


litorial F——

Dear Australia,

Welcome to ERATO 36. It has been one mad rush to get this edition
out before IV but, despite the limited time, there is still plenty of
good reading contained herein. As well as some of the usual contributors
we have two articles on Adelaide IV either giving you some idea of the
unparalieled joys awaiting you or making you regret you didn't go. Also,

)
a special feature on importing music by Daryl Colquhuon. k

We have enjoyed our role as Press Barons - there is a lot of work
involved but it is very satisfying to see the finished product each time.
Writing 'Captain Monux' has also been a lot of fun for us,we hope you've
Tiked it too.

As this is the last ERATO we will be editing, we would 1ike to thank
all the ERATO correspondents and the various liason officers for their
regular flow of contributions. Also special thanks to those who have so
kindly "volunteered” to assist with the collating of each issue.

We look forward to seeing you all at IV and hope that (printers allowing) [}

this magazine reaches you before then. If not, we'll be greeting you at the
first rehearsal, with your :copy in hand!

Lots of Tlove,
. yo'a .
P o Xy
Bill & Simon
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it is at this stage of IV proceedings that I feel "Memoirs of an
IV " would prove exciting reading. Consider the chapter on
Unforseen Mishaps : the feeling of incredulity when the Boat
Races are cut short; the transport bus catches fire on the way
to the camp; the Conductor is unable to attend IV at short
notice, after all the plans are made and in progress.

We were staggered to hear that John Draper was not available for
for Adelaide IV. Fortunately, AICSA Patron, Rodney Eichenberger
was able to guickly delineate the situaticn with John Draper's
commitments, and even suggested a replacement who was not only
able, but also available, to take over as TV Conductor. Thus;
the involvement of Dr. Roy Wales - presently Director of the
Queensland Conservatorium of Music, and past doctoral student

of the University of Washington. (There are no prizes for
guessing with whom Dr. Wales studied for his doctorate.)

In any case, we're hoping there will be no "natural disasters”
affecting Adelaide IV, such as transport strikes, power strikes
or tenor strikes. Indeed, the retiring AICSA Fxecutive will

be in Adelaide to preside over yet another AIVCC meeting, and
look forward to further exciting chapters on the choral and
social activities.

Best wishes,

Moty Mg,

A sextet
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ANT HOW A WORD FROM NICKY ABOUT THE MUSIC ...

CHICHESTER PSALMS Leonsrd Bernsitein

For those of you who are wondering what on earth this piece is being
mentioned for when you've never heard of it before (especially in
relation to I.V.) here is s guick note of explanation. As you will be
aware already form our recent STOP FRESS, I.V. now has a new conductor.
He is Ir. Roy Wales (Director of the Queenaland Con.) who feli our
previous programme was not long enough, We therefore have included an
additional work and THIS IS IT,

Thiehester “salms wis comunissioned for thne " Three Choirs Festival"
in Chichester in 1965, [t wag originally written for all-male rchoir,
incloding boy-soprano and counter-tenor solos, We will in faet be audite
i-.ing sopranos Trom the choir for these (so start waruing up those old
voices) and of course we will be using mixed voiees or the choir. I'm
zure this won't detraect from the perfor~z.ic~. 4s the world premiere in
New York was verformed with ~%-_. cnorug ang FUCS performed 1t last year

also with mixed err- . Luhough FULS' performance was naturally absolutely
brilli=nt T ' .- +dence in the 1.V, cholr being able to reach a simllar
at~

*

~ccompaniment is organ, narp and percucsion and the text is a combination
of Psalms 100, 23, 2, 1:1 and 132, (I'm not going to inform you all what
these are about - you can look them up yourselves if you're interseted.)

We will be performing the work in Hebrew (don't let this put you off,
it really is quite fun although a little challenging.) It really is a very
exciting work, It is in three movements wiih 2 total length of approar. 20
minutes, and I'm sur you will all enjoy performing it (but guys, do start
exercising vour tongues snd lips so »ou'll be able to get through that
gsecond movement,

Ag Rey Wales conducited the London premiere of tine Chichester Psalms, I'm
gsure we can all feel confident heving him at the caton,

THE CREATIOUN Bobrowitz and Forter

This rock-cantata, as it is called, is a2 very short work of approx, 15
minutes duration, about (you guessed it} the creation, It is very singable
- divided mostly into sopranos, altos and men, althoupgh it occasionally
splits into more parts., We should have no problem learning this - I feel
if there is any problem, it wiil be in attempting to keep 150-odd choristers
together while trying to obtain a 'relaxed feeling’'. Anyway, we'll see.

Accompaniment is a 4-piece vand {piano, lead guitar, bass and drums)
and we have excellent musicians playing for us. Both AUCS and SCUNA have
porfes es this work cefore so ask ary o7 them and they will e zble to
‘.l _ou how much fun it i..



PSALMUS HUXNGARICUS Zoltan Xadaly

F3almis nungaricus is labelled as a 'Hungarisn narankrase of
the 25tk realm.' “ut don't worry folks, we will be nerforming it
in rmegtish, s2 don't fret. Again, I'11 let you =313 look uv the
T2t of Tazaln 55 1if you're interested.

Tris is = ver: drematic work with tenor sols and full orchestr=.
-t follows the format of chorus, sslo, cherus, sclo etc., although
trere is more sclo than chorus overall. It moves extremely auickly
and thera ire oulte = Teow trlcky nassazes in all narts as well as
long susieined “igh notes. I feel it iz just as well th=%t there is
10T 100 much chorus work in this siece as we will find it chall-»
enging enough as 1t is.¢ You #lior certainly won't have to worry
absut vazes of T folliowed by zZases of 7 in this work,

SR TH S TATTEY

"For the Fallen" is a2 vosm by Lawrence Rinyon set to music by
rarl during the Tirst vYorld War) as pirt of a larrer work called
"The pirit of “ngland”. Tt is the third and final vniere of the
aeft .,

e work i Tnor mixed chorus, sooprans soln and o huge srchestra
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ar0:ld pe evnellent). It lasts “or annroximzaiely 70 qinutes and
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musical society
box 32, the union 2006

Dear UCs, UMs & strays,

As it has been a couple of issues now since a SUMS eraticle appeared, most
of you will have no idea of what we've been doing, or of how, when, where, and
why (the really interesting part). Now know ye, all persons here assembled, that
SUMS has been alive and well and doing lots of exciting things like ...er... um..
Well, you knowhow it is when you're faced with a sudden demand for an eraticle -
the mind-goes blank, the eyes glaze over. Do you suppose it could be the result
of a telepathic plot by mild-mannered Barry Tone?

SUMS began the year with hich expectations under our new conductor, Keith
Henderson, a composing/conducting student from the Conservatorium, who was our
choice from the five applicants for the position (what it is to be popular!).
After Keith got the feel of the choir .over O-week, and we got lots of lovely new
voices, we started rehearsing the music for our first term concert. This little
extravaganza came off at the Garrison Church on 24th April (tickets $3.50,
conc. $2.50). We originaily wanted to do the Palestrina Missa Papae Marcelli,
but because of the impossibility of laying hands on the right scores (does
anyone know of 60 copies of the Chester edition?) we settled for Britten's
Hymn to St. Cecelia, three Stravinsky motets {sung by a small group) and the
Byrd 4 part Mass. The first two turned out really well but , on the principle
that if vou can't say anything gaod, say nothing, I didn't mention the Byrd.
The post-concert party was held at Mary-Louise's, but as far as I recall it was
fairly quiet, indeed hardly worth the Morals Officer's attention. (Liz Strasser
is currently enjoying a well-earned years immunity from slander as M.0.)}.

While I, sitting in the glorious Melbourne sunshine, am writing this, the
rest of SUMS is struggling through the dreaded Sunday-morning-rehearsal-at-camp
in downtown freezing Otford. The concert is on 17th July, works under rehearsal
being the Stravinsky Mass, Durufle Requiem and a small group contribution of
Tippett, Brahms & Kodaly. You may have guessed by now that Keith is a Stravinsky
freak. Have you also guessed that he doesn't 1ike Handel or Bach or any of the
pre-20th century choral favourites? It makes choosing singable, enjoyable
prgrammes very interesting, I can tell you! We're doing the Durufle with organ
and the Stravinsky with wind octet, and in spite of a series of organizational
disasters it looks Tike being a very good concert. If you've never heard the
Durufle, beg, borrow or steal a recording as it's a really beautiful work.

The SUMS small group is going up in the world, having just done half of
an hour long programme for 2MBS-FM. One of their talent scouts spotted Peter
Hamilton's ability on the organ, and he extended the invitation to include us.
Isn't nice to have friends?

At the moment plans for August to October are still hazy - we might get
dressed up as Hobbits and sing in the Tolkeinfest, before rushing tunefully
off to Adelaide to join in the delights of IV. And from November, we will of
course be singing carols and carols and, just for a change, more carols.

Now you know as much about what SUMS 1is doing as I do, so I can stop
writing and give this to the ERATO eds to type. Won't they be pleased!

Mew Te Held Love to all,
FALSE TEETH .
More Firmly in Place S
Do your false teeth annoy and embartass T e

by slipping, dropping or webbling when you

eal. lauch or talk? Just sprinkle a little

FASTEETH of your plates Thisalkallne (non-

acid: powder holds tlnise\r.ceth maore firmly

and more comfortably. No gummy, prooey, - . .

nsty taste or feeiing Does not sour. Cheeks 2,0, for mm t t
"?lea:e odor” (dznlu!’gbreslh‘ Get FASTEETH - 10 committee list.
toda¥. &1 drug counters etverywhere.



PS. I don't think ERATO was ever told who this years committee is, so I'1}
tell you, because we don't like getting letters addressed to ‘'Hey you' !

President: Mary-Louise Callaghan Ass. Pub. Off.: Rodd McDonald

Vice-Pres: Bridget Mabbutt Librarian : Siobhan Lenehan

Secretary: Ann Molloy Ass. Librarian: Katherine 0'Suliivan
. Treasurer: Stephen Schafer Con. Man. : Mark Dolahenty

Pub. Off.: Jeff Kingston Ass. Secretary: Alistair Killick

Conductor: Keith Henderson.

Univers if)) ag« Q@QGH‘SLAUD

PO, BOX 60, UNIVERSITY OF QUEENSLAND, 8T. LUCIA, Q. 4067

Fellow Eratotogisits,

Lots of internesling things have been happening with Pro Musica this
year, not the Least of which {5 the appointment of David Barkla as ounr new
Yusical Dinecton, There's an interesting plece of historny involved here.
Pro Mus<ca started up as the QUMS Madrigal Group, {n 1952. 1% seems that at
195¢ 1V SUMS had a Madiigal Group wifh which QUMS was much  .impressed, and
decided to start L8 own. Guess whe conducted the SUMS Madnigal Group in
1952. ... That's night, David Barkfa!

Our st perfommance of the yean was a stunning rendition of the
Homnatonio (n the middle of a thunderstonm on a balmy night with Lots of
mesquitoes ! Aftenwands the audience was given a chedce of blood on plasma in
the form of ned and white wine. Thres beauty.

Sinee Zhen, we've penformed Tallis' "Lamentations of Jeremiah",
Victoria's "0 Quam Gloriasum", Kodaly's "Jesus and the Tradens”, Vaughan
Williams' "Valiant for Truth”, and various bits and pieces at the tni, and
have plans to penfomm Bergen's "Brazilian Psalm', Bach's cantatla "SLeepens
Wake" and Handel's "Acis and Galatea" befone the end of Fhe vear. So, as you
can see, we're gulie busy!

And of counse, thene's the super-extravaganza peafoamance of Brahms'
"Comman Regquiem”. Boy L8 he chuel to tenors!

Next yean, we'ne planning a big 30th annivernsany get-together. But
that's the jutune......

Oh yes - see you all at Adelaide IV.

Els-alona (L8 That how you spell Lt}

Wo Mo _
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MUONAGSH UNIVERSITY EHHAL SUCIETY

C/o UNION. MONASH UNIVERSITY CLAYTON 3168

Taiex: Monash University, Meloourne

In the tast thrilling MonUCS episode that appeared in this illustrious journal,
I Teft you with the idea that the society was about to perform Rossini's Missus
Solennelle. Did this eventuate? Was it an abysmal flop?

Perhaps to the dissapointment of some, and the joy of others, the concert was
indeed a great success. If we didn't actually rock along with Rossy, we might have
been saijd to barock along with him. The performance took place in Melba Hall,
Melbourne University - an appropriate venue for its mock solemnity. Thus the
accompaniment was provided, in part, not by an organ but by a harmonium hand
cranked throughout. The occasional bashings produced by its bellows might have been
mildly catastrophic in a more serious work.

But now we're leaping from the early 19th centuary to really up-to-date music.

As mentioned last time, from the man who brought you 'The Planets', we're doing
The Hymn of Jesus which is a challenging but quite exciting piece of music.

We're also working on Tippett's Child of our Time which contains quite a deal
of difficult material, but he's thoughtfully provided 1ight relief in five places
where he rips off negro spirituals and mucks them round a bit to look artistic.
Actually the effects are really quite wonderful as any old choristers who have
sung the work before will know.

And most modern and up-to-date of all is prize winning chorister Rob Kay's
piece Quicksands - an imaginative sonic exploration of fantasies between waking and
dreaming, and we're privileged to give the work its premiere performance.

We're combining with MUCS for this concert which is itself exciting. It allows
greater scope and power,

A few weeks ago we had a successful combined rehearsal camp where much work
was done on the Tippett and the Holst and we began to realize the visual as well
as the audible qualities of the Kay.

On Tuesday the 14th was that event that everyone either Jongs for or dreads
with equal intensity - the AGM. Well at . least it makes for a shorter rehearsal.

Our past president Libby Nottle had a very easy year and said her only regret
was that she never got to race in the presidential Pds.

I can tell you that our new Vice President is Katie Purvis who is newly back
from Japan without an accent and what a stir that was. I can tell you that our
new treasurer is Ernie Gruner, and that our secretary is Mira Hariharan, but we
haven't got a president. However that's never stopped us before. Indeed certain
pressures will be pressed in certain quarters and meglomania will by the time you
read this, have finally triumphed.

We're also doing Zadok the Priest and some other material under John Hopkins
in a massed choir set up for the Australian Youth Music Festival.

We've also done a few extra choral things such as a gquiz night after the
Rossini concert to test whether our minds were completely ruined. You could hear
the cerebral cogs groaning under 'identify Carl Orff' type questions.

So MonUCS marches on - perhaps not quite in the red, but in the richest,
most artistic purple.

GEASME TURNER,
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FOR PLEASURE & PROFIT by Daryl Colquhoun

In view of the copyright laws (which were discussed by Geoff Harrison in
the last ERATO) perhaps it is timely to discuss an oft-neglected alternative
to photocopying - purchasing new scores! This can be done, if you deal
directly with the publisher, at a price which, while perhaps a little
unattractive to individual students, may well be within the means of a society,
especially one with a Union grant to assist. What is more, the price may even
compete with the cost of photocopying, depending on what you pay for your
photocopying. Even if purchased scores are a bit dearer, bear in mind how
pleasant it is to sing from a nice score with a real cover, instead of a
crummy photocopy.

Last year I bought some Faure Requiem scores for about $4.50 each, and it
took less than two weeks to get them from England. The price in Sydney was
about the same, but there weren't enough. Had there been time to get them sent
by suface mail the price would have been roughly halved. The delivery time
through normal channels is often outrageous, as in the case of the P.D.Q. Bach
"Seasonings” which took eight months through a music shop (but which I got
from the publisher in a couple of weeks), or the well known "Songs of Yale"
which Neil Mason had on order for years (and which I can get in three weeks).

The method of importing direct has worked with many publishers, in
dealings by me - for as little as one score - and by various IVs, notably
the 32nd, which has bought hundreds of scores of the various works at an
average cost of about four dollars. This is for relatively Tittle-known works.
The Bernstein has not yet arrived, but its cost is a bit less than the other
works, because, I surmise, it sells.better. For a really popular work, like
the Faure mentioned above, the cost goes right down.

ATl you have to do is to write to the publisher and ask for the music. At
this point it is handy to have one copy of the music you're after, because
you will need the name and address of the publisher. Normally there will be
one about the place (after all, the conductor will very probably have one) but
if you can't find one, use sources like the AICSA catlogue to find out the
name. You can then get the address from another score from the same publisher,
Be careful here, though, because there are two Schotts, two Schirmers and two
Kalmuses, and you obviously have to get the right one.

When you order the music, ask for it to be sent Air Mail or Surface Mail,
depending on how desperate you are for it.

Air mail takes about ten days from England if there are no strikes in the
way. {Remember David WiTliamson's words: "I'm a committed socialist, but
sometimes these unions are just too much!") Add another week for your order
to get there in the first place. Sometimes a publisher will accept a phone
order and then you only have to wait the ten days.

Surface Mail takes longer: they suggest you allow six weeks, and this is
usually enough, but you should allow a bit longer to be safe.

The sending of money can be postponed until you are asked, but some
publishers will want to see it before they dispatch the goods, and therefore
if you are in a hurry you should incliude some with your order. I suggest you
send a bit Tess than your estimate of the cost. They will usually send the
music if you are only a few pounds short,along with an account for the
balance. The trouble with sending two lots of money is that each time you do
it costs you a couple of doliars for the bank draft (shop around - the banks
charge differently) and something for postage. However, if you send too much
money, then you will have credit with that publisher, which wmay be difficult
to convert into cash.
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"he amount of money you send is easy to calculate - just add the cost of

the scores to the cost of the postage! If you have access to a score around

the place this may not be as silly as it sounds. Sometimes scores have prices
printed on them, and sometimes you can get the price from a catalogue. Then

fo - any reasonable sized order, add a couple of pounds for suface postage. If

Yo u really have to use air mail, then you could use my rough rule of thumb,

W ich is that air mail is about the same price as the scores themselves

/ sometimes it can be more). If you have time, you can of course write first
~and find out all these things exactly. If you do this there is always the chance
chance that they will send the goods and then bill you.

You may have noticed that I have consistently mentioned England and
pounds. This is so because, on the whole, the Ameriaan publishers do not deal
direct with Australia, but refer us to their Emglish agents. Why, I don't
know. There are exceptions to this rule, Theodore Presser being one. One
other exception of sorts is Theodore Front in Los Angeles, which is a retail
shop, not a publisher, but they will do business with Australians.

I have not mentioned Air Freight above because it does not seem to be
practical in dealings with English publishers. However, it would appear to be
well worth trying if you should ever find yourself buying from the U.S.A..

Earlier on I mentioned the telephone. Naturally one does not make phone
calls to England except in cases of dire necessity. For example, you may be
very, very desperate to have your music. More realistically, sometimes an order
order fails to turn up after a reasonable time, and if it is a large order,
it may justify the cost of a phone call. Some publishers seem to be better
than others at handling phone enquiries quickly and efficiently. The average
enquiry to G. Schirmer or Theodore Presser seems to cost about seven dollars
(that's a bit less than four minutes on the phone), while an enquiry to
Chappell's once cost over twice that amount. You can be lucky with telephone
enquiries - I spoke to a person once who agreed to go off and weigh a score
for me, and tell me the weight when I rang back.

Most of what precedes is nothing more than common sense, but it seems
worthwhile to mention the possibility of buying music because so many people
assume out of hand that it will be too expensive. If you have the time, it
is worth while investigating the possibility, because you may get a
pleasant suprise. New scores do have a nice feel, you know.
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syoney  university
33 ntervarsity choral festival

This {s-going to be a super-quick article written at traffic lights between
George St. and Tullamarine. There will be lots of detailed info about the superlative
superlative delights of Sydney IV at Adelaide, so you'd all better go to
Adelaide IV in August, hadn't you?? At the moment it Tooks 1ike we are having
Georg Tintner as conductor, singing Beethoven's Missa Solemnis in the Sydney
Opera House Concert Hall (NOT the Town Hall) on Friday 21st May, 1982.

The camp will be from 10th - 16th May at Hawkesbury Agricultural College,
Richmond, which is a collection of lovely red-brick bujldings covered in
creepers, with sheltered, sunny courtyards and loads of facilities (including
single rooms for all). So start saving now, because this is going to be the
best choral and social experience since the last IV you went to.

iots of whatever till whenever,
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box 51 union; university, parkville 3052

The Scene: A ruinous garret. Outside the December winds howl around the sleet-encrusted
chimneys, while hage drifts of snow pile up in the mean, filthy streets outside the grim barrack
that is home to any number of mean, filthy civil servants, One of them fingers his axe lovingly
and dreams of his landlady’s gold. He thinks better of it and gets pissed instead. Inside the chill
silence is alive with the sounds of battalions of cockroaches engaged in precision military
manoeuvres within the dank, flaking, cobwebbed and verminous plaster walls, while rats and mice
innumerable engage in fierce hand-to-hand combat for the possession of decaying food scraps
better left to the shuddering imagination than actually described in any detail. Sipping hastily at
his vitamin enriched broth of parsley salt and water, a writer lifts his moth-eaten quill and dips it
in to the evil smelling sediment in his chipped porcelain inkwell, and begins to write of the
triumphs, the sufferings, the disasters, the imperishable glory of a death?ess band of heroes . . ...
..... how they sang the Mozart C minor Mass in Melba Hall, together with Brahms’ Love Song
Waltzes — how they bravely strove to interpret the uninterpretable, to decipher the
indecipherable, to sing the unsingable to the simultaneous accompaniment of a French horn
soloist who resolutely played on, unable to believe the notes in front of her bewildered eyes, and
all in eight immortal minutes that would ever after be known as Dello Joio’s The Mystic
Trumpeter — how nobly the conductor beat on with unabashed baton despite innumerable
distractions, and how the two Brahms pianists fought tooth and nail for control of the strategic
octave around middle C, eventually establishing a Demilitarized Zone to foil the composer’s
fiendish plan to entice one set of fingers beneath the other’s descending arpeggios — how,
undaunted, they allied themselves with their sister society in an attempt to sing Tippett’s A
Child of Our Time, Holst’s The Hymn of Jesus and Robert Kay’s Quicksands in Robert
Blackwood Hall in September, with vast reinforcements of a 65-piece orchestra, semi-chorus and
barbershop quartet; ever marching onward to fresh scenes of riotous disorganisation triumpantly
concealed beneath a brass plated exterior of ruthless professionalism, leading ever forward

towards that mighty goal: the perfect concert, Sothe story went ... ... ..
.............. And all that remained now was to provide the happy ending, and so, licking his
quill reflectively, the turbercular crouching figure scrawledon .. ... ... .. The door opened,

and in stepped Uncle Harry, saturnine cigar clamped between his iron-grey moustache, an
impressive figure in his McSprockett tartan waistcoat and diamond encrusted for)-watch.

“Got a job for you, my boy,” he breathed amid a deafening cloud of cigar smoke. “East India
Company. Think of it, the Romance of the Orient — sunny skies, sapphire oceans and opium-
scented bazaars. Seven pound ten a week — take you on right away.”

“It’s me,” said the landlady behind him, her cribbed, hatchet face wreathed in beatific smiles.
“I've just joined the Sir Chinmoy Lighthouse, and I've decided to give all my money to the poor.
Do you want any?”

“Hello there,” said a neat, candy-striped man behind him. “Mr Raskolnikov? You are this
week’s lucky winner of a Volvo 2-door Sedan, and would you like to have the ignition keys
now?"

“Can you tell me the name of your father, Mr. Raskolnikov?” put in a mournful solicitor. If,
and I want to emphasise the if, you can conclusively prove your parentage by statutory declara-
tion signed in the presence of a Justice of the Peace or Notary Public I rather fancy that a share

in the cidy little escate of a certain Princess will come to you. In point of fact . .. ” he would of
carried on in this vein for some time had not Raskolnikov felled him the floorboards with a brass
ashtray.

“This building "l have to come down,” said the Inspector of Housing from behind him. “Do
you some nice flats on the Gold Coast though.”

“How about a free holiday for two in sun-soaked New Caledonia?” suggested the travel agent,
jumping up and down on the penultimate stair.

“Do you think that’s enough?” asked the writer. “Or shall I write in a few more?”

“Getting bloody crowded in here if you ask me,” said Uncle Harry.

“Why not nip out to the pub for a drink or three, then?”
So they did that, and it suddenly stopped snowing. And they all got hideously drunk and lived

i ily ever after.
eppEY by David Greagg
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