will be repeating ex-
cerpts from the ‘Out of the Blue’ Con-

cert.

Cur next concert for the year will be a
classical one, yet to be citled. We had
hoped to do an orchestral concert, but
found thar the cost was too great. Qur
plan has been to hold off until next year,
and we have commenced negotiations

with a number of organisations to do a
joint orchestral concerr. This will cue
costs and build up the potential audience
size. We are also Jooking at long-term
partnerships thar we can develop to fur-
ther establish the choir in Perth. Hope-
fuily, we will have something positive to
report on that fronc soon.




PUCS (continued)

That is most of our year in a nutshell,
We have of course had a fantastic camp
(mental note, champagne & vodka don't
mix), and have another one coming up
soon. We are also in the middie of plan-
ning for our annual dinner, which will
involve shiny frocks and much merriment
as per usual. Despite the hectic nature of
PUCS and the way things started, it has
really been a great year thus far, Every-
one has played a part. We have had a
chorister very patiently assist us with
French pronunciation lessons — hopefully
his face will unscrew soon. Our accompa-
nist broke with past eraditions staying for

a whole rehearsal camp & performing
multiple revue acts. This is a change from
the norm, because the acts displayed real
talent. The new commitree members have
also mucked in and taken to their new
roles, even though in some cases they
have had some catching up to do. The
whole group has supported me fully. T
did of course threaten to kill anyone else
who even thinks of leaving or missing a
meeting. [ have Iralian Heritage and I am
a Soprano, so obviously I am to be raken
very seriously. Lastly, I have to mention
our Conductor Sarah Penn, who has
worked extremely hard leading the choir

and also provided some fantastic market-
ing contacts. One carton of beer equals
one fantastic poster.

All that's left for me to do is to try
and finish off the year keeping our prof-
itable concert plan in tact. I do of course
have a litde dream of PUCS performing
in a massive concert with brass bands,
horses and tap dancers — Olympics style.
I don't think it will happen this year
(damn that conservarive commuttee), but
2 President can dream.

Happy choralling everyone.

Michelle John

QUMS

Conductor; Natasha Kalous

Mascot: The QUMS Banana

Rehearsals: Wednesdays 7-9.30pm, 6.15-6.45pm musicianship classes most weeks
Goddard Building (Bldg 8) room 139 at University of Queensland St. Lucia campus

Next concert: October 25 7.30pm, All Hallows, Brisbane

Conremporary Australian music

Queensland University Musical Society

WWWw, qums. aicsa. org.au

Established 1912

¢/« Clubs and Societies

UQ Student Union

University of Queensland, QLD 4072

Contact: Cameron 0421 282 127

President: Cameron Meiklejohn  Vice President: Maggic Maersk-Moeller Secretary: Sorelle Doherty T'reasurer: Tyrone Burke
Librarian: Susan Jane Harris  Concert Manager: Maggie’s Evil Twin Social Secretary: Sally Lee  Camp Officer: Paul Kennedy
Publicity Officer: Horst Joachim Schirra  Fundraising Officer: Sarah Cole New Member Reps: Em Martens, Errin Rodger
Webmanglers: Rob and Horst's Evil Twins BP Editor: Rob Kearey General Assistant: Babs Fiala  IPP: Mikel Duke

Last year QUMS celebrated its 90
anniversary. To mark this we held a
microfest in September 2002. At this
occaston we performed Carmipa Burana
in the City Hall with the Brisbane Phil-
harmonic Orchestra and Bertinba East

Primary School Choir. The festival also

included QUMS annual dinner and other

fabulous social activities (including a visit

to Brisbane’s fanrastic German Club).
The next QUMS concert was a
Christmas concert held in conjunction
with Liederkrantz, the choir of the Ger-
man Club. The concert was good and a
great time was had by all, especially afrer
at the PCP the VERY old skittle lane in
the German Club was put to good use.
2003 got off to a good start with
record breaking recruitment numbers in
O-week. Qur first performance this year

was at the UQ Commencement Cere-

mony, in joined efforr with the School of

QUMSters Sorelle and Cameran. PI's and
empty bottles; must be a choral camp...

Music Choirs. The performance of world
music was confidently led by Dr Richard

Convenors of a feather. .. Joel Mendelson
and Sarah Chan at the CIV Academic Dinner




Swann of the UQ School of Music and

was a great success.
For Anzac Day we had the pleasure of
singing at the ToclH midnight setvice, an
effort for which QUMS was highly
commended, especially since there had
been quite a few mix-ups within TocH.

ROCS

Lambs to the slaughter... The Festival Choir at its first rehearsal in Canberra.

The most recent QUMS concert was
at the end of May, when we performed
Haydn's Nefson Mass, Te Deun and
other sacred pieces. The performance
went well, though unfortunately audience
numbers were fairly low.

In October this year we will be pet-

forming a concert made up of contempo-
rary Australian music (by Matthew
Orlovich, Steven Leek, Tim Passmore,
Bruce Srewart, Paul Stanhope and Ian
Grandage). This concert will also see the
debut for cur current conductor Narasha
Kalous. Maggre Maersk-Moeller

The ROCS team (Ewan Campbell and Tony “Stretch” Crowley) disgusts
onlookers during the PJ's.

RMIT Occasional Choral Society

WWW.0CS.21C52.01g.au

Established 1999

¢/ o RMIT Union Arts
PO Box 12189 A'Becketr St
Melbourne VIC 8006

Conducror: Sarah Chan

Rehearsals: Thursdays 5:30-7:30pm, University Function Room

RMIT city campus

Contact: Sarah 0413 008 017

President: Glenn Ross  Vice-Presidenc: Peter Liakatos Treasurer: Tony “Strecch” Crowley

Since our last Erato report (and nobody
can remember when that was anyway!),
ROCS has been involved in several
diverse performances.

In August 2002 we were invited to
petform at RMIT’s “Global Night”,
where we sang a range of international
music including some Chinese songs with
the text in Mandarin {thankfully, a handy
transliteration was provided by one of

our members — thanks Gary), as well as a

couple of original compositions by two
of our members, Sandra Uitdenbogerd
and Theresa Wallner.

We also took part again in Plummet,
a Fringe Festival event, at which we

performed two more original works by
the above — slightly more “performance
art” than our normal repertoire!

Our end-of-year concert for 2002 was
held in the beauriful acoustic of Trinity
College Chapel. Accompanied by Travis
Baker on the organ, the choir performed
Schubert’s Mass in (G and Purcell’'s Ode
to St Cecilia. The performance also
fearured a number of current and past
Melbourne ATCSA choristers, with
Alexandra Oke singing the soprano solo,
Datren Parer as the bass, Andrew Finegan
on tenor, and Kim Asher and Sandra
Uledenbogerd performing the alto solos

in the Purcell.

In May 2002, ROCS presented a
concert of choral favouriees entitled
“Choral Hies”, and spanning everything
from Laudate, to excerpts from Mozart
Requiem and opera choruses. The PCP
was combined with the MIV Launch
Parry, which marked the first official
MIV.-related social even, just a few
weeks after the election of the MIV
commirree {and incidentally was the third
PCP at my house in a month! - SC).

Future performances for ROCS this
year include a concert of Disney songs in
conjunction with the RMIT Stage Band,
and in December, we are planning to do
the Faure Requiem, hopefully in conjunc-
tion with a student orchestra from Mel-
bourne Universiy. Sarah Chan



SCUNA

Conductor: Jonathan Powles
Assistant Conductor: Matthew Stuckings

Mascot: Solomon (the Rubber Chicken)

Auscralian National University Choral Sociery

Rehearsals: Wednesdays 7-9:30pm, Manning Clark Lecture Theatre 2, ANU

Next concert: September 26, Albert Hall
Mozart Grear Mass in C Minor

WWW.SCUNA.AICSA.OLg. Akt
Established 1963

G.P.O. Box 2593
Canberra ACT 2601

Contact: Caroline 0401 519 996

President: Caroline Woolias Secretary: Emina Subasic  Treasurer: Alex Stock Librarian: Ingrid Bean Concert Manager:
Conrad Canterford Camp Officer: Eric TF Bat  Publicity: Cyndy Kelchner OYEZ Editor: Shelby Canterford

New Member Rep: Brendan Hawke IPP: Gerrte Tirulaer Ordinary Commitree Members (OCM’s): Dylan Muit,
Dominic McKenna, Charis  OCM for 40th Birchday: Jay Lautenbach  'Webmaster: Dave Young

For the second year in a row SCUNA
started 2002 year with a new Conductor,
Jonathan Powles (Head of the Depart-
ment of Musicology at the ANU). We
also decided to appoint an Assistant
Conductor as a fallback (in case we were
third time unlucky!) and we selected
Macr Stuckings who 1s studying conduct-
ing at the ANU. Fortunately both Jona-
than and Matt appear o have survived
the last year and a half and have been
very popular with the choir; we are
looking forward to them both continuing
for the foreseeable furure.

Qur first two 2002 concerts were
cheap (by designf) and successful musi-
cally. Qur final concert, although enjoy-
able (Stravinsky, Bruckner and the pre-
miere of Prayer; written by our conductor
Jonathan Powles for SCUNA SSAA and
one of our sopranos, Dylan Muir, as
soloist) was poorly attended and ended
up costing SCUNA a 5-figure sum. This
was what they call a 'learning experience’
and has obviously placed limits on us this
year, although thankfully we were in a
financial position to deal with such a
loss.

2003 saw SCUNA srart the year with
a majority student executive (including a
student president!) and a big focus on
student recruitment and *retention®. We

ran a pizza and beer night at our firse

rehearsal (rather than the usual wine and
cheese), immediately caughc the new

members Laudate (which they then

performed for the returning members)
and appointed 'welcome volunteers' to
assist the committee in going out of their
way to make our new _
student members fee
welcome. We ended
up with a member-
ship of around 160,
of whorn half are
ANU students (an
excremely good
result by SCUNA
standards).

Qur efforts at
student rerencion
worked extremely
well initially — we
ran a camp which

was heavily subsi- 4

dised for new stu-
dent members and
had the biggest student tum-out to a
camp for a long time. Unfortunately,
abour two weeks before our first major
concert in May (of German music featur-
ing Brahms' Lesbeslieder Walzer ) about
30 of our new student members ‘dropped
out’ and we ended up wich only I5
students singing in a choir of 72.
Nonetheless, this year has been an
improvement for SCUNA from 2 stu-
dent-focus point of view, with at least the
actual concerts not being held during
xam-time (as has
appened in the
past). We now need to
ensure that the last few weeks and/or the
first few weeks of a rehearsal period do
not happen over busy uni times. Itisa

Two rare examples of indigenous Canberra wildlife; the world renowned
One-Eyed Tuckshop Fairy (left) and Startled Nocturnal SCUNA (right).

big undertaking to try and make SCUNA
a more universiry-focused choir, and
there is some considerable resistance to

hotas: Mar

this aim within SCUNA (as well as
considerable support!), bue licele by little
[ think it is starting to happen! A big
bolster for us in this direction was, of
course, being privileged to host the S54th
IV - a very 'studenty' affair which in-
spired many of our committee members
(most of whom had never been to an IV
before, myself included) to strive for a
SCUNA more in keeping with the
ATCSA mission statement of "... en-
courag[ing] and further-{ing] the per-
formance of, and interest in, choral music
by Australian tertiary students, through
an interchange of ideas and music, and
through the discussion of mutual prob-
lems."

Caroline Woolias



SUMS

Sydney University Musical Society

WWW.SUIIS.Aicsa.org.au
Established 1878

Box 32 Holme Building
University of Sydney
NSW 2006

Contact: Andy 0418 692 114

Conductor: Ben Macpherson

Rehearsals: Wednesdays 6.30-9.30pm, Bosch Lecture Thearre 4

University of Sydney

Next concert: Seprember [9 & 20, Varbruggen Hall

Combined with Sydney Gay and Lesbian Choir

Rutter Gloria, Britten Choral Dances from ‘Gloriana, Vaughan Williams
O Clap Your Hands, Grainger Irish Tune from County Derry,

Elgar Land of Hope and Glory and of course. .. Jerusalem

President: Andrew Cotkill Sectretary: Mathew Cramsie Treasurer: Daniel McDonald Librarian: Monica Attalah
Concert Manager: Nadine McDonald  Camp Officer: Dave Hiddon Social Secretary: Kylie Thomas Publicity: Taryn Johns
Fundraising: Sooty O Vos Editors: Lauren Hyman & Anna Disney Archivist: Tim Kirk  General Assistants: Kanella Sours,

Alice Fraiser IPP: Pip Simpson

SUMS has had a fantastic first semester
celebrating our 125 Birthday. Qur first
concert, Berlioz and Bruckner Te Deum
in the Sydney Town Hall, had an audi-
ence of over 750 people. During the
extended break between our first concert
and semester two, SUMS had a number
of engagements, the most interesting
being the opening of the Pugin exhibition
at the Powerhouse Museum. Extracts
from the first concert set the scene for
appreciating the Gothic revival.

The Seprember concert is the first
time that SUMS has been able to work
with Sydney Gay and Lesbian Choir.
This should be an exciting time for both

‘Sexy PP's-R-Us' - Ayia Erken and
Racheline Jacksen on CIV camp.

choirs. The Venue for this concert is the
recently refurbished Varbruggen Hall.
This is the only venue in Sydncy which
has been designed primarily with choral
petformances in mind, so it should be an
inreresting experiertce. We would love to
see interstaters there, so email
prcsident@sums.aicsa.org.au and we
would be more than happy to organise
billeting etc.

SUMS is hosting the post CIV party
over the first weekend in Qctober, which
is a long weekend for some states. A
variety of activities are planned. Friday is
a cockrail night, where selections from

the SUMS archives will be on display.

Bizarre choral rituals #129: the competitive consumption
(SUMS v AUCS men's fours at CIV.)

Saturday night features the masquerade
ball, and Sunday will be an instant con-
cert where we can relive the memoties of
S1V singing the Rachmaninoff Vespers.
The spaces between the major events are
packed with more chorister merriment,
plus you'll have the chance to explore our
lovely Sydney. Register now!

SUMS is doing more to celebrate its
birchday, however. We have commis-
stoned a range of silver jewellery, which
will be available ar the SUMS-fest week-
end. Check out pictures on the SUMS
website {above).

Andy Corkill

of fager via purely opiical means.




TUMS

Conductor: Simon Reade

Mascot: The Rampant Lion

Rehearsals: Mondays 7.30-9.30pm, Atrts Lecture Theatre, TU Sandy Bay Campus

Next concert: August 23rd 8pm, St David’s Cathedral, Hobart
Faure Requiem, Gorecki Totus Tuus, Kay The Death of Ben Fall

with the Hobart City Concert Band

Tasmania University Musical Society
WWW.CLITIS. 21C83.01g.2U

Established 1973

Union Building
University of Tasmania
GPO Box 252C
Hobart TAS 7001

Contact: Paul (03) 6221 4555

President: Paul Hubbard Vice President: Robert Kuns Secretary: Renee Badcock Treasurer & Librarian: Michael Kregor

Social Secretary: Rebekah Jacobson General Representative: Howard Oettle

In 2003, TUMS has been slowly
building up its choir following a quality
not quantity philosophy. After starting
the year with the annual TUMS
barbeque to welcome new members, we
presented a free concert out of the
TUMS song book in order to wamm up
for the year and get our new members
involved.

In May, we performed at the
conference of the Royal Australian and
New Zealand College of Psychiatrists,
held in Hobart. This was a great way to
look at a slightly different repertoire
(particularly the arrangement of Dr.
Who), and also to earn a lictle bit of
money for the society.

Four TUMmies went to Canberra
IV. This was a great opportunity for
members of a small choir (about 20 ac a

TUMS freshers, Paul and Angus,
nonplussed at their virgin PI's.

performance), to perform as part of a
much larger group, with a different,
bigger sound. Or at least, that was our
consolation for coming dead last in the
sculling competition. We will do berter
next year! This was also the occasion on
which TUMS says goodbye and chank
you to its past President Penelope Stolp,
who will go to join SCUNA after
touring South America. Penny has put in
a great deal of work for TUMS over the
last few years, as well as being a regular
IVer _

TUMS had a chilly weekend rehearsal
camp from 26-27 of July at Camp
Conningham, south of Fobart. As well
as some intensive rehearsing, this was a
great social occasion. This camp was in
preparation for our major concert in

August. We will be combining with the

Hobart City Band to perform Faure's
Requiem, as well as pieces by Gorecki
and Tasmanian composer, Don Kay. The
arrangement of the Regurern has been
written by our talented conductor and
unofficial composer-in-residence, Simon
Reade. The concere will be held on
August 23, at 8pm in St David's
Cachedral Hobart,

Towards the end of the year we will
be presenting a concert of contemporary
Tasmanian pieces, as well as busking
Salamanca Market, as soon as the weather
gets warrmer. We rehearse every Monday
night in the Ares Lecture Theatre ac the
University of Tasmania. Rehearsals are
from 7.30-9.30 followed by supper.

Paul Hubbard

" Phefa: Jam

Recent ex-TUMmie Penny Stolp looks half the editorial team (Timmy) deep
in the eyes, and finds that there is, in fact, nothing there.
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Chorister’s Recipe Book

submitted by Belinda Ketley

VEGETABLE STEW (VEGAN) - adapted
from a recipe in "The Enchanted Broceoli
Forest’ by Mollie Karzen,

3 ths olive of

4 medium cloves garlic, crushed
1.5 cups chopped onion

I cup thinly sliced potaroes

I sp cinnamon (cruciad ingredienc)
I tsp cumin seed (or ground)

lots of fresh ground pepper

chilli powder/ flakes ro taste

Jutce of 1 farge lemon

I - 1.5 cups red kidney beans

2 large carrots, sliced

I small cauliflower, broken into liccle birs
4 romaroes, cubed

2 tsp honey (optional)

You will need a fairly large frying pan for

this.

1. Saute the onions and garlic in olive oil
(with salt to taste, or none) for 5 min-
utes, until onions are soft.

2. Add potatoes, spices and lemon juice.
Cover and cook 8-10 minutes, stirring
occasionally. Add a bit of water if it's
sticking,

3. You can now either put it all into a
casserole dish at this poing, or catry on

The Bazza Special

with the frying pan, depending on
whether your pan is big enough. The end
result is equally good.

Casserole: put all ingredients into the
dish, stir gently, and bake at 180c¢ for

45 - 60 minutes, stirring twice,

Fiping pam: add remaining ingredients,
stir well, Cover and simmer about 45
minutes, stirring occasionally.

This amount serves several sopranos (but
offer them a bib}, 3 hearty altos, a weed
of tenors, or 1 bass (provided you let him
have 17 roast potatoes afterwards). It's
not necessary for conductors as they are

already full of ir.

"EXCUSE ME WHILE MY TONGUE HAS
AN ORGASM" flourless chocolate cake.

1/3 cup (38g) cocoa powder
/3 cup (80ml) hot water
150g dark chocolate, melted
150g butter, melted
I and 1/3 cups (275g) firmly packed
brown sugar (think alto bra)
I cup (1259) hazelnur or almond meal
4 eggs, separated (divorced is fine)
1 thsp cocoa powder, extra

/
I. Preheat oven to moderate (180c).
Grease a deep I9cm square cake pan; use
a springform tin if you can. Line the base

{and sides, if you can be stuffed) with
baking paper.

2. In a large bowl, blend cocoa with hot
water until smooth. Stir in the melted
chocolate and butrer, sugar, hazelnur or
almond meal, and egg yolks.

3. Beat egg whites until they confess or
form soft peaks, fold into the chocolate
mixture in two barches.

4. Pour mixture into prepared pan, bake
in a moderate oven for about I hour or
until firm.

Stand cake for 15 minutes; turn onto a
wire rack {top-side up) and ceol.

5. Dust with extra cocoa to serve.

You can substitute soya margarine and
use non-dairy chocolare. Vegans can use

cggs from happy chickens.

Serve with extra-fat {poly-tubby) cream
and raspberries to enhance the afterglow.
If you are into extremes, simmer an entire
bottle of botrytis white with a vanilla pod
and a cinnamon stick, down to about a
cupful of liquid. Pour this while still
warm, over a slab of cake, also still warm,
and artack, If you don't share you can cut
and come again.

by Dave Young

In recent times the knowledge of the sub-
ject of the title seems to have waned a
little, at least in the milieu in which the
author circulates. In recent coffee-table
discussions it was suggested an article in
such a publication as this might answer a
few questions. This short article doesn't
necessarily claim to be such, but may go
part of the way, and may suggest further
directions for scholarly research.

The lack of detailed evidence about
performance practice in Venetian
churches is to some extent offset by the

series of letters written by a German mu-
sic student to his patron in Nuremberg
only a few years after Monteverdi's death.
First published in Willibald Gurlitc's ar-
ticle *Ein Briefwechsel zwischen Paul
Hainlein und L. Friedrich Behaim aus
den Jahten 1647-48" in Sammelbinde
der Internationalen Mustkgesellschaft,
XIV (1912-13) pp.491-9, these letters
show that it was then the custom to in-
tersperse motets and sonatas among the
vesper psalms. The occurrences noted by
Hainlein are cited and translated in the

Larly Music article mentioned above.

So there you have it. The interested
reader may still have further questions to
be resofved about the subject, for instance
what exactly one is. This question may
well be answered by approaching one of
the more experienced members of your
local choir and enquiring directly.
Loudly, with a room full of people listen-
ing, 50 as to encourage wide
“discussion”. An AGM is certainiy an
appropriate forum for such a question.



Submissions

We warmly welcome (almost) anything
to Erato! Erarticles on anything that is
choral-related and of interest to the
national body of University choristers is
always well recetved. Eravo has room for
concert reviews, articles on different areas
of interest, discussion of pending issues
in choirs and in AICSA, information
about upcoming choral events, and even
tor the odd personal opinion or
perspective.
Society pre-
sidents, please
continue to
submit your
reports, toge-
ther wich the
information
you see printed
7{at the top of
¢ each one in this
issue, If this 15

Photo: Mark Tea

See you next time!

AICSA

not updared by you, it will not remain

up-to-date in Erato! Photos of your choir

at work and play are also nice to have.

Society editors - some choirs forward
their own newsletters ro other AICSA
choirs for their information. This is up
to you, but we at Erato are certainly
interested. Please send us a copy if you
have one spare, and then if there is any
content that we would like to ‘borrow’
we can get in touch!

The content of Erato relies on sub-
missions from you, the readers. If you are
reading Erato, then you are the sort of
person from whom we would like to
receive submissions. We are especially
keen to hear from our newer members,
but variety, as always, is the spice of life,
so BOFs have their place too!

Having highly encouraged you to
send us submissions of all sorts, we
remind you that Erato is a national

newslerter and so submissions of national
interest are more exciting for the other
readers. In the society reports you can
highlight local aspects of University
choral life.

There is room in Erato to acknowl-
edge those people who have contributed
greatly to University choral life, but there
is no room 1in Erato for discrimination or
defamation of individuals or groups of
people. Submissions that are offensive to
or critical of individuals are not welcome.
Submissions that are critical of Erato or
AICSA are welcome.

If you are unsure about the suitability
of an erarticle, please submit it to us with
your contact details and we can make the
decision together!

Deadline for submissions to Erato 90 s

Friday 24th October. This edition will
be printed in November.

Erato

Email

secretary(@aicsa.org.au

Web

WWW.RiCS&l.OI'g.HU

Telephone
0413 014 395 (Brad)

Snail
PO Box 4194

University of Melbourne
VIC 3010

Email

erato{@aicsa.org.au

Telephone
0403 827 831 (Tim)
0403 858 763 (Jonny)

Fax
Fax. (08) 8379 8923

Snail
C/- 3 Robinson Ave
Beaumont SA 5066

Calling all fertile imaginations

The editorial team has decided to com-

dimensions as what you see at the top of

mission a logo for Erato from the AICSA  this edition’s front cover, and it needs to

community. Our national newsletcer
needs an eye-catching and distinctive-
masthead to adorn its front covef and
announce its existence to the world.

~ We would like to announce an open
competition t6 design the artwork. Jt
needs to be of approximately the same

contain the text “ERATO". The rest is
entircly up to you! Pictorial, ornamental,
simple, swanky, or boring-as-all-hell... A
few designs from the archives will appear

in Erato 90 to encourage an appropriate _

flow of creative juices w1thm thc natmnal
choral consciousness.

The closing date will be’ Just 1fte1?
Perth IV in February 2004 - chcck the
next edition for more details. _Entues can
be on péper or in any readily accessible
electronic form. The winning desxgn will
be chosen by thc editors; Pmely ori, the
basis of our own 1mpcccable taste, and
will appcar on che cover ‘of every Erato
for as long as we see Ft Good[ua(f' =

Erato is a publication of the Australian Intervarsity Choral Societies’ Association

Views expressed in Erato are not necessarily those of AICSA or any of its representatives. AICSA takes no responsibility for offense taken or
injuries sustained as a result of reading Erato. Watch where you're going, wear gloves if prone to papercuts, and don't read in rehearsals!




