S
.

T

w
SR &MM




Fralo 87

Editorial|

Greetings, and welcome 1o Erate §7.
Atfter predicting a rather wuncared
edition, this has wrned out to have a very
healthy 28 pages, plus a fun litde STV
2002 merchandising insert, so vou don’t
have to cut up vour precious collection
of mint-condition Erates {abem!). And
it’s not all filler, cither. This is parely due
o some excellent socier reports done at
litde nodce and at a very trying time of
vear for the averape student. Ttis also a
result of the wonderful portiolio of
Sydney IV phoros provided by Convenor
Jon Hogan-Doran. These are from the
personal collection of Crispin Harris, T
believe, although I have not acknowl-
edged each individually for fear of erring
in this regard. Anyway, a huge thankyvou
to Crispin and Kirsten, and 10 anvpone
else who recognises their material here. A
good, number-crunching SIV fesdval
report is also included in this issue.

Also included is onie of the last reports
from Canberra IV 2003 before the
festval, and things are really falling into
place there for whart promises to be a
great event. There is also a first Erato
teport from Perth IV 2004, which
follows just six months afrer Canberra,
so plenty of exciting developments
should soon follow

As vou can see, 2 news and notices
section opens the newsletter, and there
are reviews of the recent AUCS Joshia
concert and of the QUMSFest Carming
Bitrana. Also inluded are the core
contributions to two very stimulating
choralner exchanges. One debates the
relevance and interest level of choral and
orchestral concert programming, while
the other details two choristers’ experi-
ences in preparing choir recordings using
current elecrronic music editng technol-
ogy.

Enjoy,

Winston

News

Melbourne IV 2005

Yes folks... Melbourne IV is only 2 vears
and 3 months away... I know I'm excited!

Bur first... we need people to run the
bleedy thing!

After many delays, presumably due to
faulty signalling ar Flinders St

Sration, The Melbourne IV steering
collective has finally been formed, and
preliminary prepatadons are already
under way. At this stage, it will most
likely be held during summer (‘cos let’s
face it, a wineer IV in Melbourne

would just get rained out), with an
excidng and diverse repertoire {we are
stll awaiting a phone-call from our major
prospective sponsor before we can
divulge any further information). There
will be a general meesing in April

to elect the IV organising committee, so
keep your eves out for further

derails, and come along 1o vote in vour
favoutite gimp.

Andrew Finegan,
MIV steering collectve spokesperson

AUCS Pub Burns

AUCS and the Adelaide choral commu-
nity have been rocked by the loss of one
of their favourite watering holes, the
German Club, to fite recently.

Here, Tim Dunstone and Mark Egelstaff
lament the Club’s loss.

Dear ali,
So sad {

1 have so many happy choral memories
of the German Club: Adelaide IV
rehearsals, the World Cup night, and
many, many “coffees™. Itis a great loss to
the SA German Club, but also to AUCS.
Nothing is more popular with freshers
than cheap beer and a welcoming
atmospliere, and the SA German Club
did both these things beaudfully, Oh, the
memories i

As you can imagine, AUCS has spent
many many happy hours there. Qur kst
wip to the club was two weeks ago, fora
tew cleansing Coopers Pales. Ah, 2 semi-
stein of Pale for $4. We are akways
enthusiastically welcomed by the man-
ager, a great old German bloke {whose
name escapes me at the moment, but it’s

something happily Germanic like
Gunter or Gregor) who we sang ‘Happy
Birthday” for a couple of weeks ago, and
always loves to hear us sing the usual
round of pub songs.

AUCS also made full use of the Dinner
night the German club held on the night
of the Soccer World Cup final. Natu-
rally, the feeling at the end of the night
wasn't as bouvant as ic might have been,
but a grear time was sdll had by all.

There was a general agreement last night
that once evervthing had serded down,
and the people of the German club
kaew what was what, AUCS would v
and organise a fund-raising concert,
utilising the fairly active German clubs
of the Universides.

Elke was AIV’s contact person for our
sing ar the Schutzenfest and for the
rehearsals in the club. Her English isa't
greart, as vou may have guessed from the
quotes, bur she is a fanrasde woman, and
no chailenge would overwhelm her. The
function centre is the room AIV
rehearsed in, and the public bar is where
we drank. The gvmnastum, next door,
which was also damaged, is where we
swam during AIV, on that very hot dav 2)

1 think a Brahms Ein Dentches Reguicn
concert to support the 5A German Club
in their valiant efforts to rebuild their
club house would be an awesome idea )
I hope AUCS and AIV can work out
with Elke some way of assistng the
local German community. They have
done us many favours, and it must be
gme for us to repay those favours.

Tim Dunstone,

AIV Treasurer, AUCS VP and Archivist,
and Mark Egelscaff,

AUCS IPP

Western and Wilkie to Wed
Sarah Western and Philip Wilkie are
happy to announce thar they will be
gerting married on Saturday 4™ of
January 2003.

There will be a public ceremony held in
Warringal Park Heidelberg stmrtng at
4.30pm, off Beverley Road, beyond the
netball courts and football oval in the
grassy/oak tree bend in the river. Melway
map 32 C4; UBD map 225 P7.
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News

WNYEP hits Canberra in 2002
The 534" AIVCF Commitee Presents
NYEP 20021

Sill thinking about whete to go for vour
Chrisumas/New Years holidavs? Let us
decide for you...

Come to Canberral
Or, if vou already live in Canberra...
Come 1o Watson!

To celebrate the New Year, and to get
rrrreeeealllly excited about the Canberra
Intervarsity Choral Fesdval, July 2003
{and possibly just slightly inebriated), the
Canberra IV committee have organised a
NYEP (New Years Eve Pary) ro be held
on — vou guessed it — Tuesday the 31* of
December 2002!

Caih and Rob have kindly volunreered
their rrendy house for the party which
vou can find an

81 A'Beckert Streer, Watson

The parzying will start from S8pm. BYO
drinks, nibblies, vocal chords, song
books, pool-plaving arms, and swimmers
{or not i} to run under the sprinkler in!

On Wednesday January 1 2003, trom 12
noon, we will have a recovery picaic/
BBQ (depending on fire-ban

starus) at Kambah Pool — a grear place to
relax, swim, and chill ouc afrer the
previous evening’s excitement.

{IKambah Pool s actually parr of the
Murrumbidgee tiver, not a man-made
pool, in ¢ase you were wondering,)

If you would like to come to our NYEP,
Eric TF Bat, Transporr & Billetting
Officer for CIV, will help you

organise accommodation and transport.
You can conract him on
uansport{@civaicsa.orgau. You can
contact Jenny, vour friendly CIV Soc Sex,
on socsec(@civ.aicsa.orgau, and she will
answer any general queties that you may
have abour the NYEP

Look forward to seeing you all chere!
Luv Jenny

Jenny ‘the sop with altosterone’ Sawer,
Social Secretary, 54* Australian
Intervarsity Choral Festival, Canberza
2003

{mob) 0403516554 (h) 62530518

Bad Links Warning for AICSA
Lists
By Brad Dean, AICS:A Secretary

Greetings folks,

Recently Aal [Herbert] mentioned that
some mail gateways seemed to be
rejectng posts sent to choral-net/
anneunce@aicsa.orgau on the basis that
they had too many ‘mail hops’ berween
the sended and the receiver,

To cur through some geekery below, it
would suffice to say that there is a known
current problem which will be solved in a
few months; undl then use the real
mailing list addresses. For further derails,
read on... 1)

As Mal also noted art the time, the
AICSA mail forwarding svstem is
currently inserting abour four hops in the
path which exacerbates the situaton
{especially for emails sent 1o the mailing
lists as they already add extra hops to the
email path).

Having spoken with our service provider,
ir would appear that a solution is actually
on the horizon in the form of a new mail
torwarding svstem which is due o be
instalied in the next few months. This
new system will be mserting fewer hops
in each email’s path, which will hopefully
bring the total number of hops below
the problem mail-gateways’ thresholds.

Ul this system comes into play there
really isn't a way to reduce the number of
kops through the AICSA mail
redirecdons, so undl that tme I would
recommend thar people use the real
addresses of these lists:

choral-announce@lists. fulcrum.com.au
chorat-ner@lists. fulcrum.com.au

(Well hey, most of vou are already
ATYWAY.. 1}
1"l] keep vou all posted on further

developments with this issue.

Cleetio,

Brad

New News Section for AICSA

Website
By Brad Dean, AICSA Secrerary

The AICSA website has 2 new secton
called "News!” This section of the site will
be regularly updarted with news relevant o
the average chorister/choir (for instance 1
have posted Lukey ‘CIV Convenor’
Murtagh’s CIV Update and Winston’s call
for Erato 87 ardeles so fan).

This being a team etfort, | am asking
anvone who has news they feel should be
up on the AICSA News list ro send it
through ro me and (pending mv judge-
ment of course) I will endeavor to put the
news up on the web as soon as possible.

News that [ would want to see includes:

. Choir concert informadon

. Other major choir events

. Major events involving choirs
. New committees

. AICSA events

. Evenr updates

. Other subjects often posted w©

Choral-Announce (you know,
really really good recipes for
chocolate cake..)

. Impormnt alerts atfectng choirs
and so on...

This news site is for all of the wansienr
informadon — nort long winded articles/
reviews (Good matenial for Erafe; hey —
get’s those Eraricles in!), but the shorter,
snappier, well, news-type announcements.

I will endeavor to extracr interesting
posts from Choral-Announce/Net and
post them up, and of course if the
postng is of a vaguely personal narure or
reveals personal details not already
readily available on the web I'll check
with the poster before publishing,

And finally, if I publish something that
vou're not happy with {for whatever
reason) please let me know and P’ll deal
with it.

Once this is on the road we’ll be able to
use AICSA News as the cenual repository
of all current choral events and happen-
ings, which is something a lot of use have
been wandng for quite some timne.

Cheerio,
Brad
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Foetus Uninterruptus

From the Presic

By Andrew Wailes, AICSA President

A Busy Year

It has been a busy vear for manv of us,
and especially busy in the final semester of
the vear for AICSA choirs and their
fespective commirtees s
student exams, fundraising,
forward concert planning,
Christmas concerts, carol
gigs, tcket selling and all the
other millions of things
conspire 1o mke our time
and energy. Thar said, it is
also a dme to look back on
what has, for the most part,
been a great vear for the
Australian Intervarsity
Choral Movement, and look
forward to whart promises o
be even more exciting,

A year of exciting
collaborations and

celebrations

It has been great 1o see so
many AICSA choirs
involved in highly success-
ful collaborations with
other musical organisadons
and evenr promoters
duting the last vear. This
can be seen as an acknowl-
edgement of the fine
musical standards being
achieved by the AICSA
choirs around the country,
and the growing respect
for the movement as a
whole. Whether it be in Adelaide where
AUCS recently teamed up with Adelaide
Philharmonia Chorus and the Adelaide
Art Orchestra to perform Handel’s
Joshita, or MUCSs spectacular coupling
with the Roval Melbourne Philharmonic,
The Australian Children’s Choir and
Melbourne Youth Orchesua to present
two outstanding performances of

Carmina Buraita in Melbourne and

Geelong, there have been many examples
of AICSA choirs achieving exceptional
arstc curcomes and enjoving healthy

membership right across the counery.

Special congrawmlations to QUMS on
reaching 90 vears, and also to MonUCS
who are now the ripe old age of 40!

Of equally encouraging interest is the
emergence and continued development
of several tledgling choirs, who steadily

bur surely are growing from humble
beginnings. Two examples are the newly-
affiliared ROCS choir at Melbournes
RMIT University, and a group of wwenty
ot so students from Bond
University, on the Sunshine
Coast in Queensland, who
have recentdy formed an
unaudidoned smdent choir,
and who are currently in
comimunication with
AICSA about fuwire
affiliation. The Australian
Intervarsity Choral
Movement is a unique and
valuable part of this
couniry’s musical commu-
niey, and whilsc Intervarsite
Choral Festivals should
and will contitue o
provide the main focus for
AICSA, there are many
othet wavs in which the
movement can congnue to
play an impottant role in
promotung its individual
member choirs o nadonal
and internarional bodies,
and encouraging collabora-
tons around the counery.

A fine example of this is
the exciting Garrelieder
project, which will no
doubt be mendoned
elsewhere in this issue. The
AICSA execurve have

Above: Perth IV 97 Convenor Sarah Penn
photographed recently with ATCSA President
Andrew Wailes. Opposite, left: In the long
tradition of embarassing committee photos,
AICSA Treasurer Peter Campbell lies back and
thinks of... Opposite, right: Peter Campbeli
again, collecting material for his spank bank at
Sydney IV 2002,

Continued over
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Continued fromn previous page

taken on the role, making it possible tor a
large conungent of AICSA singers wo
form the backbone of a specially formed
chorus to participate in the Perth
International Festivals presentadon of
Schoenberg’s monumental wour de force,
fearing the 120-member Australian
Youth Orchestra and one of the world's
finest conducrors, Maestro Diego
Masson. AICSA singers will be provided
with a subsianal travel subsidy and az
the same time will be given a unique
opportunity to patticipate in an event of
international significance. As a direct
result of this fruitful collaboradon, the
organisers of PIV have been inrroduced
to the Perth International Festival
organisers, and it is more than likely that
future collaborarions between the Perth
Internatonal Fesdval and the AIVCF
movement will be the resule

Future festivals on track
One of AICSA’s most impormnt roles is
o provide advice and support to

individual Societies, to individual
committee members, and ro Festival
organisers to ensure the efficient plan-
sing of Intervarsity Choral Festivals.
Whilst it is always the decision of the
local host committee or individual to call
on such advice and then if so, to follow
iz, it is usually the case that the AICSA
executive are always pleased to take an
active interest in the progress of festval
planning and where possible to do what
they can to facilitate positve outcomes
and efficient planning,

AICSA is partcularly pleased with the
progress of our next two Fesuvals, and

have been impressed with the high degree
of open and regular communication
besween the organising commirees and
the Execusive. Whilst Canberra and Perth
are both now in the advanced stages of
negotations and progranmming, [ am
pleased to report that a meeting has
already been held in Melbourne, and 2
lazge group of interested individuals have
begun examining optons for the next
MIV

Communication

There have been many words spoken in
relation to the frequency of Erafs’s
publicadon, and the nawre of this
document on various discussion groups
throughout the vear, and from these
some very consirucdve comments have
been made and some pracical sugges-
tens made and welcomed by the
executive. There has also been some
unhelpful commentrary, and too much
personal opinion which does not con-
sider the limitations of the organisadon,
nor the voluntary nawre of its editor.
am very proud of the consistendy high

standards that the Ernare editor has

maintained dusing this year, and although
there have been delays, the imporrant
role of historical documentaton and the
pre-announcement and rerrospective
recording of major Intervarsity choral
events has been well executed. With the
development of the AICSA Web-ring
and the AICSA website as a vesource for
information and communicadon,
coupled with the advancements in
personal email, mobile phones, afford-
able air travel and the all-travelling, ever
ubiguitous AICSA Execudve, I believe
communication channels herween
AICSA choirs, its members and AICSA

irself has never been stronger.

Get involved. Show your
passion. Make a positive
contribution!

Finally, I would like to encourage you ali
to get invelved in vour own soclety or
choir. These are wuly wondertul clubs

and societies, where real friendships are
made and real skills developed. Be

passionate, be vocal, be involved. Use
vour skills 1o help support vour choir.
Use vour choir to help develop vour
skills, Use the Australian Intervarsire
movement and AICSA ro do this to vour
fullest potental. Encourage vour mem-
bers to go 1o IV... ir will be a lastng
invesunent in vour choir’s funure, and a
positive contributon to their student and
musical enjoyment of life. Don’t waste
vour tme being deconstructive or
negadve. Itis the very namre of studenr
organisations that not evervihing witl
abwars be done well or decisions made
right first dme. If vou see a better way of
doing something, then offer to help do ir.
Don't just offer negative crdcism fed by
the power of hindsight or unhelpful
commentary. Lend a helpful hand, be
positive, encourage your peers, make
things better. Working together is a very
musical concept. A wise person once said
that the most wonderful thing in the
world was variery, for withourt variety
there can never be harmony, and har-
mony is perfection!

My very best wishes to you all,

Andrew Whiles,

AICSA President
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With Sydney IV only recently over and mounting
excitement over the imminent festival in Canberra, it’s
easy to forget that just six months later comes another

huge Intervarsity Choral Festival. That’s right: Perth
IV 2004 hits us next summer, and the committee have
been quietly beavering away to make it another fine
WA event. Here, festival Convenor Joel Mendelson
(love that name...) presents P1V 2004’s first Eraticle.

Bacchanalia’s Back!

Perth Intervarsity Choral Festival 2004

We here at the PIV 2004 committee
thought you would like to know whart’s
been happening over here on the other
side of the naton. As vou all should
know, only six months after the wonder-
ful and fantastic Canberra IV 2003 is
Perth IV. You may have a few questions
about this auspicious occasion, so here
are some details;

Q: Where is Perth? Is that even part of
the same countey?

Az Choristers on the Eastern seaboard
have 2 tendency to believe that Austealin
ends with Adelaide, and all that is lefr is
dead space. NOT SOI Perth is a lovely
sunny, relaxed city based upon the banks
of the Swan River. With Hills to the
East, Vinevards in the Middle and a
Coastline thar makes Maui look like the
banks of the Thames, Perth is a choris-
ter’s delighr.

Q: Wow! Well [ am hooked, when is
PIV?

A: Hooked, ah knew vou would be. The
dates of the festival are siill being

negotiated, but the proposed dartes are
30" Jan to 15™ Feb 2004.

(Q: Okay, cut the baloney, what music is
there & where are the concertsr

A: The concert program is still Class A
Top Secret, however we can tell you that
the concert format will be an 4 cappella
concert at the end of the first week at
Winthtop Hall, UWA. The second
concert will be petformed with the West
Austealian Svmphony Orchesita at Perth
Concert Hall at the end of the second

week. Word on the street is that this will
be performed in Academic Regalia, so
pull our the robes, blow the cobwebs off
vour hoods and dust off your tudor
bonness. Details of the dress, and regalia
particulars will be provided larer.

Q: It’s IV and there are concerts, so there
must be a rehearsal camp! Where is it
busterr

At You bet vour basses there is going 1o
be a rehearsal camp. The camp will run
in the first week of the fesdval and will
include all the expected IV frivoliry
including Boar Races, Prezzie’s PJs, the
Revue and plenty of sehearsals. To keep
with our bacchanalian theme, and 10
embrace the summer aumosphere, the
camp will be held at Ern Halliday
Recreadon Camp. The camp has an
amphitheatre, basketball and tennis
courts, lots of open space, and a long
suetch of beach just a short walk under
the highway. Beach, fun, sun, IV... whart
more could vou wanrt?

(Q: Sounds pretry good, bur who's
running this show?

A: The PIV 2004 Committee is as
follows:

Convenor: Joel Mendelson

Secretary: Peter Wright

Treasurer: Karl Aloritas

Publicity: Angela Babb & Lucy Brennan-
Jones

Conman: Adam Birch

PR: Jodie Hunter

Camp & IT: Scot Membry

OCMIs & (Fundraising): Jocelyn Kuan,

David Riley, Kylie Kerin, Matthew Flerr,
Craig Miskell

Positions such as librarian, ombudsman,
tansport ete will be filled by OCM’s or

others closer ro the fesdval date.

Q: Well that’s a lot of info, but I want
more... where can I ger ic?

A: To conract PIV for more information:

Email: convenor@pivaicsa.orgau
Phone: {08) 93759440

Write: PIV 2004

P.O. Box 25260

St. Georges Tce

Perth, WA 6831

We will keep you updated as to dates,
reperoire and other developmenis via
choral-announce, Frafe and Bullsheets.
Also stay tuned for the launch of the
PIV Website (htp://
wwwpivaicsa.org.au) sometime close to
CIV.

Stay Tuned!!

Joel Mendelson
Convenor, PIV 2004
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Reviews

QUMSFest Carmina Burana

By Warren Ham

Review: Carmina Burana. Queensland
University Musical Scciery, Brisbane
Philharmonic Orchestra, Children from
Bertinba East Primary School.

Conductor: Bretr Holland
Soprano: Melinda van der Meulea
Bariroste: Mark Jowert

Counter Fenor; Ron Morris

Brisbane City Hall, Sunday 22 Seprember
2002

When Bret: Holland announced to
QUMS that he was going to conducr the
up-coming performance of Carming
Burana, some of the choristers were
somewhat taken aback. Brett is a very
capable conducror, but we knew the
waps involved with this work, and were a
litde worried that it might be bevond
him. We needn’t have worried. Brew gave
an amazing account of himself and, in
doing so, brought the resources at hand
to a level I would never have expecred.
QUMS gave what must have been its
best performance in vears. And the
Brisbane Philharmonic Orchestra, a local
community orchestea, was simply
amazing, bringing a real excitement to
their playing. The participadon of pupils
from Berrinba East Primary School, well
drifled by Brett's partner, their teacher,
Eleanor Varnes, was deligheful.

The soloists lived up to their reputadons,
performing admirably in somewhart
unsympatheric conditions {more on this

later). Melinda van der Meulen and Ron
Morris are regular members {with Bretr)
of the Opeta Queensland Chorus, and
Mark Jowert is Brett’s vocal teacher ar the
Uaiversity of Queenstand. You may have
noticed a theme running through all chis
$0 far — this was Brett’s concerr, and he
had drawn resources from his own very
substantal group of conracts. I would
not be surprised if the soloists were
performing simply for the enjoyment of
participagng, This is another great
complirent to Brett, in that he is able o
marshal amazing forces to participate in
his concerts.

I mentoned a problem with the soloists.
This had o do with the positon from
which they performed, from behind the
orchestra rather than in the more usual
posidon in front I found out later thar
this was the one element over which
Bretr had no contrel. The performance
was being recorded for broadcast by
4MBS, and the sound engineers insisted
thar the soloists be back with the choir
for a betrer recording sound balance.
This compromised the performance in
the hall, as the soloists had difficulty
penetrating the space to reach the
audience.

The concert was supposed o be a
Microfest, with members from other
choral societies (many of which have
pettormed Carwing Burana within the last
12 months) coming up to supplement

QUNMIS. This did not happen. What with
other commitments of the other choirs,
and various other problems, only one
member of another society participated.
But QUAS was swelled from its own
ranks of previous members, as this was a
concett o celebrate QUMS 90" vear, and
showed thac it is a force to be reckoned
with. One of the ex-choristers, Kerry
Geddes, who sang in QUAIS with me in
the 1980s, was not in a position to sing
however, as he was plaving horn in the
orchestra!

But on 1o the concert irself. The audi-
ence was reasonable. It looked as if it
was mostly drawn from friends and
relauves of the performers, which is a
disappointment, as the petformance
really deserved a wider audience. On the
other hand, such an audience cannot help
but be supportive.

The orchestra entered abour 10 minutes
late. A normal audience would have
started to become a little resdve by this
rime, but not rhis audience. When the
choir entered and ook up its positions, I
began to get 2 litde concerned, as the
ranks were thinner than I had expecred. 1
need not have worried. From the first ‘O
Fortunz’, I could tell that the richness of

Above: Different views of the orchestra and
choir for the QUMSFest 90" birchday celebra-
tion peformance of Carmina Burana,

Continued over
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tone was there, and thar there were
sufficient resources o do justce to the
whole work. Brett’s conducdng from the
ourser was impressive, ‘O Formuna’ was
conducted very crisply, but big. Brewis
very still from behind, and so obviously
focused on the music. He also “sings’
with the choir to provide very clear cues.
Having sung in his choir, I can vouch for
the clatity of his conductng — there is no
excuse for a missed enuy, as he gives rery
clear indications of cues and of dynam-
ics.

In the ‘Forruma plango’, the conducring
was crisp and staccaro. [ liked the
spectacular ‘crash’ gesture for the
orchesua at the end of each verse, which
reminded me of a dagger thrust. He also
gave body cues for the off-bear orches-
tral entries.

In “Veris lera facies’, which calls for a aro
piécealo, Brerr used the full choir insread,
but controlled the pianissimo singing
beaurifully. The audience was raps. The
contrast in tone between the soprano-
renor secdons and the alio-bass was
exquisire.

‘Omnia sol temperar’ was conducred
legnto, and it was interestng to watch for
the piccolo cues.

‘Ecce gratum’ has a conteast benween
staccato plaving by the orchestra and
legarto singing by the choir. Brerr con-
ducted legato for the choir. The first bar
of each verse {"Ecce grasum’, ‘lam
liquescir’, ‘Gloriantur’) were given most
emplade cutoffs, which made for saperb
clatity. During this movement, I nodced
something about Bret’s condueting — for
an ff i, he stands very erect, almost "at
attention’, and his only modon is in his
arms. At other dmes, le can go into a
partial crouch.

The orchestral dance that follows is a
great example of mixed meues, with 4/
4,2/8 3/8, 6/8 and even 12/8 scatrered
throughout. Breit showed remarkable
clarity in his conductng of this piece,
and the orchestra obviously enjoved the
romp. Again, Brett swod remarkably still
during this movement.

‘Flotet sifva’ was a little disappoindng,
The tenors ate exposed with their ‘hine,
hinc, hinc equiravis’ and ‘der ist geriren
hinner’, which is very quick and very
marked - let’s just say it could have been
better. Bug, for the rest of ir, greai.

The baritone solo ‘Omnia sol remperat’
was basically lefr up 1o Mark by the
conducror. There are only a few marcato
chords (conducred) and held notes by the
strings, and the baritone has free reign
with a veryv rubaro line.

After this piece, the tenors and basses
moved 1o ke up positions flanking the
women (previously thev were berween
them). This had an interestng effect in
the spread of the choral sound. In
‘Chramer gip die varwe mir’ there are
very matked changes in tempo. Brete was
very much in control here. The next
orchestral movement is another mixed
meire piece, | noticed tha: Brett simpli-
fied it slightly for himself —where it goes
from 4/2 to 8/2 and back to 4/2, he just
treared it as 4/2 throughout. But the
2,3,5,2,3,7,2,3,5,2,3,7 beat bars were
exemplary.

‘Swaz hie gat umbe’ was conducred in
one — what else! (Allegro molto, dotred
minim = 70). ‘Chume, chum geselle min’
showed the real warmeh of the alro tone
in the choir ('m sorry, bur I do have 2
solt spot for altos!), before the reprise of
‘Swaz hie gat umbe’. “Were diu werlr alle
min’ was again very crisp and precise.

At this point the women of the chorus
left the stage, leaving it to the men for
the ‘In Taberna’ sequence.

My note about ‘Esruans interius’ was that
the baritone would have been berter
served in frone of the otchestra. He was
a little lost in the choir stlls. The same
holds for Ron Morris in ‘Olim lacus’.
Ron is a magnificent countertenor, and
QUNIS are very lucky to have his
services. Thank vou Bretwr. The dirgy
rones emanatng from the beass in this
piece were just rightl

In ‘Ego sum abbas’, again, Bretr left
Mark to set his own tempos, only coming
in to conduct the ‘Waina’ shours — these
are very energetic, and Bretw gave them
due vigour, to which the choir and
orchestra responded well, The final ‘Ha
hal’, coming as it does somewhat out of
the blue, tends always to carch the choir
unawazes, They were right on cue, but
unfortunately did not have the courage
of their convicdons, and what should
have been a rousing fortissimo shour was
at best s/,

The men then moved 1o the cenire (in
character, as carousing tavern habitués),
behind the orchestra, to form a block for
‘In taberna quando sumus’. This was

done well, with a real lilr to the sound.
Breur’s precise conduciing here held
together a choral patter song thar has the
real potential to fall apart. It went well.
When the snbito molio stentate arrived just
before the end {"Parum sextente
nummate’), Bret’s conteol was abvious.
The orchestra followed him immacu-
lately.

Prior to the ‘Cours damours’ sequence,
the women rerurned o the stage, and the
choir setiself in another new arrange-
ment, with basses and tenors on the left,
altos and sopranocs on the right. And the
ragazsd arrived, resplendent in their green
and white school uniforms. Iris great to
see the involvement of children in a
ptoject like this, and they deserve a full
applause to themselves — they did very
well indeed. The children’ tone in “Amot
volat undigue” was an inuiguing contrast
to the mature voices of the full choir.

At this point, a coughing member of the
audience left abruptly. T hope the
recording did not suffer too much. By
now, [ was so much involved in enjoyving
the music thar I didn’c concenctrace so
much on the conducdng}

The next owo solos, the baritone ‘Dies,
nox et omnia’, and the soprano ‘Stetit
puella’ run into each other. I was im-
pressed by Mark’s control in the upper
register — this is not an easy solo! In
‘Stedr puelln’, the higly celeste notes were
taken (I think) by the piccolo. I thought
at first it might have been a violin
harmonic. Whatever it was, it was an
effective substituce.

‘Circa mea pectora’ was conducted in 2
for the 6/8 and 5/8, with the 7/8 bar
conducted in 3, and then the 2/2 ‘Manda
Het’ section was conducted in 4.

‘St puer cum puellula’ is the only tully
unaccormpanied part of the whole work.
Mark and the men of the choir handled
this well.

In “Veni, veni, venias’, with divided choir,
it was a big ask for the second choir to
come in loudly enough with the “ma-za-
za”. Brett’s cues were stong and precise,
but the choir was a little tentative.

The soprano solo ‘In tratina’ was
delightful. Melinda’s first entry in her
first solo, although adequate, showed
slightly that her warm-up was art least a
few minutes behind her. This dme, the

Continued over
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warmth of her voice came through full
force. Interestingly, Bretr used what
looked like a stop gesture in bar 5, where
the orchesten goes swbifo ppp.

And then “Tempus est iocundum’ brings
together the full forces of the choirs and
soloists (except for the countertenor) for
the first dme. The varizdons in tone
berween baritone, soprano, full choir, and
ragazzi give this piece a lot of colour.
This is a conductor’s mineheld, with
mixed mertes, wide tempo variagons, and
choral cues that need w be there. Brerr
conuroiled his forces well, and this piece
worked very well indeed.

‘Dudcissime’ has ahways been one of my
favourite parts of Curawiva — it's a shame
that it is so short Melinda handed it well,
although she might have been a lirde
tight at the top. (There’s no real conduct-
ing here, as she sings her line over a
couple of sustained chords in the
orchestra.)

‘Ave formossissima’ is large, broad, rich.
So was Breu’s conductng, It was here
that Breres metic throughout the concert,
of conductng the orchestra with the
right hand and the choir witl: the left
(“The lefe hand is vour friend”) was most
abvious. The rubato orchestral sections
needed fine conrol, and it was there.
The rich rones given here by the choir
(they knew they were on the home
stretch!) could only have been surpassed
by the reprise of ‘O Fortuna’, which
pulls cut all stops, and is a firting climax
to the work.

I have not menrioned one group who
really need 10 be singled out for atten-
don. The percussionists of the orchestra
did a magnificent job throughout. This is
a percussionists’ work with a vengeance,
and they are kept hopping throughout.
The percussion was crisp, accurate, with
plenty of variadon. 1 was partcularly
impressed by the sound of the tamram in
the final movement — righr at the climax
of the whole piece, this crashing gong
was just right

I have zo congratulate all pardeipants in
this concert, and it must mark a coming
of age tor Brett as a conducror.

Warren Ham

23 Seprember 2002

Reviews

AUCS’s

Joshua

On each Sarurday, the Adelaide ~ldpestiser
describes the “‘Uldmare Weekend’ with a
series of ‘musr do’s’. On the 28" of
Seprember under the ‘Must Listen’
column the only event to be listed was
the AUCS concert, as follows:

Choral Concert

Hear 200 voices sing in harmony as the
classical baroque experience Handel's
Joshua is presented by the Adelaide
Philharmonia Chorus and the Adelaide
University Choral Sociery. A 34-piece
orchestra will also fearure. This aural
event will be at Norwood Concert Hall,
The Parade, Norwood, tonight at 8pm.
Tickers are $40 for adulrs and 525

concession,

The concert was an enormous musical
and social success. Congratulatons o all
AUCSters singing on the night, and
thanks to our inrersrate visitcors who

came over for the occasion.

Top left: The concert poster for AUCS’s
Joshu. Top tight: “The chorus was SUPERB”
— AUCS and the Adelaide Philkarmenia with
the Adelaide Art Orchestra presenting
HandePs Joshua in September., Above:
Audrey, Louise Crawshaw and Kate Bywaters
in ‘Gertie the Wombat of Love’ (Annalise’s
Tarago) on AUCS camp in August..

Herewith a newspaper review of AUCS’s
October concert, featuring a perform-
ance of Flandel’s Joshura, reported in the
arts section of the ~ldeluide ~1drertiser on
Wednesday Ocrober 2%

By Stephen Wirdngron,

‘Misgivings overridden’

Joshua

Adelaide University Choral Society and
Adelaide Philharmonia Chorus with the
Adelaide Are Orchesma

George Frederick Handel was the Cecil
B. Deblille of the 18 Cenrury. Thart

at least is the conclusion I reached after
hearing Jasbna, a Biblical epic thar follows
the Hollvwood formula of bloody
violence alleviated with dollops of
sacchatine romance.

I confess that I found repugnant the
gleeful celebradon of the slaughtering of
the inhabitants of an entire city. These
qualms aside, it contains much superb
music, including two celebrared items
that are rarely heard in their original
context - “See the Conqu’ring Hero
Comes’, and ‘Had I Jubal’s Lyre’.

Tasso Bouvessis ook the uile role,
playing him more in the manner of
Victor Manure than Charlton Heston, He
was egged on by the hawkish old Caleb,
sung with sombre menace by the
admirable Robert Dawe. The chorus by
the Adelaide Universisy Chozal Sociery
and the Philharmonia Chorus was
superh. The Adelaide Art Orchestea was
equally impressive, responding well to
conducrtor Graham Abbott’s taut
rhythmic control.

Supplied by Tim Dunstwone
Vice-President and Archivist
Adelaide University Choral Sociery
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THE SYDNEY INTERVARSITY CHORAL FESTIVAL 2002

The Sydney 2002 NWCF in January 2002 differed markedly from the previous two Sydney festivals. it reflected
two important philosophies: “music - appreciated in different ways” and “bigger is not better”. As such it was
the first festival in over 20 years to incorporate extensive workshops and masterclasses, and have just a
single concert at the end of the two weeks of the festival.

Concert Programme L

The Festival Committee was involved in extensive consultation and negotiations with a variety of
arts bodies on its way 1o finalising the IV programme. The high expectations of a 8SC concert, with
Optus as principle sponsor, fell under the financial restraints of the Symphony bean counters. A
concert involving the Australian Chamber Orchestra in Angel Place of Beethoven’s Missa Solemnis
was finally squashed when Optus sponsorship dried up, and the $80,000 risk brought us to our
senses. Mel Smith worked tirelessly to negotiate the use of the newly refurbished St Andrews,
create a new rehearsal timetable (fitting in a hectic 45-minute bump-in!}, and secure new soloists in
the final month. While we fell into the situation of dreaming for longer than we shouid have, the
decision to programme the Rachmaninoff Vespers was well received and ensured a faniastic
artistic and financial outcome with a sold-out concert on the day and rapturous reception.

“Burn Sydney Burn”

Three weeks before it began the festival was forced to move its campsite due to the NSW Bushfire
crisis from the Cataract Conference Centre which lay in the middle of 10,000 hectares of native
bush. Anne Howard the Festival camp officer worked at lightning speed to find a new campsite,
inspect it, negotiate the cost, and book it and nearby buildings (run by four different organisations).
The Committee’s approach to this major change, the communication of our deliberations to the
Festival registrants, and the introduction of the "emergency contribution levy” while making
allowances for those hardest affected by i, greaily boosted the standing of the festival in the
thoughts of participants and generated a camaraderie during the festival that helped avoid negative
sentiment. The festival gratefully acknowledges the support of AICSA Executive for its offer of the
AICSA Levy towards the cost of underwriting the move to the new camp venue, and its assistance
and advice during this period.

E-Festival

Sydney 2002 saw almost 95% of registrants registering onfine at www.siv.aicsa.org.au and the use
of offline payment forms and merchant facilities that saw over 85% paying by credit card. Email
was used extensively to rapidly distribute information to participants as major changes were forced
upon us. The final registration on the first day of camp utilised the same system to process 150
registrants in a smooth fashion (despite my deletion of the rewritten registration system source
code 10 minutes before the first registrant arrived - not one of the better highlights — fuckily it

worked :-).

Financial OQutcome

The festival is expected to show a profit of ~$10,000 which represents a significant turn around
from previous Sydney festivals. In the 1990s SUMS was the principal financial backer for two
festivals: Sydney Choral Festival (1992) and 46" I(VCF (1995). Both are widely accepted to have
been socially and culturally successful, but were a financial calamity (combined losses $29,255).

The planning of the financial side of Sydney 2002 avoided the pitfalis of the previous festivals, as
well as drawing on experiences from the successful Perth, Melbourne and Adelaide Vs, it
exceeded each fundraising target - thanks particularly to the efforts of Rachel Hardy, Mel Bishop,
Allison Moore & Lisa Kyiet - supported by the rest of the festival committee, and members of
SUMS, MuscUTS and MUS - to raise over $19,000. The Festival acknowledges the support of the
AICSA Trust Fund (Trustees: Anne Hoban & Brian Leaver) with a $1,250 grant for the
masterclasses and a $5,000 GAL for the concert, and the Sydney University Union Board in the
form of $15,000 subsidy towards the hire of Union facilities and administration support.

On behalf of the committee, | would like to extended our thanks fo all those who participated in
Sydney IV 2002, for your kind support and generous friendship. See you at Canberra in 200311

Jon Hogan-Doran — Convenor — October 2002
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SYDNEY INTERVARSITY CHORAL FESTIVAL ASSOCIATION
Interim Financial Results August 2002

|EXPENSES SUBTOTAL opm— AcTUAL vARARCE
Concert $17.083.80 $13,560.43 {53,493.37)
Personet $3,437.00

Venue & Staging $1,784.70

Publicity $2,755.98

Scores £3,761.25

Other $1.821.50

Administration $21,531.10 $21,117.91 [5413.19)
Bank Charges $1,673.50

Administration $3,654.41

Rehearsal $12,000.00

Photocopy $1,200.00

Outstanding reimbursement $1,100.00

AICSA Levy $1,490.00

Camp $32,725.00 $34,528.91 $1,801,91
Accomodation $30,472.00

Venues $460.00

Equipment $3,506.91

AICSA Levy GAL neg

Personnel $8,200.00 $7,054.30 (52,145.70)
Accompanists $2,000.00

Personel $4,754.30

Language Goach $300.00

Social Events $15.643.00 $12,139.38 {53,503.62)
Ball $9,569.82

Camp,PCP,Racovery.Free BBQ etc $1,871.16

Festival Dinner $698.40

Masterclasses $8,070.00 $6,141.18 (81,028,82)
Composer Masterciasses $2,799.38

Workshops $3,341.80

Merchandise $2,270.86 $2,270.86
Tshirts $1,861.20

Photos $331.10

Snacks $278.56

Festival CD Production $1,195.00

1985 CD Production $1,195.00

TOTAL EXPENSES l $104,222.90 | $96,812.97 | ($7,409.93)]
’ INCOME SUBTOTAL | BUDGET I ACTUAL , VARIANCE I
Concert $15,900.00 $15,180.00 {51,720.00}
Programmes $1,500.00

Tickets - presales $2,385.00

Tickets - door sales $8,970.00

Tickets - Ticketmaster7 $2,325.00

AICSA Trust Fund GAL not required

Fees $51,830.00 $50,350.00 ($1,480.00)
Camp $31,860.00

Rego $17,170.00

AICSA Levy $1,490.00

Sponsorship $14,850.00 $14,956.00 nil
Societies $500.00

Sydney University Union $13,200.00

AICSA Trust Fung $1,250.00

Fundraising $14.594.65 $19,030.87 $4,436.22
2000 7 2001 $5.324.87

Carolling $7.575.00

Tuckshop $1,085.00

Exira Ball Tickets $1,050,00

Otker (2001/2002) $3,896.00

Merchandise $8,557.50 $8,557.50 $8,557.50

Misce $33.58 $33.58 531,58
TOTAL INCOME [[5108,832.15 $108,101.95 | $1,269.80 |
Less Qutstanding Liabilities (projected) {$1,100.00)

RESULT $2,608.25 $10,188.98 PROJECTED PROFIT
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Canberra IV 2003

As of the dme of wridng this, it is only 8
months untl the festivall We invite alt
AICSA choristers to join with us in the
celebradon of exquisite choral music,
wonderful friendships and the continua-
tion of a unique and special tradition that
is IV,

Music

The 54™ Australian Intervarsity Choral
Festival Presents. ..

Monteverdi Vespro della Beara Vergine
1610

Venue
St. Christopher’s Cathedral, Manuka

Date
Saturday, July 19, 2003

Cost

The current cost plan is as follows:
Registration fee: $80

Academic Dinner: $50

AICSA Levy: 510

Camp: $190 freshers / 5230 workers

This will be confirmed ar dhe dme the
registradon form is released, within the
next month.

Camp

The camp will be held in the beauriful
grounds of Trinity College, Goulburn.
The bearding school there has a capacity
of over 150 beds. Goulburn is 2 town of
24,000 people situared a owo hour drive
from Sydney, one hour from Canberra,
and seven hours from Melboutne. The
camp will see the following traditional
events:

Pressies PJs: See the presidents serue their
stuff in this whacky race designed o
show the more unconventonal ralents of
the hard-working leaders of the ATCSA
choirs.

Boart Races: Get out vour oars, and wear
vour waterptoof garments for this wert
event! Events include the men’s four,
women’s four, freshers” four, mixed eighr,
vegetatian {non-alcoholic) event, as well
as novelty events. We recommend that
responsible AICSA choir commitrees
inidate training for this evenrt ar rehearsal
camps.

Bazza Special: What the...??

Sogball: Picture this if you will ... soccer
with a 2.5m in diameter beaclt ball (is i

that big??). Goalposts are moveablel!
‘How?’, vou ask. Well... vou will just
have to rurn up o find ow!

Film Night: Were we really like thadllzee?
Reminisce and marvel ar whar we did,
and whar choristers looked like when
they were vounger, purer, and in need of
intensive corruption.

Revue: Towards the end of camp, see the
more free-form talents within the AICSA
movement. You will see the finest, and
frankly less fine (but hopetully extemely
amusing) acts from the AICSA choirs.
We ask thar you all pur your brains
together within your local choir to come
up with a revue item. You have eight
months notdeell!

Concert: We are planning w delight the
local Goulburnians with a short concert
exhibiting 2 collection of our favourite
Songbook songs.

Need Further Informadon? Look at our
website: www.civaicsa.org.an. Or alterna-
dvely, vou may conract the convenor,
Luke Murtagh on +61 438 441 130

CIV 2003 Committee

Convenor: Luke Murtagh
Secretaty: Julier Lautenbach
Acting Treasurer: Eric TF Bat
Concert Manager: Nadeena Beck
Publicity Officer: Cathy Vailance
Librarian: Jon Price

Fundraising Officer: Lisa Ruskin
Camp Officer: Shelby Armour
Social Secrerary: Jenny Sawer
Transport/Billeting: Eric TF Bat
General Assistant: Tony Guyot
SCUNA President: Gerrie Tiwulaer

Dry formalities ovet, the CIV Com-
mittee have assembied a fool-proof,
meticulously-detaited plan for getting
vourself to I'V next year and having a
ball when youw’re there. Do not
disregard this info.

Greetings all AICSA choristers!

Wich the 54™ Australian Intervarsicy
Choral Festival a mere 10 months, 1 week
and 1 day away [Lots less now! Ed], itis
tme to make plans to ensure you are able
to atrend this very exciting event!!!

Plan:
Go to your boss, and say “T will be
atrending a rwo week long funeral/

conference/wedding/ (insett appropriaze
excuse of vour choice) from July 4 1o 20
aext vear, and I insist on having that time
off, please, pretry pleaserr#? (Ensure vou
are on knees with hands rogether in the
air for added effect).

Start putdng away $20 to $30 per week
now o save up for IV

Tell all people within vour choir what a
wonderful thing IV is, and thart they will
either: ger laid {for the big burly bass
who would, in simple rerms, like to get
laid} have a wonderful exquisite musical
expetience {to the voung fresher keen
musical soprano wanting to broaden their
musical horizons) scull, and drink lots of
alcolol (to the young socialite chorister
often noted to be missing rehearsal and
found at a drinking hole of some
descripdon with a glass vessel of golden
frothing liquid) get to visit Canberra (to
all those who are missing out on the
delights of this exquisite ciryll)’

Plan vour revue act NOW!!! We expecst
very high quality revue acts, and there is
no excuse for lack of preparadon... You
have 10 months [As above. Ed.] warn-
ingl!

Seare thinking of vour wardrobe {it is
cold!! Max 11 degrees, Min O degrees).
Look at our lovely website, and order our
very limited edidon beautful polar tfleece
tops with our logo on it {855 long sleeve,
$45 vest). Limired siock available. Take
note that our camp at Warrambui has
been canceled due to delays in the
required extensions. We will give you an
update on any change in campsite, ot
further details of the festval as they
come to light.

Regularly check our website and your
choral-announce email for updates

Send etmails to the commirttee saying how
excited you ate about coming to what
should be a very enjovable festvalll

And we, as a committee, Can’t wait to
have vou here.

Take care, and if you have any problems
with following the above commands,
please coneact us, and we shall give
advice to putryou on wack (whips and
chains optional)!

With much love and anticipadon,
The 34" AIVCF Commirttee.
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From Eric T.EBat (ak.a Paul Sleigh)

From the online diarv of a computer
magazine editor, believe it or not:
http:/ /wwwwduntemann.com/ Diaryhum

Yesterday motning’s Fall Street Journal
carried a piece on how all across the
country, symphony orchestras are
running our of money and shutting
down. The reporter who wrote the story
proftered every conceivable

explanation except for the correct one:
Symphony orchesteas have this bad habit
ot putting an concerts in which they play
absoluzely nothing bur opaque, self-
indulgent crap.

Carol and I had season dekets to the
Phoenix Symphony some years ago. We
went 1o just abour every concert all
season long (hey, they were paid for!) and
when the season was over, we sort of
looked at each other and said, Well, we’re
sure not doing that again.

One evening’s concert was rypical: They
had a voung woman violin prodigy
named Midori sawing solo on het
Stradavarius [sic] to some painfully long
sympliony by some composer I never
heard of, She stocd there stage center
and sawed and sawed and sawed, and the
sweat was coming off the poor thing’s
forehead, and after awhile T just wanted
to scream. There was furious energy but
no melody, no harmony, no sense that
any great pattern was corning together to
resonate with the great human myths in
the collectve unconscious. The music —
if you could call it that — was enormously
sophisticated, and absolutely cold. I gave
ler poins for effort, but the guy who
chose that piece should be taken out and
shot, along with the guy who wrote it.

Twwill not pay to listen o stuff like that,

Do Dead White Males count? Can most Live White Males count?
Or spell? This frank exchange of views, taken from a recent
discussion on choralnet, explores many of the issuesthat face
choirs and other performing groups when they consider ‘Big
Picture’ issues such as relevance, public image and public appeal.

nor Shoenberg [sic] and his atonal
“music” nor modern camposers who
think thev’re inventing something new by
having highly-skilled musicians bang on
rocks and pipes and make an

incoherent gacket while the oh-so
sophisticared audience nods knowingly
and congratulates themselves on their
sophisdcared tastes.

We got tossed one bone that season ~
Beethoven’s Fifth — but not a single item
by the English Romantces, and only an
occasional scrap from FHavden or Mozart
thar seemed chosen for its tepid qualites,
as though ro say, Surely vou folks don'
want 1o hear any more of that.

Yup, we sure don't. And we never wenr
back. T will not spend that kind of
money on classical concerts unless and
untl I’m guaranteed thae I will hear
melody, harmony, and rhythm. Yes, I am
a Philistine — see this big P on my T-
shirt? - and apparendy there are a lot of
others like me. Collectvely we are
boycoting classical music, until classical
music comes to its senses, which may be
after classical music as a live art form is
long past extinct.

Bravo, Jeff! I'm entirely in agreement. I
mean, Dead White Males can be dull at
dmes, but theyre sute as hell better than
some of the Live White Misanthropes
I’ve heard.

: Fruitbar :
Michael Winikoff replied:

An attempt o say thar there’s exactly a
single correct answer is (almost certainly)
oversimplifying..

The person who wrote this email
obviously doesn’t have a strong musical
background {e.g. spelling “Shoenberg?,

es:

confusing symphony and concerto), But
thar is PRECISELY the point — music is
all about communicadon, and an esser-
tial part of effecive communicatdon is
knowing who vour audience is. There’s
nothing wrong with writing music thar
can only be appreciated by people with
PhDs in rausicology — but don't expect
anyorne else to come 1o the concert or
appreciate the music!

On the other hand, if all composers
wrote Kylie Minogue songs life would be
very dull. Also, you'd miss out on new
music thar might sound odd at the time
(e.g., Stravinsky} but thar might become
accepred and loved {wasn’t Copland’s
music condemned at first?),

I'd like 1o bring ouz the positive side
though — modern composers aren’t all
like John Cage — there are those like
Philip Glass who have distincrive voices,
ver are very accessible.

Looking at recent IVs, we've sung
Kepler’s dream — very accessible and
effeciive, Orlovich’s inks — a fabulous
piece (IMHO much better than the
Panutni), Sarah Hopkins. If vou want
accessible, the Sexton Australian

Alleluia is *very* accessible (too much so,
according to some people). [ won’t
mention the work performed at CIV’96
because T don’t like being negative.

At MUCS’ 60" we performed Carmina
Burana and Carl Vine’s choral symphony.
People came o hear Carmina and left
raving about the Vine.

So, it’s not an ‘us’ and ‘them’ situatdon —
there are composers that are writing

Continued over
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accessible music and that haven’t
abandoned ‘the rest of us’.

Personally, as a composer I aim 1o write
music that’s accessible. By accessible [
mean that it communicates something at
first hearing to a non-musicologist :-)
However, 1 also believe thar there’s room
for varety.

Leanne Daharja Veitch replied:
Oh, boy!

I hate to sit on the fence for this one, but
I can see metrit in both arguments. And 1
already know I'm likely to get blasted for
what I have to say {after all, 'm no
professional musician and 1 don’t know
much about orchestras), so please if vou
want © tlame me please do it privazely =)

I'm relating this o choirs more than
orchestras, because I know a litidle more
abourt choirs, and I feel we face some of
the same problems as those in the article
Bat posred.

Fact is, there have been more than one
concerr I’ve atiended where T've been
bored stiff, and coundng down the
minutes until it ended. Some of these
have been very amateurish performances
which may have been parz of the
problem, but several have been very
polished performances by both amareur
and professional ensembles and theyve
still been dull as watching the grass grow.
And IMO a let of classical music is
pretry boring -- Pve sung in a lot of
concerts that I would never consider
buying a ticker to.

Orchestras (and choirs) are struggling
because there simply isn’t enough
audience interested in a lot of the
repertoire performed. Society changes,
and rastes change with it. I think irs
sitply too easy to pass off the majority
of the population as musical philistines
{which would be a soft opdon out of the
dilemma). So what’s going wrong?

I don’t know whar the sitnadon is for
orchestras, but for choirs the steps when
choosing repertoire seem largely w be:
What can we access readily in terms of
scores? What hasn’t been performed
latelyz What do we fancy doing?

The question of whatis popular with
audience seems to take a very subsidiary
role in the decision-making process. Yet
if any other business (and choirs and
orchestras should be run in a businesslike

tashion) decided 1o do what they wanz
regardless of market, they’d be in
financial strife too. Think of incredibly
successful businesses, like McDonalds
for example. Thev're successful not
because their product is good, but
because they provide whas the market
wants. They market their product
carefully according ro research. Bur when
was the last time a choir asked its
audience whar they would like to lsten
tor When was the last time we did any
serious markec research?

The classical music industey simply
doesn’t seem to do any marker research.
And because we're not providing what
people want, we're not gettng audience.

Unformunately, were we 1o base our
repertoire solely on what audiences want,
we'd find we were doing nothing but
Carmina and the Mozarr Requiem! Of
course, 'm oversimplifring the situagon to
prove a poinr, but certainly our reperoire
would be limited ro cermin pieces that are
prety mucl: guaranteed to be a financial
success. For example, MUCS is perform-
ing Carmina this weekend (together with
the Phil). And despirte the fact that the
venue (Melbourne Town Hall) is wemen-
dously expensive, the concertwill be
profitable because ies Carmina. Audiences
know the piece, they like the piece, and
they’ll buy tckets.

So whart do we do?

I think the logical way out of this is to do
‘comboe concerts’ comprising one {or
more) pieces to ‘sell” the concert, with
the rest of the repertoire pieces to which
people audience wouldn’t normally come,
This is what MUCS did for their 60"
birthday concerr (Carmina Burana and
Carl Vine’s Choral Symphony). If we'd
performed the Vine alone, we would
have been looking at a huge loss. Because
we teamed it with Carmina, the concert
was a financial success (a sell-ous, from
memory), and everyone was happy.

Finally (and perhaps most significantly),
theres the image/religion problem, A lot
of choral music is religious, and this purs a
lot of my frends off (for example). 1
know there are good reasons why a lot of
choral music is religious, but as Christanity
is dving off in the general populaton, so
100 is interest in its music. What percent-
age of our audience (when you take
friends and family out of the equadon) is
over 657 The fact that a lot of the venues
are churches only makes this image
problem worse. We're singing the music of

a sociery that’s disappeating, and our
audiences are disappearing as a result.

We're out of rouch. I don’t know whar to
do about this problem, as music accessi-
bility becomes an issue here, but when |
talk fo my non-choral triends, theyv're
simply not interested in whar they see as
‘Praise the Lord’ music. [ don’t blame
them — I puke at the thought of some of
the Iyrics of the smff we sing somedmes.
T'm just glad they’re usually 1n another
lantguage so irs not so bad!

When vou look ar live music and whart's
selling, it's non-religious music that’s
doing well. I don’t know whar a large
chotr can do abour this, as most of the
stuff we have available is Chrisdan-
refigious, but that’s how I see things, and
I dow’t think I’m alone.

How many people on this list, for
example, go to choral performances
ouside of AICSA choirs (which we
often attend due to friendship, support-
ing the movement erc)r I can’t remember
the last dme I wenrt to a choral concerr
where | didn’t go because I knew people
onstage. And if choristers aren’t going to
choral concerts, why should anvone else?

Anvway, thar's my 52 worth (accountng
for infladon!)

Leanne Daharja Veitch
The Editor says:

My six-and-three-eigths zlows worth
{indexed to the Gold Standard) gers vou
the following,

Of universities, Public Intellectual [Pahl]
Simaon Leys wrore:

I would compare the ideal university o a
monastery: the Church does not need
millions of Trappist monks [although
Daniel Barfoot and Stuart Reeh might
disagree, considering their penchans for
Trappist beer}, but it abselurely needs a
small number of them.

I would say the same of much modern,
‘zcademic’ music. (Whether the Church
izself is needed is a different discussion.)
Remember, the music most people prefer
is syndicated radio’s Top 40 and recycled
liits and memories, and ‘doof-doof’. As
TISM snatled: “You're only a pill away
from liking dance music”. While many of
the opinions in the original ardcle have
merir, one can’t help feeling thar, if he
wants to hear ‘old’ and familiar music,
this guy should perhaps simply stay home
and listen to his CDs. He’s a live white
male himself, afrer all...
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For all the tech-heads out there,
here are some useful solutions for
arranging more versatile and
accessible versions of your
recordings. Both pieces are based
on contributions originally made
to choralnet.

Stuck in the midi with you!

From Guy Lipman:

Often when learning music for the first
time, { have downloaded midi versions
of the music. There is plenty of stff
available at various sites on the inrernet.

However, (and correct me if T am wrong),
most of this sttt if vou want to listen to
one voice pact or something like chat, vou
have ro go into a proper music editor like
noteworthy. Even chen, often they have
put all voice parts to one channel.

[ would think it would be very useful o
put together accurare midi files for each
ol the pieces we are singing (patticulatly
the big ones like the requiems). One
possibility would be to assign the main
voice part to one speaker and the other
three voice parts to the other speaker, so
as the singer gets more confident they
can phase in the other parts withour
having to download or pay for other
software. Does anyone have any thoughts
of this? Has it been done before?

Given the amount of waffic going on
and the fact that this discussion won’t
interest most people, if people want
email me directy, { am happy to read it
and summarise it all into one email.

Regards,
Gus [Guy Lipman]

From Eric T.EBat (Paul Sleigh)

Thar’s a coincidence. I've been doing
exactly that; in fact, we're burning the last
of the CDs now. Afier some false starts,
the process has evolved as follows:

1. Enter the music into NoteWorthy
Composer, which is freely available, cheap
1o register and incredibly quick o use.

2. Save the files as NWC For later editing,

and also as Type 1 MIDI files. Trpe 1
differs trom Type O in thart the former
has muldple racks, whereas the larter
squeezes all the notes onto one track.

3. Read each MIDIT file into Midi2Way, a
stupidly underpowered conversion
program for Windows. Fiddle around
with your sertings undl the music can
play and record without clipping {distor-
rien), {This mainly involves rning the
auto-derect “fearure’ off and sertng vour
volume down as low as it will go. Also,
don't forget ro disable the usual beeps
and rweedles your compurer makes. They
all get recorded otherwise!)

4. (The laborious part) Set the volume
and balance for each of the tracks so thar
the Soprano line is 10(0% loud entirely in
the right channel, and the rest are 50%
loud entirely in the left channel. Press
Record. Whair for the entire tune to play
through. Save it as, for example, ‘Rubber
Ducky — Soprano.wav’,

5. Repeat item #4 with the Alro, Tenor
and Bass lines. Curse the stupidity of
someone who'd write sofoware like that
and not provide COM automation ot a
scripting language. (Note: some Linux-
based tools exist that _do_ include
scripting, but they don’t seem to handle
the muld-track separation. I'd welcome
furdher informadon abour alternatives in
any operatng system.)

6. Repeat all of the above for each
movement of each work vou're record-
ing. Nail jelly to a wee. Herd cats. Swear
that there'd bester be 72 virgins awaiting
you in paradise after this. Reconsider
when you remember how dreadfully
_vanilla_ some vitgins can be; opt for
one really good alto instead.

6. Using Nero or some other burner
software, create images for each of the
voice parts, compiling all the musie for
one voice part. Bura ‘em onto CDs.
Make labels. Distribute to chortsrers.
Bask in the glorv. Go home.

There you go. Fun, eh#

: Eric T F Bat, SCUNA Bass :

Links:

NoweWorthy Composer (highly recom-
mended):

heep:/ /wwwnoteworthysofoware.com/
Midi2Wav (not very good, but possibly
the only game in town):

hep:/ /wwwmidi?wav.con/

Nero CD Burner (highly recommended):
hurp:/ /wwweneracom/en/

Author, Eric T F Bat
mailto:bat@flurf.ner
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Chocolate is good for your hormones. Wine is
good for your heart. Cocaine aids in the
absorption of oxygen at high altitudes. Semen is
good for the complexion. What other vices will
the boffins take the fun out of ? Read on, and
weep (crying is good for you, too...).

Music and your immune system

The secretion of immunoglobuiin (SlgA})
by mucous membranes is an imporrant
part of vour immune svstem. SlgA is
found in colostrum, vaginal and nasal
secretions, tears and saliva. Its funcdon is
to bind to bacteria, viruses and possibly
toxing, to prevenr them enteting vour
body. The SlgA concentration in saliva is
generally a reliable indicator of the srace
of the rest of vour secretory immune
svstem. Mote is good.

Various kinds of acrivites have been
demonstrated to effect the level of SlgA
level in saliva. While an acute stress can
temporarily increase SlgA levels, chronic
stress, exercise and depression, for
example, have been shown to reduce
Slg levels. Several recent papers have
explored the effect of music on the
human excretory Immune system,
specifically on the level of SlgA in saliva.
Music resuvited in significant elevation of
SlgA concenmation and excretion rate in
saliva. Music was from Delibe’s
“Coppelia”. (Hucklebridge, 2000}

A second study exarined the effect of
music on immune function. Three rypes

of music were compare: “Designer
Music: (Tide: “Heart Zones™) had been
specially written ro facilitate mental and
emotional balance. And create a calim ver
energetic alertness. Rock music included
“Pear]l Necklace” by ZZ Top and
“Addicted to that Rush” by Alr Big, New
Ahge music included “Dance with a
Stranget” by Yanni and “Kathleen’s
Song” by Ray Lyach. Oniy the designer
music enhanced SlgA levels | by 55%.
This however was only slighty higher
than subjects who had not listened o any
music, but had been instructed to focus
on appreciaton for something or
someone. Bur when the subject focussed
on appreciadon AND listened o the
designer music, their lgA levels showed
an increase of 141%. NcCraty ef o/,
£996) There’s more. In another study,
active (30 minutes of playing various
percussion instruments and singing) and
passive (Hstening to 30 minutes of live
music) participation in musical acdvity
were compared. Active parrcipaton in
the musical activity produced a greater
effect on the immune svsrem than
passive pacticipatdon, which in turn was

Letters to the Editor

Hi Winsron,

Thanks for finally prindng my lewer {or
letruce, as you put it) in such a prominent
position in the last Erato — NOT. I will
now have to grill you over some hot
coals in the next issue :-)

Regarding that sirange post-scrpr [ wrote,
you seem to have utterly forgotten the
context in which it was written, especially
because of the intervening six months
since Cherubfest. Really, I must rell you as
a frend, cut down on the booze or
whatever it is that’s rottng your memory —

how on earth could you have possibly
forgorten that awful green Vogon poet
who compered in the MonUCS Soprano
Atia, and who went by some bizarre name
like ‘Princess G'narr’? If memory serves,
vou were acrually one of the JUDGES,
were vou notr!

Anyway, given that you had forgotren
whart all that business was about, why
couldn’t you have clarified it with me
before adding your sarcastde edirorial
comment which had the effect of
making me look like an idiot. Or simply
remove the BS. as is an editor’s privilege

By Rita Holland

greater than the control group. This was
also assessed by measuring SlgA from
saliva. (Kuhn, 2002)

I can’t find any references o lgA levels
before and atter singing in a choit or 10
before and after a performance! Perhaps
we should write & grant applicadon!!

References:

Hiucklebridge, E, &7 o/ 2000. Modulaton
of secretory immunoglobulin A in saliva:
response in manipulaton of mood.
Biological Psyehodagy, 53(1) 25-35.

Kuhn, D. 2002. The effects of active and
passive participaton in musical acdvity
ont the immune svstem as measured in
salivary immunoglobulin A. Josrwal of
Musical Therapy, 39(1) 30-39.

McCraty, R., ¢ o/ 1996. Music enhances
the etfect of posidve emotional states on
salivary IgA. Saess Medicine, 12(1), 167
175.

This piece was ariginally published in the
Octaber 2002 edition of the MUS newstetter,
MUS News,

I would have thought.

I was going to flame you some more, but
1 forgot what the point was.

Yours forgetfully,
Philip Legge

Edirtor’s reply:

Philip assures me this lerrer was largely
tongue-in-cheek; moreover, | hardly made
HIM look stupid. I de recall The Princess,
even through my drug-addled fug,
although ‘the fugly Vogon poet’ is more
apt. As a postscripe: T saw ‘her’ ina
Melbourne cafe recenty. I didn’t say hello.
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AUCS

The AUCS vear proper started with 2
venture into uncharted tertrory with a
series of concerts for the Fringe Arts
Fesdval. During the eatly rehearsals for the
Fringe gigs, an advenwmrous group of
AUCs went 2 rampling off 1o Svdney for
the SIV. For those of vou who have had
any doubts about going o an IV, let me
allay vour fears now: For manv vears 1
didn’t go 1o an I\] and had I, Svdney
would be the compledon of my first cycle.
Believe me when I say that one of the

things that I will regret for all of my days is

waiting for so long © go on an IV They
are the most amazing experiences, (No
mendon of Choralography thank vou.)

Svdney managed to put on the steamiest,
wetzest, hotrest IV for an age (since the
1475 North Venezuelan IV, 1 believe),
and that was just the weather, And
despite any management problems that
they may have had, the fesdval was
fantaste. Like any volunteer event, there
are always people who will tell vou what
vou should have been doing, how vou
should have been doing it, and how it
would have been done before. Bur, vou
also only ever have as much fun as you
would like to have. I had a ball. I think
the AUCs there had a ball.

A memorable concert of Rachmaninov’s
I"espers made all the effort of learning
Russian, the Pressies’ PJs and a very very
very small amount of sleep seem all
worthwhile.

[t was suggested eatly last vear chat AUCS
could consider doing some Fringe gigs,
and the tinancial and culniral success thar
was ‘42 Flavours (and then some)’ was
born. There was general agreement that it
was a good thing 1o be a part of. Trs
interesting to note that the Adelaide
Phithormonia Chorus is now looking at
doing some Fringe shows next time.

We’re at that point in the magazine again; however, don’t
trash it just yet. I don’t know what it is: the delirium of
outgoing presidents, the naive enthusiasm of new
incumbents, or the carefree fin-de-siecle abandonment of
those facing annihilation in the impending Third World
War, but there seems to be gold in every one. Read on...

Reports

In mid-March AUCS performed three
conceres with the sane repertoire in the
Adelaide Fringe Festival. We have been
rehearsing for these concerts since just
priot to SIV, bur mosr of us performed
two very similar concerrs lace last vear.
Tlhey were again be conducted by
Christie Anderson, ex-AUCS President
and IVer from many vears ago. These

concerts were all very near sold out.
There was standing room only in the Bar
on Gouger. ‘AUCS in the Fringe’ was a
first, so we ate very excited about these
concerts. They were also financially
successful, and we have retruned to the
Bar on Gouger after many a rehearsal, so
often in fact that AUCS members now
receive a discount there!

Of course, this required 4 camp, where
we ventured to Longwood in the Ad-
elaide Hills for all tie usual shenanigans.
The revue was successfully hosted by
Tim and Jim, in the style of their

memorable SIV Revue item. Manuella
Pfau {(our German accompanist) and
Christopher won the revue for their
bizarre upside down mouth singing!

The Adelnide Universin’s Clubs Associa-
zton organisation of O-Week was
considerably berrer than last vear, so we
had a much larger intake of people from

thar. T think that many plaudits should go
to the CA for all of their efforts, not only
tor that event, but also for all of the
support that they give us every vear.
AUCS by far and away gets mote than it
deserves form the CA, but they like us
because we are responsible with the
money thar they do give us. AUCS tries
10 repay a lor of this kindness with

AUCS Emma Clutterham and Erica Cartlege
with MUC/ROC Sarah Chan at STV 2002,

Contnued over
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support in rerurn of the CA when we ate
called upon to perform on their behalf.

AUCS had 37 new financial members
from O-Week alone: numbers not seen
since the mid-nineties. We celebrated our
new membets with a tree BBQ on the
Wednesday night rehearsal. This was
followed by a brief ineroducdon to some
pub songs and an increasingly raditonal
wip to the SA German Chub after our
first rehearsal. People may remember the
SA German Club from Adelaide 1V
2001. The freshers must have enjoved

themnselves because they rerurned in

force the next week. AUCS enjoved an
80-strong choir on that following
Wednesday aight which, berween the
Adelaide Fesuval and Fringe, and more
old members promising to renirn, was an
excellent murn out

The first main concert that AUCS pet-
formed was tided ‘Gloria’ fearuting John
Rutter’s Gloria as well as work by
Mendelssohn, Bruckner, Brahms and
Vaughan Williams. T must admir I almost
freaked when 1 first saw the Ruter. My
goodmness me, 1 thought, why has Peter
Kelsall had a 70s flashback? There aze so
many bits of that piece that just shouldn’t
work. But they do. And AUCS managed to
make thern work magnificently.

Organ noises not withstanding (and irs
good to see that it made a surprise
appearance in the CD in the same way it
did in the concert) the ‘Glorta’ concert in
Elder Hall was great. It had an eclectic
mix of music, and AUCS pulled it off
with great aplomb. It isn’t easy to switch

from the gorgeous harmonies of
Bruckner’s motets to the amazing
disharmonies of the Vaughan Williams,
bur we did, and we did it well. As usual,
PI managed ro find exactly the right
combination of music.

Which moved us onto the major feart for
the vear, the Adelaide premiere of
Handel’s oratotio Josfuma, It was tfor this
rwo-and-a-half-hour exwavaganza that
Flandel wrote what is possibly one of his
best-known pieces, ‘See the Conquering
Hero’. Handel liked it so much that he

based his next oratorio, Judus Meceabens
around that piece. Namrally, Judas’ is a

more-frequently performed piece than
Joshra is.

Working in collaboraton with the
Adelzide Philharmonia Chorus (who
have Tim Sexton as Musical Director, a
name well-known to IVers), and with a
budger similar to a figure that I wouldn’t
mind earning a vear, this was by far and
away the largest non-IV concert thar
AUCS had antempred. Working with the
Phil committee was an interesting
experience, with many of the Phil’s
members being ex-AUCS themselves.

Joint rehearsals were an interesting
experience, with a weekly battle berween
the AUCS and Philly Alios to see who
would control the back row, some lovely
Philly’s bringing photos of their Grand-
childzen (somehow, AUCS managed o
refrain from rewuraing the favour the
next week with photographs of their
grandparents), and the drinking ability of
AUCS being brought into queston.

Despite some differences of opinion
along the way, mainly brought about

through some culture clashes of the
choirs, the nwo committees workec
remarkably well together with only a
small amounr of input from our respec-
tive musical direcrors.

To rehearse tor this Handel oratorio
AUCS again headed w the Adelaide
Hills. The revue rook on an unexpectedly
long form, with a second interval
introduced to accommodare all the acrs.
Every person patticipated, and it was
again hosted by Tim and Jim, this dme to
a ‘Play School’ theme. Andrew Llovd
won the review with a musical number
about a long-since lost, young, female
friend. Sad as the Iyrics and music were,
the ralent prevailed and he duly won.

The concert itself was a raving success.
With a bunch of Melbourne groupies in
the 600-strong chotr, Graham Abbott
conduecting up a storm as well as showing
us how to conduct and play the harpsi-
chord, and a newspaper review that
declared the “Chorus.. . was Superly” it was
one of myv most memorable concerts. The
concett was held in the majestic Norwood
Concert Hall ro another near sold-out
audience in excess of 600, After the
spectacular concert was the PCP held at
Tim Dunstonek house, which finallv
ended at two i the following afrernoon.

We are most certainly toning it down for
our third concert of the vear, being a
Chiristimas concert with some lesser-known
Chrismmas tunes. However, thas hasn’t
dampened the spirits of our verv enthusi-
asde choir, with aumbers coming to
rehearsals that we would often be happy
with for our second concert of the vear.

Next vear already has some very exciting
prospects, prospects that are, unform-
nately ar this stage, somewlat hampering
our other plans for next vear. But should
it all work outas we are hoping, it will be
a great year, one to cerrainly equal this
vear. It is unformnarte that Adelaide
doesn’t offer the same sort of arts
oppormunites thar Melbourne and
Svdney have, as there ate a lot of people
here in the Uni choirs that deserve better
than whart we can offer, but we also do
very well with what we do have.

The year would not be complete
without the other AUCarian events,

Above: Audrey the AUCS mascot crowd-surfs
at the Stitling Hotel at the AUCS camp in
August. Right: AUCS at Sydney IV 2002,

Continued over
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such as the pub crawl, this year to the
theme of ‘Absolut AUK”, as well as an
annual dinner, held on Friday the 13™

{Of coutse, it had o be o a Gothic
theme.) The Morals Awards were
presented by Mark Egelstalf, in Louise
Tunbridge’s absence, and were warmly
received by all recipients. The ‘Big,
Shiny Trophy’ for outstanding service
was awarded to Emily Hevlen (AUCS
Concert Manager for 2000 and 2001,
and Vice-President elect) for her
magnificent work over the last two
vears, including the complete commis-
sion and organisation of rwo orches-
tras and many ensembles. Many
congratulations to Emily, a well
deserved award.

Iris interestng the number of people
who say thart they were thinking of
leaving AUCS untl they came on their
first camnp. T would like to see AUCS oy
an MUCS-sryle fresher camp in the next
few vears. The benefits of it may be
debatable, but I also believe that any
oppormunity for a camp is good!

With an amazingly successtul Quiz night
held in Auguse (many thanks to Marthew
Mirtchell, well-known Adelaide solicitor,
and AUCS President in 1973, for his
amazing Quiz Mastery), the Formal
dinner two weekends after that, and the
concert a formight later, AUCS packed in

the fun undl the huge Joshrz concert.

The last rwelve months have pro:\’en o
be quite profitable in terms of
fundraising. Even though it was in JW's
reign, [ would still like to thank everyone

who helped our with carolling last vear.
Undeniably, carolling is our biggest
fundraiser each vear, and it is a lot of
work purting it together. Thank vou ro
everyone who came and sang. Thank vou
also to evervone who has come and
helped with the sausage sizzles for AUCS
this vear. [t does cost a lot of money w©
run AUCS each yeae, and you are all
great o put in so much of your own time
and efforts,

Which brings me to the commitree.
There is only so much that a President
can do. Withour the amazing dedication
of every member of the committee,
AUCS would be nothing, The amount of
work and effort that all of these people
purtin is quite fantasdc. Pardeular notce
should be paid to our Con Man, Emily
Hevlen, and our Treasurer Elsie Mann.

Emily does so much work in the lead up w
each concers, and the fact that no one
notices how mucl work she has done is
testament to how well she does it Because
everything works, no one can see what has
happened to get it to that stage.

And if it wasn’t for Elsie keeping a tght
reign on the chegue book, one of my
hare brained schemes would have sent us
bust within the first three weeks of this

vear. Elsie 1s also the only Treasurer in

the last three vears to have collecred all
of my debts outstanding to AUCS, and
achievement in irself!

However, all of die commirtee has been
fantastic, and again, whether it be the
concert, the sausage sizzle, the handing
our of music, or the camp, the fact that
on the day everything goes so well is the
greatest congratulations that anvone can
give,

Finally, I would like to say a few words
about AUCS generally. I love AUCS. 1
love the spirit that it seems to engender
in people. The way that AUCS will
support each other, through both good
events and through hard. The way that
people are willing to accepr someone, it
thev are willing to come along and sing
on a Wednesday night,

Aaybe that is where the spitit comes
from. It doesn’t marzer if you are tone
deaf (and we have had our tone-deat
members in our tme) it doesn’t matter if
vou can’t read music, or have never sung
before. If you are willing ro come along
on a Wednesday night, every week, and
vou are willing to some o a camp every
once in while, then that is fine by us.

I really believe that the Intervarsite
Choral movement is an amazing one, and
ene that I have got so much our of and
one that I am sure we all can and all will
get so much our of.

The state of AUCS then is pretty good at
the end of 2002. With a commitree the
likes of which has never been seen in
AUCS, and a fanrastic membership base,
the next tew vears of AUCS should be
great ones.

By by Mark Egelseaft,
AUCS President,
and Ten Dunstone, AUCS Archivist

AUCS Committee 200203

President: Elsie Mann

Treasurer: Tom Byrs

Secrerary: Annalise Gehling (re-elected)
Vice-President: Emily Heylen
Concerr Manager: Tim Dunstone
Publicity Officers: Kate Bywaters,
Andrew Lloyd

Librarian: Jane Emmes:

Fund Raising Officers: Nina Rudduck
and Erin McKenzie (re-elecied)
Immediate Past President: Mark
Egelstaff

Continued over
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Social Secretaries: Jlm Parungtou
Andrew Wilkins

Azrchivis Tim Dunstone

General Commirtee Members: Brendon

Kelly, Taryn Johns, Louise Crawshaw,
Edward Wartts
Musical Director: Peter Kelsall

FUCS
FFor starters, we elected Loulse Tunbrldge
as a life member. YAY!

Forthcoming events

29 November: Seonee Hills. FUCS
Gourmet Recovery Camp.

FUCS Committee 200203

President: Craig Turner

Secretary: Linda Castle

Treasurer: Damien Pulgies

Vice President: Jennifer Larter

IPP: Craig Turner

Concert Manager: Timothy Dunstone
Publicity: Melinda Drinkwater and Fiona
O’'Connor

Librarian: Cecilia Tudo

Fundraising; Peter Leech and Greg Read
Chorus Interruptus Editors: Fiona
O’Connot, Jo Clarke

Webmaster: Angela Randall, Craig
Turner

Social Secrerary: Angela Randall, Melinda
Drinkwater

Morals Officer: Maria McBride
Conductor: Tom Farnan

MUS

A big diank vou to evervone who sang in

and/or helped o_rganise the ‘Springrime

“in Paris’ concert — especially the librar-
Jans and their helpers, and Geoff Bell, [

think it went off very well — AusPops
were pleased, the choirs sounded
excellent from the audience (I was there

on the Friday night), and you seemed to
enjov vourselves. It cerrainly helps when
we all feel well-prepared, and T want to
make sute that this continues, by having
plenty of rehearsal time ser aside for
these events in the future. Three cheers
to Gavin as wel, for his excellent and
enjovable direction, and also for making
sure we got a proper orchestral rehearsal.

This vear, the AusPops commitments
made it quite difficult 1o schedule our own
independent concerts, We wete only able
to do one big one — “The Grand Tour’ {buc
whar a cnel) — and Christmas is going to
be a party/revue again rather than a full-
scale concert. This is a pity, since we do
have a knack for putdng on great concerts
from tme to time; however, one of the
teasons we do so featlessky is because of
the revenue from the AusPops concerts.
Not 1o mention the experience, profes-
sionalism and increase in membership dhat
have also resulted directdy from our
involvement with them.

The good news, however, is that next
vear is looking much bertrer in terms of
the schedule. The AusPops dates are
more spread out, leaving plenty of space
for our own independent concerts in
April (ust before a late Easter), and in
September. The former date is a golden
opportunity to do something many of

vou have been loudly hinting ar for a
long tme — Handel's Messiah, Rehearsals
for this begin on 3 Feb, with a camp in
late March., We will have to work very
hard, but it is eminendy do-able. By the
way, several members of the orchestra
from last vear’s Grand Tour also sug-
gested we do this, And T must say, that
the present level of experience and the
membership size of the choir will stand
us in very good stead for this demanding
butr most rewarding choral experience.

The September program is not vet
determined, and the committee and T
welcome vour suggestions (preferably in
wridng, so we remember vour ideas).
Especially since those of vou who are
particularly keen on the more main-
stream classical repertoire have missed
out a bit this vear, we would like to know
what vour interests are, both in general
and in pardcular.

Meanwhile, development of the smaller
repertoire continues on apace, with
Gospel, Queen and other pop works,
coatemporary Australian, and a litde less
of the traditional material than before,
being learned in snatches benween other

Top: Fun at the MUS Annual Dinner. Above:
MUCS Pres Andrew Finegan at the SIV PPJs.

Contnued over



Erato 87

23

Continued from previous page

commitmments. There’s sdil no definite
news re whether we'll be invited to sing
at Graduations again, but Licnel and 1
continue to work ar it - if we could have
a greater number of you indicating vour
availabilier, that would be a very useful
bargaining poing, by the wav.

Margot McLaughlin,
MUS Alusical Director

Upcoming MUS Events

The Best of Britsh

Presented by The Australian Philhar-
monic Orchestra
Svdney Opera Fouse Concert Hall

Friday 29 November Spm, Saturday 30
November 2pm & 8pm

2002 has been an histotic vear for the
Bridish with the passing of one grear lady
and the Golden Jubilee celebrations of
another. The Ausaalian Philharmonic
Orchestea will pay its own special wibute
to the Queen and the Queen Mother in
“The Best of Bridsh’ which will be
performed at the Sydney Opera House
Concert Hall on Friday 29 & Sacurday 30
November.

Featuring soprano Lisa Russell, tenor
Tyrone Landau, the combined voices of
the Macquagie University Singers and
The Willoughby Symphoeny Choir, with
veteran comedian Paul Mayzell as NMC,
the three performances will be con-
ducred by Maestro Barry Knight and the
show will include the music of Ivor
Novello, Crazy Gang Medley, The Luton

Girls Choir Remembered, Welsh,
Scottish and Irish tunes and, of course,
the wadidonal Last Night of the Proms
finale.

Sarurday 28th December 2pm & 8pm
Svdney Opera House

MUS stars witl: the Austrealinn Pops

Otchestra, conducted by Gavin Suther-
tand, and fearuring Denise Drvsdale as

MC, Emily Whelan (soprano), Angus
Wood (tenor), Bernaderte Robinson and
percussionist Sergel Golovko.

Other MUS dates:

14/12/02 End of Year Concert/Dinner
‘A Modern Madrigal Dinner’

22/03/03 10 23/03/03 MUS Camp

MUCS

Having regained our members from
Sydney 1V largely unharmed, save fora
somewhar annoving propensiey to start
squealing about water bears at the
slightest provocadon, MUCS set about
haviag a very successtul vear. As per
usual, O-Week vielded much new fresh
blood, whicli the more established
members set abour corrupting almost
immediately. Unfortunately we were only
able to get one of them onto Commirtee
(Yay, Nessiel).

With our new-found members in tow,
MUCS set about making music. Firse up,
we condnued the wadidon {now in its
second vear) of kicking off the vear with
a Haydn oraroria, with The Creation,
From this we learned that Havdn really

- should have got someone else to wans-

late his German. The choir would
frequendy collapse into giggles over such
lines as ‘Spread wide, spread wide’ and
“The flexible dger awakes’.

Sometime around this point it was
decided thar our afrer-rehearsal pub was
dark, smoky and frankly scary. Addidon-
ally, the barmaid was making derogatory
commenis about us. We know this
because she made them to one of our
choristers. So we changed, and MUCS

Top: MUS's May Camp. Centre; MUCS's May
Jasper at the Sydney IV 2002 Academic Dinner.
Left: the victorious MUCS mixed fours sculling
team from Sydney IV 2002,

Condnued aver
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seems much happier, especially because
the new place feeds us.

Also abour tis sime, we had cur AGM,
and a new, vibrant and exciting commir-
tec was elected; apart from that the event
was pretry boring really.

Given that there was 2 long break
berween the May concerr and the nexs
one that we wete going o do, it was
decided that another small concerr was
needed. Enter ~lrownd the World in Eishty
Minates, a rollicking journey through as
many couniries’s music as we could.
Seeing as it was a small concert, the usual
rehearsal camp was scaled down o a
rehearsal day, widh one of the cutest
accompanists vou have ever seen. The
altos were consiantly behind the bear,
because they weren’t warching Foerus,
their atention was solely fixed on the
man driving the plano. ATWIEM proved
o be a successful concerr, nicely filling
the gap before our nexr engagement...

Carntina Brrana. What more needs be said-
The choir doubled in size for this evenr,
and when we joined with the Roval
Melbourne Philharmonic Choir and
various other groups there were over 400
choristers on stage. A big MUCS requires a
big rehearsal camp, and we were not
disappointed. Carminie Camp was one of

the greatest ever with great food, a
scavenger hunt, and a revue that tozally

tocked. You have not expetienced Carainna

unil vou see it skilfully performed as a

‘puppet show The two performances

themselves were massive. Our appearance
in Geelong was somewhat disappointing,
audience-wise, but when we plaved the
Melbourne Town Hall, many people had

Y

10 be wrned away at the door. The concert
received critical acclaim from critics
known to hate Carming, so we can’t have
done wo much wrong,

We look to tinish the vear with Britten’s
A1 Ceremony of Carels and Charpentier’s
Messe di Miwint in December, in what
should be another good concert to round
out the vear.

2003 promises to be another good year,
with MUCS already booked to sing
Mozart’s Requienr i August and many

other great events being planned. It ever
vou tind yourself in Melbourne on 2
Wednesday evening, drop in: we always
like meeting new people.

Rolmn Wilksch,
MUCS President

MUCS Committee 2002-03
President: Rohan Wilksch

Secretary: Sarah Hobday-North
Treasurer: Steve Kambouris

Librarian: Kim Asher (surprise, surprise)
Concert Manager: Sarah Chan

Social Sex: May Jasper, Vanessa B Bayvlen
Camp Officers: Kirsten Taylor, Flamish
Cambell

Publicity Officer: Esther Chan
Fundraising Officer: Catherine Burke
General Assistants: Aline Ng, Esther Chan
IPP: Andrew Finegan

Motals Otticer: Jenny Newron

SCUM Editors: May Jasper, Gus Lipman

MonUCS

2002has been a special year for MonUCS,
in that we have been celebrating our 40%
birthday. Along with the well-attended and
highly successful Cherubfest birthday
bash, MonUCS has also been kept busy
with its regular tmetable of concert events
and social functons.

In line with our 40* vear, the commitree
decided thar we wanted the NMay concert
to be a BIG orchestral number with

Fop: MonUCS at Sydney IV 2002, Left: MUCS
at Sydney IV 2002, Opposite: Wilbur the ROCS
Croc* takes on the formidable Audrey the
AUC, hoing his inner core of sphagnum will
outlast Audrey’s considerable volume and
speed of air/water exchange.

*Name changed to protect the ignorant editor.

Continued over
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popular membership-inspiting works —
thie result was CORQ, a selecdon of well-
known opéra choruses performed at the
Robert Blackwood Hall. I must sav thar,
since I first joined in 1998, CORO would
have to be the best I have ever heard
MonUCS sing. Trevor made the sopranos
blend, tle tenors stop complaining, the
basses sing the high notes and the attos
sound like women!

Although I like to pride myself in
maintaining a good democracy within the
MonUCS ranks, [ am afraid chat I could
not allow popular opinion o change the
title of the Seprember concers from ‘A
Hymn o the Virgin' o ‘Something about
Mary’. In choosing this concerr reper-
toire after May’s, Trevor had a task in
switching the choir’s mindset from ‘large
vivacious opera chorus mode’ to indmate
aquapella (thar’s how Tim Long told me
how 1o spell itl) works along with two
pieces with organ — it was a challenge
well met. As well as teamring Britten’s
‘Hymn 1o the Virgin’ and works by
Pergolesi and Brahms — the inclusion of
Colin Brumby’s Stabat Mater represented
1 20® cenrury Australian revel in the
possibilities of funcdenal tonal harmony.
Within the beauty of the accapella (O.K
that’s a music graduate’s attempe at
spelling it) [Just think Acapuleo. Ed.],
Trevor discovered moments of quite a
diffetenr rone and tenderness that were
possible from the choir.

Continuing from the unaccompanied work
undertaken in September, December’s
concert is going to featre some Renais-
sance sacred works as well as a reciral of
some of the less well-known carols (Rutter
arrangements being sampled ac strict
minimumy). Reheatsals have had a promis-
ing start and we are all looking forward to
the 7* of December concers.

With a fantastic choir, commiziee,
conductor and accompanist — MonUCS
has a wonderful atmosphere conducive
to having good times and making great
music.

Clare Hughes,
MontiCS President

MuscUTS

No report was received from MuscUTS

PUCS

No report was received from PUCS

QUMS

Very briefly, QUMS are currently rehears-
ing for our upcoming Christmas concert
with the Liederkranz choir at the German
Club {concert’s on Dec 7). The concert
will be followed by some rampant beer and
schnapps consupton at the club and
drunken renditions of German and other
various drinking songs.

Sorelle Doherty,
QUNMIS Secrerary

QUMS Committee 2002-03

President: Cameron Meiklejohn
president@qums.aicsa.orgau
Secretary: Sorelle Doherry
secrerarv{gdqumes.aicsa.org.au
Treasurer: Hannes Warkki
rreasurer{@qums.aicsa.org.au
Vice-President: Maggie Mursk Moller
vpi@qums.aicsa.org.au

Concert Manager: Maggies Evil Twin
conman{@qums.aicsa.orgau

Pubbciry Officer: Horst Joachim Schirra
publicitv@qums.aicsa.orgau

Assistant Publiciey Officer: Tyrone Burke
publicity@qums.aicsa.orgau
Librarian: Susan Jane Harris
librarian{@qums.aicsa.org.au
Fundraising Officer: Sarah Cole
fundraising(@qums.aicsa.orgau
Immediate Pasc President: Mikel Duke
ipp@qums.aicsa.org.au

Banana Profana editor: Jennifer Warson
editor{@qums.aicsa.org.au
Webmangler: Rob Kearey, assisted by
Horst webmangler@quims.aicsa.org.au
Social Secrerary: Colleen Kotkamaa
socsec(E@qums.aicsa.org.au

New Member Representatves: Erinn
Rodgers, Rachel Hannam
nmri@aums.aicsa.argau

Accompanist: Juanita Simmonds
accompanist@qums.aicsa.organ

Camp officer: Paul Kennedys Camp
Twin camp(@qums.aicsa.orgau
General Assistane: Sally Lee
assistans@aqums.aicsa.otgau

Musical Direcror and Conducior: Brert
Holland conductor@qums.aicsa.orgau

ROCS
Singing ROCS Your Evenings

ROCS needs singers

Hi evervone! Time o bolster ROCSs
nmumbers for their end of vear concert.
Believe it or not, we mainly need sops
and altos! All pares welcome.

RMIT Occasional Choral Sociery
(ROCS) is looking for more singers to
take pact in their end of vear concert in
mid-November. Pardcipaton is open o
all members of the communiny.

The repertoire includes Schubert’s Mass
in G, and Purcell’s Ode 1o St Cecilia.

Rehearsals are held on Thursdays from
5:30pm to 7:30pm at RMIT City campus
in building 10 level 13 room 16.

If vou're interested, just turn up o the
next rehearsal, or find out more by
conracring Glenn Ross on 0408 179 614
or rocs@rmit.edu.au,

ROCS Committee 2002-03

President: Glenn Ross:
Glenn_Ress@mail bigpond.com

Vice President: Peter Liakatos
pete_the_greek666@hommail.com
Treasurer/Fundraiser: Anthony Crowley
{Stretch) tones72{@yahoo.com.sg
Secrerary: unfilled, bat Seretch o ke
responsibility for

Graphic ardst: Linda Prelec
Webmaster: Geoff Best

geoff best@rmiredu.an

Immediate Past Presidens Sandra
Uitdenbogerd {as Glenn is siill Pres)
alu@cs.cmitedu.an

Conducror: Sarah Chan

Rehearsal Accompanist: Theresa Wallner:
rawallner@hotmail.com

Publicity: Sandra and Theresa
Librarian: Sandra (storage, ordering
AICSA scores), Michael Manh {photo-
copying?), Stretch (returning scores)
Sound recordings: Sandra

Official conract: Glenn

[Ed’s comment: I love the fact that
ROCS has an official graphic ardst, and

Continued over
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look forward to the first brave choir
comumittee thar appoints an interpretive
dancer. I won't ask how ‘Stretcly’ acquired
his name...Overall a spookily
overqualified commitree; they could srart
their own record company:]

SCUNA

No report was received from SCUNA

SUMS

Annual President’s Report for the Sydney
University Musical Society, 2002

This time last vear, I said that whac 1
wanted for SUMS was to expand its
horizons, do some things we wouldn't
normaily do, work in new venues with
new people, This vear, we achieved most
of whar we wanted to achieve, did mote
than we bargained for, and leamed some
things we weren't expeciing to learn.

Concerts
Alay: Four concerss, four weeks, three
venues, three composers.

1. Superdome Spectacular (Tchaikovsky
and Verdi) in the Sydnev Superdome,
Olympic Pazk, at the invitation of
Sydney Philharmonia Choirs, with the
Svdney Symphony Orchestra, Friday 10
May, Sunday 12 May.

2. *Glorious Sounds’; Puccini’s Messa of
Gloria in the Sydney Town Hall with the
SBS Youth Orchestra, Saturday 18 May.

3. Iralian Festival (Verdi) in the Svdney
Opera House with the SBS Youth
Orchestra, Sunday 2 June.

September: New venue, new performers.

‘Opulence and Austerity’ Vaughan
Williams™ Mass i G Minor, with
Monreverdi and Gabrielt, in St An-
drews’s Cathedral, with Sydney Brass,
Sarurday 28 Seprember.

Camp

OF note, the spit roast dinner at Cataract
was trialed successiully this vear. The
kitchens at the Cataract Scour Park
campsites are too small to easily cater for
Saturday night dinner at SUMS camp, and
this has been a problem in previous vears.
The successtul use of the spit roast has
proved that we can successtully and tasily
provide dinner ar Cataract. Changing
reguladons at Casract mean that SUMS
can no longer bortow cooking equipment
from them. As a result, SUMS now owns a
32-lirre stock pot, several large chopping
boards, and 7 diverse assorement of other
cooking implements, which will be needed
every dme SUMS camp is held atr Cararace,
and furure committees are charged with
the dury of looking after this new equip-
ment.

Archives

The SUMS archives have not been
propetrly sorted and catalogued for a long
time. The last 30 years worth of material
has now been sorted and caralogued —a
massive, and massively over-due, under-
taking, Thanks to Loen.

Patrons

Long-standing Patrons Dame Leonie
Kramer and Professor Anne Boyd, as per
the minates of the AGM, were offered
Life Membership in recognition of their
patronage of SUAIS. Their rerms as
Parron had to be brought to a close due
to their resignaton from the positions of
Chancellor of Svdney University and
Head of the Deparmment of Music,
respectvely. Dame Leonie Kramer
thanked SUMS for the gesture, and
graciously accepted the proposak. The
current Chancellor, Justice Kim Santow,
had been approached 1o accept the
position of SUMS Patron. This matter is
stll unresolved. Professor Anne Boyd
informed us that, conuary o all indica-
tion, she had not acrually resigned and
was still the Head of the Music Depart-
ment despite recent restructuring. She
therefore rejected the proposal. This
matter is stll unresolved.

Optus Carolfest

Since 1992, SUMS has been hired by
Optus o put on a slighdy abbreviated
version of our own Catolfest concert for

Optus and their corporate customers.
This Oprus Carolfest concert was a
major revenue provider for SUNS. We
have known for vears that the arrange-
ment could cease, and on Tuesday 22
Ocrober, Jann Kohiman sent me this
email: (arrached, below)

Carolfest
44t anpual Carolfest this year. OFf

impormance to note, is that amongst the
changing environment of the Carolfest
concert series is the inctease in cost of
hiring the Grear Hall. This has been
rising in increasing iNCreIMents every veat
With reference to the non-conrinuance
of the Opms Carolfest, this cost can now
1o longer be automatically budgeted for.
The current committee is approaching
the chancellory to investigare options,
but the onus is back onr fundraising —
what did SUMS do for money before
Optus Carolfest began in 19927

Fundraising

Speaking of fundraising, there are several
ideas in the pipeline to do with the fact
that next vear is SUMS% 125" anniversary,
Firstly, commemoradve silver jewelry; coff
links and lapel pins. We are currendy
sourcing a producer. Thanks be to Loen
for the concept and her work on rhis so
far. There is also the possibility of borling
our own commemorative SUMS wine!
This has been done before, many tmes
during SUM S’ long history, but not
recently.

Above left: SUMS President Pip Simpsan as
she really is at the Sydney IV PPJs. Above: Ben
Macpherson OAM with child, also at SIV 2002.
Opposite: TUMS’s Penny Stolp looking very
‘come hither’ at Sydney I'V again.

Contnued over
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2003

Next vear is the 125" vear of the choir
and, incidentally, Ben'’s 20" vear with the
choir, and Nathy Gibney’s 21%. (We are
ruly a choir of teadivonalists.) At che
moment, there are no Hedgling plans for
an official AICSA-wide celebration. The
myjor limitation is that in July; there is the
Canberra Intervarsice Choral Fesdval
{CIV}, to which we should all be going,
and the IV after that is in Perth. The
AICSA resoludon is that no minifesss can
be held before either Hobart or Perth IV,
soif a ‘fesdval’ is to happen, i.e., an evenr
with a concert involved (such as was held
ar Easter last vear), it would have to occur
in the first half of the vear.

The easy opton is to throw a massive
SUMIS Ball on the October long weekend
and invite the whole country. Buras 1
said, there are no fledgling plans as ver.

Also next vear, there are plans afoor to
do with the possibility of working with a
new choir, one we haven't worked wirth
vet, in a new style of concert thar SUMS
hasn’t done in many vears. Currently, Ben
and muyself are liaising with Jonathon
Welcl, musical director of Sydnevr Gay
and Lesbian Choir, and Mel Smith as a
member of SGLC, regarding doing a
Prom Concert berween the nwo choirs.
SGLC is only 10 vears old, bur has been
on our mote trmes than SUMS has in
125 years, has produced 5 CDs com-
pared to our 3, and has worked with the
likes of the Sydney Dance Company. The
owo choirs have been threatening to get
ogether for the last rwo vears, and
hopefully next vear we will finally co-
produce a concert.

Forthcoming SUMS events
2002 Carolfest

8pm, Thursday 5* December

Great Hall, University of Sydney
$20/$15 (Through Jon Hogan-Doran
before 20/11/01)

A smiall but dedicated group of musicians
contributed greatly to TUMS over the - -
second semester, We présente& a challeng-
ing concert of sacred music by De
Mauchaur and Seravinsky in July, complere
with a small wind ensemble, courtesy of
members of dhe Hobare City Band. It
would not be entirely untrue to say that we
sung up a storm, since we had managed to
choose the windiest, rainiest night of
Hobart’s winter. Unfortunately this was

not conducive o a large audience.

In order to lift cur spiriss a linde, and
hopetully to atract a few more punters, we
decided to present a madrdgals concert
during second semester. We actually went

beyond madrigals, spanning akmost eight
lundred vears of i cappella choral music
in the space of abour sixty minutes (That
st because we wete singing quickly).
Most notably, we gave the premiere of
Hymnus anre somnus, composed by our
conductor, Simon Reade. This piece,
dedicated to the Tasmanian composer
Don Kay, was very well received. Our first
madrigal concert in Richmond (near
Hobart) was appreciated by a very small
audience, We repeated the concerr a
formight farer in St George’s Church in
Bamery Point 1o many more appreciadve
ears. This concert was a grear success, [
would like to thank especially Fiona
Radford, our repetiteur, for performing
some Debussy and Beahms at the concert
{as 1 said our pieces weten't all, stricely

speaking, madrigals).

Having dred of E/Griflle for the moment,
we are prepating ‘The Christmas Story’ by
Schutz, to be performed on December 14
this year. At the time of writing, tivialites
like ime and place of the concert are
unknown, but I am sute our webmaster
will update our website as soon as it is
decided: htrp:/ /wwwiue.com.au/
club_homepage.asprelubid=4309;
interested visitors from interstate (and
Tasmania) are welcome to come afong.
Also, if and when you do come along 10
Tasmania, every second Saturday morming
at Salamanca Market we do some busking
as a fund-raising exercise. If you see us or
hear us, please come and say hi,

Finally, perhaps as a result of combining
our Annual General Meeting with our
Annual General Dinner, we have a new
committee. 1'd like especially to thank
our outgoing, outgoing president, Penny

Stolp, for her dme and dedication to
TUAIS, especially while being simultane-
ously faced with liigation exams.

Paul Hublbard,
TUMS President

TUMS Committee 2002-03
President: Paul Hubbard

Secrerary: Renée Babcock
Treasurer: Michael Kregor
Vice-President: Bob Kunz

Concert Manager: Jeremy O'Reilly
Publicity Otficer: Penelope Stolp
Librarian: Jeremy O’Reilly

Social Secrerary: Rebekah Jacobson
Webmeister: Howard Qettle

ANUCS. : o

ANUCS hias had a fabulously successful
vear, With the induction of a new’
member, The Female ANUC, our
members have risen 25%, and all of our
old stall warts remain active. ANUCS is
soon to present its brand new show,
‘Penis of the Puppetry’, at the 2003
Melbourne Minge Festival. Featuring
such crowd pleasers as “Who’s Your
Froggy?” and ‘Oscar’s Bin's Ladern’, this
was the smash-hit of the 2002 Gdansk
Noh Festval.

Brean Thrsmsky,
ANUCS President
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Suitable material

Sociery repotts (check Enuto 87) includ-
ing committee lists; festival repors,
especially from the Execudve; plans or
repotts for any (unjofficial IV-related
events. Would socienies please include
up-to-date committee lists. Supply
photos as prines, or email kigh res JPEG
files of not less than 300 dpi scanned in
B&W. Web sites of interest to choirs and
choristers featuring musical stuff, and
individuals” pages; good bits from sociery
publications; aricles or letters on any
issue vou or vour choir might have. Send
material in RTF, as Word files, or
embedded in the body of the emmil (if
shott enough}. Send disks rather than
printouts.

Deadline

Eraro 88 is scheduled for February 1
2002, in tme for distribudoen to Freshers.
The deadline for submissions is January
15. Material received after that poine will
be rerained for the following issue.

Top: What sort of sicko takes a picture like
this? They fiddle while Sydney burns. Anyone
for a World Trade Center bombing T-shirt?

AICSA Contacts

Erato

Phone: {03} 9817 3797 (AL}

Mobile: 0409 015 143

Fax: (03) 9817 3259

Ermnail: eratoffaicsz.org.au

34 Kenr Street, Kew, Melbourne Vicrotia
3101

AICSA

The Secretary

PO Box 4194

Melboune University Vic 3052

Festivals

Canberra IV 2003 (4th July to 20th July)
PO Box 543 Civic Square 2608
wwwcivaicsa.org.au

Societies

Adelaide University Choral Society
(AUCS)

C/o Clubs & Societies

University of Adelaide

North Terrace

Adelaide SA 5000

ANU Choral Sociery (SCUNA)
GPO Box 2593
Canberra ACT 2601

Flinders University Choral Society
(FUCS)

C/o Flinders University Clubs &
Societes Association

GPO Box 2100

Adelaide SA 5001

Macquatie University Singers (MUS)
C/o The Vice-Chancellor’s Office
Macqaurie University NSW 2109

Melbourne University Cheral Society
AUCS)

Box 51 Union House

Melbourne University
Parkville Vic 3052

Monash University Choral Society
{(MonUCS)

PO Box 10

Monash University

Clayton Vic 3800

Music Sociery of the University of
Technology, Sydney (MUSCUTS)
C/o Activides Cenire

PO Box 3210

Broadway NSW 2007

Perch Undergraduare Choral Society
(PUCS)

PO Box 606

Nedlands WA 6009

Queensland Universicy Musical Society
(QUAIS)

C/o The Union

University of Queensland

St Lucia, QLD 4072

RMIT Occasional Choral Soctety
{ROCS)

President (Sandra Uirdenbogerd}
sandrau@rmit.edu.au

Svdney University Musical Sociery
{SUMS)

Box 32 Holme Building (A09)
University of Sydney NSW 2006

Tasmania University Musical Society
(TUMS)

C/o Tasmania University Union
Sandy Bay 7006

ANUCS
69 Proctor’s Way
Gympie QLD 4570



