


Hello Australia,

and welcome to another edition of the so-regularly-late-it's- X
getting-to-be-a-habit Erato. Our excuses? Everyone except us. To blame ¥
are such diverse agents as printers (at the time of writing this page
has been at the printers for three months},the death of Bobby Sands
(Really. It's a long story.), Australia Post and some very tardy
contributors. We offer a hypocritical slap on the wrist to all of the
above.

If it's any consolation Erato 35 has been worth waiting for. We've
received eraticles from just about everybody, with a special feature by
Geoff Harrison designed to ease the minds of all you librarians out there.
See page 29,

Erato 36 will,of necessity, follow hot on the heels (we don't mean maybe)
(pTop!) of this issue. Although its main emphasis will be on Adelaide IV,
the usual range of articles will be gratefully accepted. Also please feel
free to contribute anything of interest {(eg. stories, pictures,newspaper
clippings, etc.) as an individual. This is your opporturity to mould the
way people think through the power of the mass media - take advantage of
it. In any case, get writing now! -
g S -1

Tove XX
Bi11 & Simon.
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Australian Intervarsity
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President: Neil Mason. Secretary: Vicki Robinson. Treasurer: Bill Abrahams.
Postal Address: 37 Gilruth Road, Kenmore. Q’ld. 4069.
Telephone: (07) 378 8669, .

Hello, all you Eratologisis,

1#'4 good to hear that in at Least two sfates our member
societies are combining this yean fon at Least one concert. In Melbourne, MUCS
and MonlCS will give a joint concernt, and in Brisbane QUMS and Pro Musica wilf
combine with the Bach Choin fo sing the Brahms "Requiem”. These concerts axe,
of counse, <in addition fo the 3Ind Intervarsity Choral Festival, being held
in Adefaide in the Augusit/September break. This sont of team effort is good
to see, and 1 hope there will be more of Lift.

More good news is that the Music Board of the Austnalia Council
has granted us $3,000 for Adelaide TV. This is far greatern Zhan previous
ghants, and is an indication of thein confidence in the Intervarsity Choral
movement and what we are Trying to achieve. The AR Banking Group Lid. has
also granted us $100 fon adminisiration.

. The annual prize fon Chonal Composition s being held again
this year. You can win up to $100, s0 enter now, Details elsewhere in Lhis
n Em i .

Finally (with a bitter/sweet mixture of sadness and relieq),
this Executive's term of office will end at Adelaide 1V, and we will need
an Executive of three people, Living 4in the same city to neplace ws. We want
Lo make the change over as "smooth as possible" (this is, after all, the
peanut stante), and it would be good if anyone interested in standing contacted
ws at an early date, so0 that we can talk to them about what is invofved.

In the meantime, happy nurgling and gurgling,

ey Ml

-

¥ il Mason T T
i ATCSA PRESTDENT
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HELLO choristers one and all {(and basses),

Since we introduced ourselves in ERATO 33 you may have worried
that we had just faded away when there was no mention of us in
ERATO 34. Nothing would be further from the truth ~ its just that
we didn't quite decide who was going to write the ERATICLE. Those
of you who were at Melbourne Minifest will recall two GUMS in the
Queensland horde that braved the south. Hopefully even more GUMS
will brave the cold to join in the Adelaide IV later this year.

In second semester the singing group's main activity was a
combined concert with our local College of Advanced Education.
The Concert was held in St Andrew Church, South Brisbane and
included Zadok the Priest (Handel), Blest Pair of Sirens (Parry)
and Teach Me the Demands of Your Statutes (McKinley). Ian McKinley
is the conductor. )

We've come a long way since our piano was located in the Sports
Centre. Last year the Central Lecture Theatres Building was
finished. This building comprised of two large lecture Theatres.
The accoustics of one was designed to be suitable for musical
performances; and just for once the design has succeeded. The
Vice-Chancellor has sponsored a small concert series each year and
this was the motivating force for the design. However, GUMS also
benefits. The greater benefit is that the building includes a
"Green Room” also for the benefit of the concerts and this room
has become GUMS home. Our piano is there and all the various GUMS
groups use the room at different times of the week.

Tt is probably this as much as anything else that has lead
the singing group this year to abandon the College of Advanced
Education. Lunch time rehearsals on their campus made attendance
too difficult for all but the most dedicated. Our plan is to
build up a small repertoire of items for a lunch time concert in
combination with GUMS Recorder Ensemble.

We'll tell you how it works out in the next ERATO
'Til then,

Cherio from GUMS



P.O. Boz 481 Blackwosd 5051

Dear EBveryone,

. Well here it is at last - the long-awaited
I.V. article., However, by the time you read this, you
will have received our first bullsheet of 1981, so basice
information need not concern me here.

Lavish preparations are being made so that Mr. & WMrs,
Or. Dinary Chorister may expect an amazing and delight-
ful fortnight in Adelaide ( August 22nd ~ Sept. &th )
socializing and singing. We have planned dinners and
Sogball matches, rehearsals and revues, Pressies P.J.'s
and concerts, all for your pleasure! It has been so long
gsince Perth that I reckon we've forgotten what I.Y. means.
It means having a Marvellous time, and giving a Satisfy-
ing Concert, of course! It's lucky that Melbourne held a-
Minifest last August to keep us in practice, so to speak.
For UCS and UMS are such terrific people, aren't we!

The Committee have engaged a conductor who will be
travelling from the USA for I.V. Yes, it's our own Jon
Draper, who will be known to those interstaters who visit-
gd Adelaide for " Come Along " in 1977. Jon was AUCS con-
ductor in 1977 on his arrival in Adelaide. He is a very
exverienced choral conductor and will certainly cause to
give us a fine conceri performance. Mevertheless he is a
stern taskmasier, an able note-basher and T warn you that
he dislikes knitters in rehearsals! I could rave on about
his technioue (!) and more, but I'll leave you to discover
all this for yourselves at I.V,

Other I.V. attractions are the Workshops. We have a
range for you tn consider and the choice will certainly be
hard., The list includes Renaissance Dance and Music, Per-
cussion, Music and Movement and John Dowland songs.

The workshop leaders are an interesting bunch, and in-
clude the Convenor's father, FUCS/AUCS conductor, a former
AUCS conductor, a former Corinthian Singers' conductor, and
o Renaissance music authority for the dance, who is an ex-
AUC,

All this of course, to take your mind off the social
activities and the Camp. You will not have time to enjoy
the country atmosphere - dare I say Jon's favourite word
" agricultural ' - at Roseworthy College., You will be much
tno busy to fregquent the gymnasium or swimming wool, and
as for time to walkm meditate and enjoy the countryside,
keeving fit and healthy, we couldn't possibly allow it!
You might not want to come back fo sing at rehearsals!
There is a concert arranged in Gawler for Priday ?8th, so
the loecals can hear the fruits of our labours, and various
friends have already said they will be in the zudience. A1l
v need now is the Cholir!

30 this is my last plea to you; don't miss this oppor-



funity to visit the City of Churches and Tonny 7, who i§

one of our patrons. Don't kick yourself black and blue in -
Sept/Oct while the other choristers reminisce. Do say out
zloud on finishing this article " I WILL be at Adelaide I.v.
in August, come what may! " If necessary, repeat the sen-
tence every day, till you arrive!

Looking forward to Billetting you all,

‘ E% Barbie Rennison,

Billetting and Trans@ort
— and Liason Officer.

Tasmania University Musical Society
Union Building University of Tasmania Sandy Bay 7005

Greetings, fellow choristers!

TUMS has started 1981 with a stunning membership of 30, Can
you believe it? The statistics are 11 men, 19 women; 8 sopranos,
8 altss, 6 tenors, % basses, 1 basso profundo (reason for this
classification is best known to himself), and 4 unknowns. Instrum-
entalists include 2 flautists, 1 guitarist, 1 oboeist, 1 cellist,
3 violinists and 1 pack of pianists.

Ben Wilson, our ex-conductor, has returned to NSW with the
prospect of furthering his musical studies in'S2. Robert Prero,

a fourth-year student at the Tasmanian Conservatorium of Musie,
has taken over the conductorship, bringing with him singers from
the Conservatorium.

PUMS's events during the last four months were a summer camp,
carol-singing at Royal Hobart Hospital and for Zastern Shore Carols
by Zandlelight, two musicales, a wine and cheese evening and a
short performance for Qrientation week.

During December, TUMS took adavntage of the summer weather to
hold a camp at Tasman's Peninsula. Everyone enjoyed an alfresco
life of swimming, rowing, canoeing, sightseeing and bush vicnics,
- all captured on film by TUMS's unofficial photogravher. You may

pe wondering where music-making came into all these activities.
During the day the local inhabitants heard the melodious strains
from PUMS's boating varties singing "See Our Oars with Feathered
Spray", "Row, Row, Row your Boat" and other nautical numbers
while the night z2ir was filled with the sounds of woices and
musical instruments.

The Orientation Week performance was held on the refectory
steps at lunchtime., We verformed four songs and the President
gave a talk to inform freshers about TUMS. The wine and cheese
evening was held in the second week, after our first short
rehearsal and included a short slide-show of TUMS's activities.
Fortunately both the performance and the wine and cheese evening
were very successful in recruiting new members.

™S te first concert is scheduled for May 15th. We vlan to
sing Monteverdi's "3eatus Vir", accompanied by an instrumental
ensemble, and orobably a Haydn mass.

Mare news in the next Zrato.

TUMS's General Representative.



THe 31sT INTERVARSITY ODE

{with no apologies to S.T. Coleridge)

In sunny Perth did Robert Kay

an Intervarsity convene

where Swan, the sacred lager ran

from bottle, keg and alloy can

to paunches siout and lean.

And by that fair and Indic coast
foregathered there a mighty host -
delicate sopranos there did find

bass and altos danciag on the green,
sweet tenor voices wafted on the wind
and blessed the skies with songs obscene.

G mystic Northam! Fairest city of all lands
thy fountains many travellers have missed
benighted far on burning sands

and longing still on foreign strands

thy memory have kissed.

Hith kindly shafts doth shine on thee

the gentle sun's benignity;

the wisdom of thy humblest sage

shall be renowned in future age;

To thee have come, and ever more shall come
wise men and pilgrims, lepers, deaf and dumb,
and many & warrior; renowned in song and saga
to drink full deep of thy sacred lager.

To some came blessing; many wore were healed,

some were given courage, and some were driven mad,

some were bored, and others yet made glad,
And so to meadow~land and field

of blessed Northam came that host

(except for those that on the way got lost].

from David Greagg {as seen on television)

Ard in that town the host begam to sing:

sopranc and contralto, tenor and rescunding bass

in cavernous hall like rush of angél's wing
the Vespers of Rachmaninoff did ring

and grim Teutonic mass.

And mighty lords were gathered there

and each a mystic robe did wear

with wondrous orpament and secret art

to show all that host which part

the bearer's lordship was bestowed.

Each prince then ran a crooked read

with arcane gait, and delving deep in sand
rare and wondrous objects there they found.
And then each patriotic band

with loyal cries acclaimed their lord,

and oils of coronation on them poured

and rubbed them in with reverent hand,

and shouts of merriment echoed through the town -

in such a way do presidents win renown.

There youths and damsels joined in mirth
until once more did sally forth

fn convey o'er that sunny plain

and each with giad and sweet rafrain

came singing unto Perth.

Then flashing 'neath his thunderous brow
wwith jaundiced eye upon that throng

the bold conductor showed them how

and why, and in what manner must their song
be strictly ordered, according to his word,
interpretation, or belief.

And as his wand he ¢licked and whirred
their thunderous chant for miles was heard
and with his mighty baten stirred

the orchestra to stagnant life.

Tumultuous applause was theirs

and celebration {though superfluous to tell)
as each cast off their sundry cares

- on that night's subseguent 2ffairs
~twere unseemly for to dwell.

Of that abandoned multitude next day

this smal? inscription shall suffice:

fach youth and damsel bore away

with bleary eye and head well packed in ice
fond memories; each willing yet to stay
blind drunk, and still in Paradise.

and Judy Hail.




box 51 union, university, parkville 3052

Picture,if you can,a giant nuddle a2t an intersection
somewhere in Melbourne, a car filled with various members
of the WICS 1951 committee speeding through the puddle,
spraying water everywhere. Beside tnis same puddle 2 man
stands next to his car, wnien has broken down. Ye is ruing
his oresent condition, but blissfully unaware of the enor-
mity of the fate which the gods have seen fit to assign
nim {that is, to be MUCS' new conductor).

1980 saw us choosing a new conductor, Greg Hocking, an
ex-""UC (nepotism is alive and well and 11v1nv in Welbourne)
and glanist Sina ¥ewilliam oromoted from the ranks of the
sopranos to replace Jdohn ann Julie irgyle.

Our performances during the nolldays began when we created
tne atmos.here at & wedding in Yewman Coliege Chanel. A
suitably nuptial feeling was provided oy the organist comm-
encing to vlay the wedding mnarch when the bride had not
arrived. Aftverwards the cholr left the church bearing tent-
ooles and bacivacks as they were travelling to meet SUMS in
Junee 1o celebrate “ozart's birthd: - in irue sustra’icn
style. O-week involved tablie sitting, wine znd cheese,
recrirt=lsg of song-book material and a stirling effort from
Barry Graticn =znd David Greagg dressed in ¥ing Arthur costumes
distributing handbiils. 4s a gimick we had overovrinted the
old handbills and as repayment for our efforts we were bherated
by the public for publicising concerts which had already %aken
vizce { as I.T,Barnum once said - " No-cne has gone broke
underestimnating the intelligence of the American public.").
For our efforts we were rewarded by an influx of new members,
two of whoem we have elected to this commitree.

“ehearsing for our first term concert is under way. Qur
chosen worxs are Brzhms' " Lovesong Waltzes" Book One, sadly
marred by ludicrous translations; Mozart " Grand Mass in Om "
¥oechel 4:7 - a very lovely but narﬁ‘y known work - possibly
it may be due to the dirficuliies of obtaining scores (?) and

" The iystic Trumpeter " oy MNori:n Dello Joio, based on noems
oy ﬁslt dnitman and including & lengthy ¥rench Horn solo.

#e snall be nerforming with double piano acchrmpaniment from
James Hraitnwaite and Gina ¥cWilliam in the Brshms and an
orchestra for the Hozart comprising members of NMUSQO (Melb-
curne ‘iniversity Zymvhony Orchestra) a grouv of students
indensndent of the F¥aculty of Music,and other players. e will
be performing in ¥elba Hall in the conservatorium on KMay 1st,
with an additional lunchtime nerformance of excernts from the
concert orogramme on the Z3rd of .inril.,

overall there i1s a spirit of enthusiazsm z2mongst hoth the
21d and new nembers, we have gained some new soprancs, but

are still rather short on tenors. If you have any old, unwanted

7Y Unuset Tenors we would be most ol “ased to have them - we
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will pay postage on tenors sent from interstate - after all
they are of greater use singing with us than taking up your
cupboard space. We could even swap a bass or two.

Our committee is most hard-working and capable of tack-
ling the Clubs and Societies board with a single punch {(meta-
phorically speaking). Since the last Erato there have been a
few changes viz.

Pub.Off. DAVID SKELT (brother of Stewart)
Librarian  LIZ NEVILLE
Gen.Ass. (vacant)

We have also founded the Chamber Singers - a small group
to perform works not suitable for the large ensemble of MUCS
proper and also to foster a more precise knowledge of Song-
book material. Phil O'Byrne is the conductor.

Iife as & chorister was meant to be somewhat easy and so
we have had a group excursion to the 0xford Uni Revue, sung
in suburban shopping centres (and been paid for it!) and
sung in our local, The Lincoln, to celebrate SE. Patrick's
Day. We have just come back from our first rehearsal camp
for this year held at Polana, complete with bilingual signs
and lots of trees to bump into at 2 o'clock - in the morning.
Next weekend we join MonUCS for a barbecue and ping-pong
extravaganza, which may be a foretaste of our combined concert
later in the year, you will no doubt hear more about this in
future editions of Erato.

JULIET PEERS.

SPECIZL. 'TAPE OFEFER FROM AGPE
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ADELAIDE UNIVERSITY CHORAL SOCIETY

UNION BUILDINGS, UNIVERSITY OF ADELAIDE, S A, 5000

Greetings everybody, from the land of the AUC. We arc
still in the land of living and muchly looking forward
to seeing you ALL in August. Tut! Tut! Mean to say you
have not read our latest I.V. Bullsheet yet. AUCS are
certainly looking forward to seeing you all.

AUCS has started again with a flourish of posters (yes
Audrey AUC ones) and an advertising table during O-week.
These tactics again proved successful in attracting a
numnber of keen, enthusiastic 'CRAZY ABOUT AUCS3' new mem-
hers. We also gave two lunchtime concerts durine the week
which were well received. Our wonderful accomvanist Liz
Finch took over the conducting baton and did a wonderful
job. By the way, to all you aspiring interstate conductors
we are still looking for a full-time leader. The wonder-
ful Carl Grossin (FUCS conductor) is taeking us for Term 1.

With this enthusiastic active membership of about 50,
the AUCS committbee have organised a combined RPAUCS concert.
Pregently AUC3 and PUCS are rehearsing separately under
Carl, works for our Choral Rock conceris. Qur 3 concerts
scheduled for May 11th and 12%h are part of the Come-0ut
Festival which happens every alternate year and is specif-
ically designed for the young. The works include Bohemian
Rhapsody, Teo Torriate, Tears of Steel, Dark 3ide of the
Moon, One Night in 2Paris, Loves Me like a Rock, Operator
and Time Warp. Followlng the combined FAUCS camp next
weekena, ﬁﬁﬁg and AUCS rehearse together. We are certain

~the Union Hall will be alive during May.

In addition to the music we make, AUCS are renowned
for its socializing. Of note is that most members pogsess
& vleasing sporting ability - yes, their hands and legs
can respond to buzzes from the brain. We put everything
together in the annual softball challenge to FUCS. Best
players were hard to choose as all played well,

T hope 211 of you nhave a very successful year and that

e

o we will see you in Adelaide in August. By the way, AUCS
committee for 1981 is:

PRESIDENT Lynne Smythe
VICE~PRES, ¥im Doherty
ha,,  SRCRETARY Jenny Jones
" TREASURER Vicki Porth

LIBRARIAY Sherry ¥nignt
CON MANW & I.7.P. Nelil Piggott
PUR OF¥ David Feaxe

30C SEC Xate Pitzgerald

lots of love,




R

MURDOCH UNIVERSITY CHORAL SOCIETY (mst. 1979)

To all UCS and UMS,

What is there ahead for us in 1981? Reflecting dreaﬁily back to 1980 - a
‘year that wasn't - saw many quiet misadventures.

Nothing noteworthy on the social scene, as we lost our social secretary
in mid-year (she actually got a job!) and nobody was interested in electing
a replacement - due to family commitments, I guess.

The V.C.'s Christmas Party was a real ripper. We made a few attentative
starts at singing carols, with laughs and smiles all round as we sang between
the barbeques, after warming up beside the swimming pool. It was then back
to indulge in the remainder of the evening's eating and drinking.

The 1980 Carol concert at Lecture Theatre I was just fantastic, with a good
receptive crowd. For no mishaps, apart from yours truely giving a couple of
wrong entry notes on the piano, and with five readings, our hard work was
all over in-40 minutes. I take it, the choir was in too much of a hurry to
get to the wine and cheese (compliment of the V.C.) before the audience.
After the concert, there was much merriment and carol singing on the lawns
of the bush court outside the theatre - the concert virtually being repeated
in an informal manner with carols that the people wanted to hear again.

Rehearsals now lean towards the Graduation Ceremony at the Perth Concert Hall
on April 10th. This consisting of Randall Thompson's "Alleluia" and Vaughan
Williamg' "Valiant-for-Truth' motet. J.S. Bach's Cartata No. 50, "Now hath -
Salvation, and Strength" was also planned to be part of this short progranme
but proved a trite difficult to accemplish in such a short space of time,

and just two 1 hour rehearsals per week for the programme.

Things are very exciting now with many more new faces this year. It is so
good to see some more students, heavily outnumbered by staff members. The

. women are practically 3 to 1 with the men, while tenors are on equal billing
with the bases (in some rehearsals, we bases are drowned by tenorsl).

We have had our A.G.M. already this year, there being just one change, that
of President; who now is Shirley Grundy.

Line up is: President - Shirley Grundy
Secretary - Murray Wackett
Treasurer - Bob Doswell
Librarian - Anna Napier
Conductor - Anne Quilty

U Lo

Peter Fallon

March 1981

Allegro con spirito
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IVTﬁRSTATE PICKwT TATCH I AV D’OV?F AUSTRAITA TAY WE“K?“
(FROM A SYDNEY ICINT COF VIEW).

®IRST IMIRESSTONS: .

My driver and I approached the ground late from the southern
end. In the distance we could see the elegant, flanneled vlayers
working out on the immaculately clipped oval fringed by breezy
gum trees. For a moment this sylvan setting evoked the graceful
plaving fields »f the “ngland of last century, when nricket truly
was = gentlemen's game. 1itt’e did I know that all such thoughts
were soon to be “isveiled in the harsh light of 1981,

when we arrived, the Melburnians were already toiling in the
field, and 5UMS members were padding uv and working out the batting
order. "o my norror I discovered that we were playing with a tennis
ball (not even red) and that there were about 2% fieldspeople. My
exasperation turned quickly to relief =s the true talents of the
narticivants became apparent: the fielding was atrocious - reassnably
athletic druggies in wheelcnairs could have done better - while the
batting was agricultural. The participants sweltered in the un-
relenting 40 degree heat.

SOMY 3TATI DTICy

The ¥elburnians averaged 2" taller and 10 nounds heavier than
their 3UMS counterparts. [oreover, they had veen conferred 65
tertiary degrees ver capita in comvarison with the Sydney 4% averarge,
and thus laid claim to being brainier. This was supported by an
index of skull shape which revealed that the VMelburnians tended to
themacrocenhalic whereas amongst 3UMZ members, the mesocenhalic
skull oredominated with some notable instances of the microcephalic.
The 537MS stock was more racially mixed, with some Turk or Mongonl
influence. One of the tenors was 2 susvected pygmy Aybrid. The
“elburnians, in contrast, tended to the Yordie and their mytholegy
suovorted the claim {(oft reweated but never cogently arzued) thet
they were the descen”ants of a "3uver Race'" which settled in the
Yarrs basin about the middle of 1act csntury after being led to
this promizsed land by a certain "hatman' whose vnrogeny hsave nilayed
a dominant role in ponular cultire to this day. Clearly, all the
odds were =zs2inst us Faced with this "Suver Race" on a "sticky"
wicket.
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Iangdon smashed a Your first pall but blithely departed shortly
Brwarns try ng to tickle one around nis legs. MeDonald joined
Tick to begin a itradesman-lixe partnershrin before one got through
ick's uard to see him on his way back to trhe vavilion. ¥eDon=1ld
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Iumb on this easy-nadcerd trackx. Dolarenty, ithe nearl in the 3UMS
ng line-uwu, JDenPd tentatively and was soon caught behind. SUMS!
nrder 1ookeﬁ in Adisarray =2s Thallis joined 7allarhan, Jenns
wrasser who a72 *Axei gamely to hold un their ends. Tralis
w2 palls resnonsibt , and seemed destined for a bigs secore
- e ww“* exnosed iz widdle astumn, J2tts was nrenared
n “ecPherson who f22k to the onvozition

fruitful partnership saw out the

Iy
n

1

¢

a2 m

3
) et () B ey

A I

A

wL
) ded -,.,_l d
IS

t§
tiyn

s I
D
<

3
S

Cals g
2
PSSR R S

[ ]
2
i
[4 B

\‘\

v

b
(SRR

Yoot OO 2 WY R
[

)
i8¢
geonng filanalg oo ~
PR 4 i . k&4 C"
-
o e

telr
.
3

L?*‘Jf
(*JL) r*»

al
ng

=
.

. "_'9
=y
A

'3
i
[®]
j
b
i
M
bt



The Melbourne Innings:

The belligerent Sloan and Thomson took to the beleagured SUMS
attack. Bazza, in the middle order, proved intractable before
Langdon whipoed off his bails in a disputed decision. Some
Melburnians brandishing tinnies in the outer insisted that
ILangdon dealt with the ball and the bails with different hands-

whatever the truth may be, it was = dextrous exhibition that
impressed umpire Forth. wWith 5 of the allotted 25 overs remaining,
Melbourne needed only 14 runs to win and looked comfortable
despite the injection of 3winbourne into the attack. Wily McPherson
claimed a rare naiden before re-~introducing Dolahenty from the
other end who kept his balls tight. Schafer mixed his balls in an
erratic over that had the batsmen looking for his googly. In the
meantime most fielders crowded the bat, some standing very silly
indeed and proving a great distraction to the batsmen. With two
overs remaining, fielders fanned ocut to the boundaries in an effort
to restrict the dreaded runs. Swinbourne reappeared, and giving
his balls plenty of air, taunted the tailenders,into committing
indiscretions - they would invariapbly lose their wicket to him.

In a grandstand finish, Thalis bowled the over to tailenders
Head and Simon 3Someone (tall, slim, you know who I mean). In an
animal display of fast bowling, ke had his balls whistling about
the batsmen's ears. With one ball reaining only a four could save
it for Melbourne, and mullygrubbers had been banned by AICSA.
Thalis steamed into his rhythmical run-up, dripping with versvir-
ation, and this time the ball kevt low, rapping 3imon on the pad
and bringing the muffled ejaculation of " ‘'ow's that?!" from the
field. The game was ours by three runs and the consecrated beer
mug bearing the aBhes of a long-dead I.V. sculling chamn - symbol
of inter-choral sporting supremacy - remained this side of the
Murray. .

THE WHOLE EXVERIENCE:

The game was played in a wonderful spirit of mutual ophysical
attraction and vlayers who had bitter rivals during the daytime,
were seen fraternising in the true spirit of sportsmanshiv late
into the night, and if some of the strokes were not for the
purists, well at least it was good fun.

¥ Repnrinted in part from ¢ Vos Omnes, rFebruary *981,

SUM_QUOTES.

KEITH HENDERSON (Conductor): " Mark, get me a little boy."
LIZ STRASSER : " We're all fast women."

MARY-IOQUISE CALLAGHAN : " It's a regular route that comes every
twenty minutes, even on 3Saturday." /

BRUCE McINTYRE : " You feel the fateful prick and next morning
‘ " you bhreak out in soots."

And the following dialogue;
PRUCE : " It's hot between my legs."
M-IC : " I'll hold it for you, if you like, Bruce."
(some moments later)
ERUCE: " Mark, the back of your seat is 2ll stained.”

7
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~ syoney university
33d intervarsity choral festival

Dear fellow songstens,

Only 13 months to go until we see you all in Sydney fon
331d TUCF. The committee is busily working away creating all sonts of
delights forn your dalliance.

Hene {4 a Little something to Feep you occupled until we
have more news for you. Best of Luck with the:

33nd TUCF 13-months-to-go super crossword 101

Love,
Liz Sthassen
33nd TVCF Liason Officer (hnow what T mean?)

ACRECS3S,

1. Skryabin's ' Poem of fire!.

5., Iron rocks lessee likes
Rimsky's golden cockerel.

5. This I.V. personality ‘holds
Wis 'own?,

8, If still a virgin, she's the
marryin' kind.

11, 3eme call it the scrum of
nuns. {5,5)

6. Wifty gremjer is raving
with n bell,

17. Wwhy nath?

18, a string.

20, Get the cutlery out for the
hosts of '3 I,7T.

?2. a German.

24, M., for ...

25, lint ®,

26. Pamous Austrian conductor.

?7. 'lot a cross word to be said
about this magazine.

1. This drinking place is not

orivate.

» Gang of wnlves but mostly arty.

. zieal antholopy is a bad actor.

» 4 friendly little covs,

ftalians may harp on this.

. Fruecatisnal institution from which
some singing 50z glasses,

10. 4 serambled haon gives shout of

dennnir, (7,2}

11, oiss ... Zarl.

., e buge anagram will autfice,

3, Gee agnia with I,Y. oo-ardinating uvody.

4. Taldn't shinx of evil giant, ergo, this elue.

'~ Jitver tird of Zarossa sherry ave.
T, f"l”‘ donra,
M1, Pairy tales nave sinrted there a long time.

G5, ?n E¢¢F Thamber Crechegtra,




Hi, all you jpucky people! No, SCUNA is not dead but very
muchh alive and kicking wi%h a new conductor and over 30 members,
including at least 4 tenors (although I spend a bit of tinme
moonlighting with the Schoolof Music Choir)! Our 31st May concert
last year, with the major work Byrd's 5 part Mass , was well
received. We had 25 voices and the local critic commented on
.the excellent balance, especially among the men. That the 1st
tenor in the Byrd was sung by myself and two women seemed to
have escaped him.

However, our fortunes reversed. Membership declined and
Christmas saw us with about a dozen members. Nonetheless we laid on
bikkies and wine (and carols) at University House to a packed
house that enjoyed every minute od it - even carrying their chairs
in out of the rain., The highlight must have been 'We Three Kings'!
with three ring-ins as kings. (Good sound, it were.)

Unfortunately we lost our conductor of two years, Keith
Radford, and we thank him for all his patience and effort. Our
new bossman is Roger Wellman, also conductor of the Oriana Chorale,
and very enthusiastic he is. Our membership has nearly doubled
and at present we are preparing Kodaly'!s Hymn to King Stephen , as
well as working on the Durufle (souffle) Regquiem for a possible
performance with the Oriana Chorale, and also the 5 Tallis Hymns.

The word I.V. is being sown and - shock, gasp! - some
people are interested. I hope to speak the word further (it
would be nice for Canberra to host the national festival again!}

The local choral scene is booming. Canberra OPera, after
their earth shattering Pilgrim's Progress is doing another
Australian premiere - Poulenc's Dialogue of the Carmelites - and
Aida with Angelo Marenzi (I don't know about the elephants).

The School of Music Chamber Choir, under Warren Bebbington, is
still wowing them. The School's main choir, having given last year
an 'interesting' rendition of Haydn's Destruction is now working
“on Stravinsky's Symphony of Psalms (great stuff), Beethoven's
Choral Fantasy (for all Canberra’ Schroeders!) and the Brahms
Requiem (which I hate but must sing in - commuting from the
§c%ooi Choir to SCUNA is getting to be a hassle!) Canberra Choral
Society recently gave a good performance of A Child of Our Time
('Lord, I want to cross over to the Scout Halll)! Their next
extraveganza is Israel in Egypt. (I want to play tympani in !'But
the waters overwhelmed their enemies'.) All in all a marvellous
year's offering - behold the Choral Truth is dawning on Man,

We must congratulate our past president Jen Price for all
her patience { and how she kept her hair I don't know!) Kirsten
Anker is the new victim ~ best of luck. Congratulations to
Rosemary Mattingley for gaining a Monbusho scholarship to Japan to
study chinese writing characters! Our love goes with her. She has
also worked on the AICSA archives, a very necessary project. Judith
Clingan, former SCUNA person and local ball of energy will also be,
leaving soon for Europe. Best of luck.

Finally to all of our friends in the real world, please
don't forget us. Drop in Tuesday nights to rehearsal (currently
Burgmann College A.N.U.) and keep us posted on I.V. and ag for
Broken Hill I.V., well who needs tenors ?(says I) See the enclosed
clipping from the Brisbane Sunday Mail 12-6-77.

Keep that throat open and moist.
Love, .
Noel and SCUNA.
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EN my review, at the end of 1979,
of the year’s musica! events in Can+
berra 1 expressed disappointment
that the one area of local music-

* making which was falling behind in

quality development was choral
music.

Put it seems that this year the smaller
choral groups in the city are making
amends for that, with some excellent
performances mainly in the domain of
unaccompanied choral singing — the
most demanding form of ail.

A few weeks ago the Winter Singers

ovided an attractive program in The

layhouse; in Monday's paper my col-
league Jobn Small reviewed quite en-
thusiastically last Friday evening's reci-
tal by the School of Music Chamber
Choir; and on Saturday night in the
Hall of University House the ANU
Choral Society gave a very enjoyable
and excellently sung recital of ‘Tudor

By W. L. MOFFMANN

Under the spirited direction of Keith
Radford the singing was always fively,
with good tonal and dynamic control,
and projected with an assurance which
caught and heid the attention of the
listener. This was pariiculatly so in the
first hzlf of the program, which concen-
trated on three of the greatest figures
of English music during the late 16th
and early E7th centuries.

‘About the BMaypole New' wis an
enticing introduction to a group of five
madrigals by Thomas Morley, a group
which included his well-known ‘April is
in My Mistregs’ Faée' and ‘Sing we and

Chant it’. Morley was probably the’

greatest master of the English
madrigal, and this was certainly the
best madrigal singing that ¥ have heard

__in Canberra for some time. .

The calm, quiet beanty of Orlando
Gibbons's ‘The Silver Swan’, and his
equaily lovely ‘Dainty Fine Bird' are
also notable examples of the English
madrigal, and were sung with due re-

tonal integration they demand.

from C‘.aberra

‘Tfe
4-6-80
One of

the strengths of this current ANU
group of 25 singers is that the tenars
and basses are evenly balanced and are
themselves equally balanced by the
female voices; this almost ideal balance
between the voices made for clarity of
line and tonal equality in the polyphonic

texturss.

The major work of the second part
of the program was the *Mass for Five
Voices’ by Williarn Byrd, the most

notable of all the composers

of the

Tudor period. Here the demands of the
music did occasionally strain the re-

sources of the singers.

’{awards the end of the “Credo’, and
again in the ‘Sanctus’, the singing be-
came Jess assured, and some fall-off in
tonal quality was discernible. But
overall, so much of the power and
beauty of this wonderful piece of vocal
writing was conveyed by thesingers that
the performance must bs accounted a

commendable suceess.

3

it brought to a conclusion a recital
that was a pleasure to listen to through-
cut, and offered 2 view in depth of a
significant period in English music.

Music’. . I

gard for the delicacy of melodic line 2nd

PROM QUR JAPANESZ CORRESFONDENT - ROSEMARY MATTINGLY,

Five years of university choins in Australia goi me hooked, and now T've
neally done it. I'm- in Japan gon two years study and 1've fodned the tni. choin
of Tokyo University of Foreign Studies. The univensity only has 2,500 students
(minute by Fapanese standands} but it has both a mixed choin and a male glee
club. Despite my occasional ability to sding bass, 1 joined the mixed choix,
where 1 have been vodlced as a §ouwstl alto.

The choir practices on each of Wednesday and Saturday agternoons. The
finst hour is taken up with Loosening up exercises which ane not very sitrhenuous.
1 bnow one choin which does push-ups and sit-ups befonre singing but Zhey praciise
12 houns a week, and only do 15 minutes of exercises. At any rate, have you
even seen a choih of forty with thein tongues stuck out singing scales?

On singing scales, waving theilr Zongues from side fo side? Have you evern thied
to 4ing a scale breathing in and out on alternate notes?

The second and third howws are devoted to part and full choirn practises
nespectively. Afterwards we walk through a cemetery Zo get fo a Lange coffee
shop which serves Light meals, Lce cream & other junk food too. After that,
anyone who feels Like it goes off Lo a watering hole of some description,
Most watering holes sell food as well as greg, a very sensdible Ldea.

Apparently they have no IV-type activities la greal pity), but they do
have a week Long camp during the summer holidays. I haven'it yel hearnd any,
but they do have pub songs and ofher such Likes. (The university also has a
song, printed in the gront of the calendarn. T haven't hearnd that, elther.)

The music varies from Japanized western musdic Lo wesien propeh {eg.
Vittonia) . Japanized western music tends o use Japanese melodies, scrunchily
haxmonized. (They'ne verny fond of sevenths.) Only one concerl a yearn L4 glven,
but the choin enterns quite a few competiticns. This years concent is to be the
musical "Lightshine”. WiLL Lt be in Japanese oi in Austnalianized American?
What is it abowt? Wait fon the next installment o find out - which gives me
time to find out too.

Love, Rosemary
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Queensland University Musical Society

C/- University of Queensland
Students Union Building
St. Lucia, Q.4067

3/4/81

Greetings and salutations from the Sunshine State (the sky is
deep gray at the moment, but never mind), but now, current affairs,

In this bulletin we ask the questions-

QUMS Carolfest: fact or fiction?

Who was J.C.Bach, and did he really write a Magnificat?

And ean a choir form a mecwingul relationship with a collection
of chreomatic fugues, or will they merely fall into dischord?

Pausing just long enough to catch it's collective breath after
those end-of-year-examtime blues, QUMS charged merrily into Carolfest
rehearsals (cunningly disguised by an inscrutable pseudonym; it was called
(wait for it) "A Festival of Carols") bereft of one item. A collection of
American carols (more of these later) was ordered (from America for some
strange reason) three months previous, but hadn't arrived. Another week
elapsed, then sufficent copies were "aquired”, Heedless to say, the purchased
ecopies arrived two days lcter. (Sighl)

In any case, the program was our usual wide-ranging one, to
wit: o bracket of Renaissance motets (those lads really knew how to write a
tune), a collection by local composers (including AICSA Choral Comp. Comp.
winner Kerry Geddes, who had a good review of his carol in the newspaper
write-up), o "European tour" consisting of earols by such obscure composers
as Vaughn-Williams and Tehaikovsky, a section for choir and brass quartet
(two~thirds of Topp Brass- see newspaper clip in our last Ervaticle) including
a psalm by Schutz for double choir (one voice and one brass - wowd) and last
but not least, the American carols,

These carols defy description, so I'll just auote some of the
words (by a lady called Facrieia Gormley-Gomez) (yes,I thougnti you'd say that).
Ahem, o, "When the winter chill makes frosted window panes,

In the distance there'’s a choir's soft refrain,
It's just pyou and I all filled with love's soft glow..."

And Ffuriher on,
"Christmas carols sung by every child,
It brings ¢ tear and then o smile,
To think of all the lLove that fills the air...”
This sheuld give you some idea of what the music was like.
(8ti1l, the audience loved them) o

: The performance in St John's Cathedral (veterans of Brisbane
I.V. in '79 might remember doing the Praetorius there, and the acoustic within
(as contrasted quite violently to Miami Great Hall; I don't think that place had
an acousticl) went pretiy well, with a second night audience between two and
three times the sgize of the first (amazing what a good newspaper write-up can
do. )

A cozy (1.2, crowded but fun) PCP followed, where we said a fond
and very reluctant farewell to expatriate Adelaider Sue Tcnkin (more or less
irect quote: "Of everything in Queensland, I'Ll miss QUMS most"; the feeling
ig¢ guite mutual, Suel)

For Christmas Eve we sang some carols at a French restaurant
(second year in a row; the manager must like us) then adjourned for pancakes until
Chrigtmas Day.
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A week and a mlf later, we were back singing (devotion? masochism?)
for O-Week (songbook stujf, anegro spirivual...). We wowud up not actually
performing in O-Week (details, mere detaile) but did the week after, just before
our second rehearsal for fivst semester, The result was gratifying for the vest of
the committee, but horrifying for me(librarian).Most of the audience stayed for
the rehearsall Our strength is now about fifty to sixty, and I have just finished
running in small eircles getting things under control.

Anyway, wkat we are doing is J.C,Bach's Magnificat (which took .
about eight months to find and procuve; a cute little piece, and almost totally
sightreadable, except for such things as the two fugues at the end),
Vaughn-williame' Five English Folk Songs (words fail me, exeept - wow!) and
Haydn's Theresa Mass (consisting largely of fugues that make the ones in the
Bach look like kindergarzen stuff, but it's going to be damed impressive once
we get on top of it).

So much for the present, what of the future? The Brahms' German
Requiem is on, and in German (which took some doing), with QUMS and Pro Musica,
cmgu the Bacﬁ.':?oaiety Choir and whoever else we can rake in., A not to be missed
event on the Brisbane musical scene,

After that? Well, such questions will have to Bait for our next exciting
ingtalment, (Dramatic theme music. Fade out...) '

MARK CHAPMAN,
Q.UM S,

FREE INTRODUCTIONS to interest.
ing new friends. VCC/F. 34 Honev-
well Road, London, S.W.11.

SEFRING HAPPINESS—Send today
S AE, Box Fil,

T

Iy

STRICTLY CONFIDENTIAL. Friend.

- ship/Marriage Brochure Free. (Estab.

4 lisheq 1943}, Friendly Folk Associa-
tion, Torquay.

MAKFE FRIENDS anywhere, o%posite

sox, Seventeen to sevently. etajls
free. Personal Column, Falcon House,
Burnley.

FRUSTRATED® WORRIED? Psychie
Cansultant wili hei&:’ o regain
Confidence. Heualth, ealth, Happi.
ness. S.A.E. Free Brochure; Frederick
Gem, 61, Stanstead Crescent, Brighton
Sussex, England,

ANCIENT RECIPE. Rheurnatic Herbal
Corrective Tablets, 2/6 50, 8/. 200,
Ross Hill, Therapist, Station Road,
Hurknall, Notts.

MARRIED MEN offered "Cantic. nes 1
o Alen” afl ahmuar b B,
Susapensory Ring Enerpoae . .
K., fd; Dverseacs v 150 .
Husiness  astabilchesd 1670 g e
Apnliances  Ltd, (Dept, ¥ At ¢
rrave inn Road London W0 0



MONASH UNEHSITY CHORAL SOCIETY

C/o UNION, MONASH UNIVERSITY, CLAYTON 3168

Telox: Monash University, Melbourna

I've been asked to pen a few humble lines to be added to the
immortal annals of the Monash Universgity Choral Society, before
becomming tomorrows fish wrappings.

Welre a happy little pack of choristers complete with Jacks,
Kings,...and Queens. But why?

We'll begin at the end of last year when at Christmasg time
we, appropriately enough, had a Christmas concert. This may come
as a bit of a shock, but MonUCS has been known to have actually
sung Chrissie carols at other times of the year!

The concert was a History of Carols with the music by a
variety of composers (mostly deceased) and the excellent
commentary by our conductor Greg Hurworth. There were however,
a couple of songs accompanied by rude mediaeval objects
which like to call themselves musical instruments, but aye,
they must have been devil's sticks, forsooth. They were as flat
as a high rise housing unit.

More carols were sung ift our token gesture of good-will for
the year when we moved through a number of 0ld age homes in the
hope of free food and fare. At one they'd conveniently forgotten
the time of our arrival and so (I suspect) scoffed the Lot them-
selves.

Carols in the streets on Chrissie eve was moderately
unsuccessful mainly because the climate prevented our footsteps
being clearly visible in the snow, and becuase we weren't
showered with one hundred dollar bills.

In January we united with MUCS and clashed with SUMS in a
classic good versus evil type struggle where the dice of fate
was s0 heavily loaded against us that we lost by three runs.
S5till, it was only three runs.

Meanwhile there were more important things on our mind, such
as preparing for the orientation week concert. It was "Trial by
Jury" directed by our own Bill Collopy and starring Ernie Gruner
as the Judge. It was indeed judged to be a great success.
Although some were initially irritated by the slightness of the
gcore, once actions were incorporated the choir really did enjoy
the show.

And certainly the audience did. It was the type of entertain=-
ment that wasn't too coff~puttingly heavy, yet nor did it lead to
false expectations like the previous years "Choral Rock",

A souple of weeks ago we had a meet MUCS afternoon with a
BBQ and volleyball which was also a great success.

As a result of TBJ and vigorous recruiting we've now got a
fairly regular attendance of fifty choristers, and that'%s the
healthiest MonUCS has been for some time.
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From the pen of the man who ‘brought you the Lone Ranger
Overture - Mr (to his friends) Rossini, we're now rehearsing the
Petite Messa Solennelle {or Little Sodden Mass). But it's a bit
on the silly side. Indeed Rossini claims {(or, rather, claimed,
ag this is to be a posthumous performance) that he composed it to
rarody the work of his day, though whether this was an attempt
to cover up for his own de-composing talent is a matter open to
civilized brawling.

after this concert at Melbourne's Musiec Centre, Melba Hall,
(thats apart from Blackhall) aside from wild,raging, all-hours
xind of parties, we've got a combined choral extravaganza with
MUCS featuring Tippett's Child of our Time, Holst's Hymn of Jesus

and our own Rob Kay's Quicksands, if we don't sink in too far!

We've just had a fruitful rehearsal camp for the Rossini
z2nd elected two first vear reps to the committee - Mandy Jovyce
and Tony Bannister.

And mény other things have gone on besides, but to touch on
every choral member and mention every MonUCS affair, or even
whisper every sonorous scandal would take longer than singing
the Messziah twelve times backwards - and besides, I don't want
my wvocal chords ripped out Jjust vet.

G—Q@M‘a TuRMER

MELBOURNE AND MONASH UNIVERSITY
CHORAL SOCIETIES

in association with

ATCSA PRODUCTIONS

proudly present

THIRTY-FOURTH INTERVARSITY CHORAL FESTIVAL
MELBOURNE 1983

However, a few minor details have yet to be finalized. One of these is
the selection of a suitable logo for the festival. So here is your

golden opportunity to earn fame, fortune, health, happiness, artistic
fulfillment and practical experience in the art of misleading advertising.

In other words,the all-singing, all-dancing, all-ratifying, whizz-bang,
handy~dandy, you beaut, 'triffic, absolutely super, bonzer

*%% 34th IVCF LOGO COMPETITION ***

First prize is a free T-shirt and a choclate frog and a night out with
the steering committee of yaur choice! Second prize is two nights out....!

So get your design (remembering that it must be suitable for one colour
printing on letterhead, festival publicity and your T-shirt) into us by
the 9th of October (this year!) and you'll be in with a chance. By the
way, the design need not be in final form - although it would be an
advantage. Qur postal address 1s 1 Kerferd Rd., Glen Iris 3146.

We await your entries with anticipation.



box 2, the union,
flinders university,
bedford park, 5042,

Hello, and welcome to FUCS - consciousmess again. First of all it*s the news
that makes Molly Meldrum sound like Laurence Olivier - the continuing state-

of-the-gociety. No, really it isn't all that boring, just that it appears in
many Eraticles which are written in the late/earliy hours before article dead-
line -~ like this one.

The Choral Rock of PUCS - Perth IV fame gets an airing here in Adelaide 6n

May 15th and 16th as part of the Come-Out festival, and, together with new
arrangements (from the pens of home-grown artistes) of Rocky Horror, HManhattan
Transfer, Paul Simon and ORIGINAL MATERTAL specially commissioned for this
event, it should be a ripper of a show. fThat, together with many new freshers
is helping to vitalise the society to new heights this year. If you are
interested in the concert(s), write to the President, c/~ the above address
and ghe (Penny Hopkins) will be glad to FILL YOU IN!

The second item of news this time round is that I have been able to secure an
interview with Luis Halsey, an internationally renowned choral specialist,
who, together with his wife, Eve ~ a music-education specialist, was here in
March. Luis conducted a Weekend Workshop for choristers from various Amateur
Adelaide Choirs which culminated in a concert of Works by Bach (Singet Dem
Herrn - a whopper!), Josquin Des Pres, Tallis, Palestrina, C. Hubert Parry and
Herbert Howells, held in St. Peters Cathedral, Nerth Adelaide on Sunday 22nd,
March. Luis, who has a long experience of music behind him including Kings
College Choir, conducting {many and varied), lecturing and directing led us
through these works to a creditable standard at the end - one of the benefits
of his knowledge in the field of choral music. BAfter a nerve-wracking dressw
rehearsal {and during someone's organ practice) he consented to a short,
general talk on choral music ... and here 'tis :-

E. Well, first of all I would just like to ask yvou how you think we are going.
It's not a particularly apt guestion at the moment, it's not guite a good
thing to ask just before a concert, neither is an interview I think anyway
but ..

L.H. This particular concert, the whole weekend in fact, has been something in
the nature of an experiment here in Adelaide. I don't think we've done
anything guite like this before. I think that Dean Patterson and Elizabeth
Silsbury who are responsible for getting me here in the first place thought
that it would be quite a nice way to provide a culmination of my week or ten
days here to work with a group of people drawn from different choirs all
around Adelaide and do a sort of workshop and as a culmination of that to
give a concert - it is a nice idea.
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E.
L.H.

L.H.

BE.

L.H.

Is this different to doing what you have been doing through the past weaek?

Yes. Throughout the week I have been meeting different choirs, community
choirs, school groups and just rehearsing an hour and a half or so with them
giving them a few ideas and tips - they may not have been useful but the point
of this is a mpre sustained period of study as I say culminating in a performe
ance, we hope to get it up to a reasonable standard.

This reminds me of what an Intervarsity goes through each year - a very rushed
period of rehearsal culminating in a performance which may or may not be
particularly good but still; everybody has gone through a period of intense
learning all round ~ do you feel that there are benefits to be gained from
something like that?

Oh I think so, because then people are really working towards a goal. I often
take weekend courses in England and they are generally held in country houses
run by local education authorities and they generally culminate in a little
concert. It may just be in a local parish church or it may be in the hall of
the particular building, and there may only be half a dozen people there, but

it is as it were a final thing and they have worked the music up to a reasonable
state and are giving a performance and that is worthwhile, however good the per-
formance is and generally you know because they are performing, the adrenalin
flows and they go away feeling that theéy have come to a peak of what they have
done.

Are these regional choirs that you have small workshops with?

No, they are generally held in different counties in England, they are mainly
for people living in that county but they do also attract people from further
afield as well.

That rarely happens here ~ well that is, what I have found from my experiences
is that it rarely seems to happen, however, I would like to get on to the
gquestion that I asked vou vesterday, which is "Where do choristers come from?"
... I suppose you would have your ideas formulated about how choral groups arise
and how choristers actually come with a love of music or knowledge of music to
a professional level.

Well, a lot of choirs are formed because an individual who is keen to start a
éroup starts a group, often round a group of his friends that he has known,
perhaps at college or something like that in his locality and they attract to
themselves other psople they put on a concert and these sort of groups are being
formed all the time - most of them figzle out after a time because people who
run them realise that there is much much more to running a group than getting up
and conducting. There is enormoug amount of administration required, even with
a small choir. You have got to decide what your programmes are, you've got %o
buy the music, you have got to decide where you are going to rehearse, when,
arrange seating plans, tell people all about it, then you've got to organise
concerts, get things printed, and really something like 95% of the work involv-
ing running the choir is nothing to do with music it is administration. And
then there is the 5% which is the actual rehearsing, so a lot of people don't
realise that and they give up. But those who do continue might continue a group
for many yvears and it might attract a lot of critical attention, make records,
appear on radio and that sort of thing, but a lot of choirs are attached to
establishments, like churches, colleges, cathedrals, some of which go back
hundreds of vears, a lot of tradition behind them, they have, they appoint
somebody to be in charge and they have got perhaps a resident school attached
to them and the whole thing is probably very high powered and from that sort

of organisational establishgent you get some of our finest groups. .
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Well, from your work over here I suppose you're interested in the respective
origins of choirs - comparisons betwsen over here and over there so to speak.

Yes, it has been fascinating, obviously you don't have these long established
groups.

No, that's guite right.
But they tend to be either associated with school or a college.
Somathing like Pembroke?

Yes that's right, I've been to three schools, two high schools, Brighton High
School and Marryvatville and Pembroke School which is a private school and all
three of those specialise in music, the two high schools are specialist schools
for muscial people amongst other things, and they do reach a very high standard
I think. The college groups also, you know, are varied but some are very good.
And there are a few others run by people like Dean Patterson.

On the topic of music education, your wife told me last night that ... - I was
just making a statement that music was just as kaard to learn as anythingelse,
or something like that, and she corrected me by saying music is just as easy
to learn as verything else and people should know it, and I think that these
were opinions from different poles we Were both expressing. I think that I
was expressing an opinion that a lot of people who don't have music as an up-
bringing hold. Now, what I am trying to get around here is how do you feel
about music in general education - we have education systems, obvicusly, but
then somehow they often appear to be deficient because a lot of people go to
special music schools, and children in these schoolg usually go, I think, well
from a general consensus, they are children who have arisen out of a musical -
family or have been under some sort of external pressure, but not usually of
their own voliticn. Do you see that music as an integral part of basic education
as a positive thing?

Yes, I do, because I think any musical education iz good for any child because
it quickens them, if you can get a child to read music and I am sure that they
can be taught to read music just as they can be taught to read and get familiar
with the music of the great masters, I think it is important that they should

'be introduced to good music and not just easy arrangements of folk songs all the

time.
A lot of history?

Yes, if they can pick that up they are beginning at a very early age to learn
something that is really worthwhile and if they can be brought to a good state
of performance then they are really being expected to something adult. You see
a lot of these choir schools and specialist schools are demanding from these
children that they reach a gtandard of perfection that no other child in any
other walk of life is ever expected to attain. BAnd they do reach these stand-
ards, and that can only be marvellous from every other point of view; and I
have heard it from many people that mosgt musical children are good at other
things too as they appear to be guick and intelligent and able to use their in-

telligence.

I think that there are social barriers that are against a musical education,
especially in reference to men or boys ... Do you see any differences bhetween
Australia and England in the respect that it may be more accepted over there .
and if so any reasons for it?

I don't really know the reasons for it, except possibly for the lack of tradi-
tions, but I mean the musicians I have met are just as keen and just as many
of them, just as knowledgable as the average music lover in England or Europe
as far as I know ... The more background there is I believe the better
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it is but I have been most stimulated by the Australian choirs that I have
worked with. The children's choirs have been excellent, one or fwo of the
groups have been really very good indeed, singing very technical songs, and
understanding style and word meaning, all that sort of thing ... I am immensely
impressed at,what,Lchave seen heve in Adelaide,and iw.Pexthwhere Lwas.before.
Now I am off to Sydney, Melbourpe, Canberra and Brisbane ...

E. 3 short tour!

L.H. Yes!!

E. Well, look, thanks very much and alse in closing I would like to say that since
you're reaching, or hopefully reaching, a lot of amateur choristers, I wondered
if there is anything you would like to add in the sort of field of university
and general amateur choral societies.

daalts

L.H. Well, I just feel that any sort of musical activity is a marvellous thing from
every point of view it is good socially, it is good from the point of view of
relaxation, and brings them into contact with really great music and if they
sing or play that's only the beginning. It's a thing for life and will go on.

I mean people can't play games when they grow old, mostly they have to slow up
in lots of ways, there are lots of activities they can't do, but music is a
thing for life and I think once they start on it - you know - I always find that
the more you think you know about musie¢ the more you realise there is to learn
and its an open thing - a wonderful thing.

It was a stroke of Iuck that brought me into contact with this workshop and the chance
of a lesson or two with a master gives us a chance to get out of our own backyards,
doesn't it? Therefore the chance of a conversation with him is, I think, beneficial
to such a body as AICSA, perhaps not so much for experienced choristers as for freshers
and other beginners.

Bye now,

Oocdirecs Ko Koin

N.B. If anyone is interested in finding out more about Luis Halsey, write to
Dean Patterson, :
¢/- The Qrphanage,

Goodwood Road,
MILLSWOOD, S. Aust., 5034.

g
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" The law governing copyright in Australia is set out in the Copyright Act
1968, the Copyright Amendment Act 1980 and the Copyright Regulations. Both of
the Acts should be available in any major library and may be purchased from
the Australian Government Publishing Service bookshop in any capital city at 2
$2.45 and $1.40 respectively. The Copyright Regulations may also be
purchased for 25¢.

There are two forms of copvright which are quite separate and
independent but are protected by the same laws -

a) the copyright that subsists in an original literary, artistic,
dramatic or musical work;

b)Y the copyright that subsists in a published edition of a work.
COPYRIGHT IN AN ORIGINAL WORK

33, (1) This section has effect subject 1o sub-section (2) of the last
preceding section and to the next succeeding section.

(2} Subject to this section, where, by virtue of this Part, copyright
subsists in a literary, dramatic or musical work, or in an artistic work
other than a photograph, that copyright continues to subsist until the ex-
piration of fifty years afier the expiration of the calendar year in which
the author of the work died.

(3) If, before the death of the author of a literary, dramatic or musi-
cal work-—
(a) the work had not been published,;
{b) the work had not been performed in public;
{c) the work had not been broadcast; and
{d) records of the work had not been offered or exposed for sale to
the public,

the copyright in the work continues to subsist until the expiration of fifty
years after the expiration of the calendar year in which the work is first
published, performed in public, or broadcast, or records of the work are
first offered or exposed for sale to the public, whichever is the earliest of |
Piano those events to happen.

This copyright covers reproduction of zn original work in any form,
inctuding performance of a work (performance rights are a limited granting of
licence by the copyright holder). As shown above, this copyright subsists in
a work during the authors lifetime and for 50 vyears after the authors death
or the first publication (or the first performance), whichever is the later
event. Therefore, with the exception of the few works which were neither
published nor performed prior to an author's death, you are free to copy or
perform any works any author who died before 1930, provided you don't
infringe the quite separate copyright subsisting in a published edition.

NOTE: 1) Copyright subsists in introductions, nrefaces, even footnotes quite .

separately from the wain work If writen by a different author. )
2} Original works first published in the USSR prior to 27 May 1973 are

not protected by copyright in Australia.
3) Original works first published in the USA are protected for only

25 years after the authors death.



COPYRIGHT IN PUBLISHED EDITIONS OF WORKS

88. For the purposes of this Act, unless the contrary intention
appears, copyright, in relation to a published edition of a literary, dra-
matic, musical or artistic work or of two or more literary, dramatic, musi-
cal or artistic works, is the exclusive right to make, by a means that
includes a photographic process, a reproduction of the edition.

;}f 96. Copyright subsisting in a published edition of a work or works

by virtue of this Part continues to subsist until the expiration of

twenty-five years after the expiration of the calendar year in which the
edition was first published.

As shown above, copyright subsists in a published edition of a work for
25 years after the year in which it was first published. In this form of
copyright, it is not the work itself which is copyright but the way in which
it is presented in @ book or score, and you are only prohibited from copying
if you use some form of photographic process (eg: photocopying or making
photographic masters for printing). You are quite free to copy by some other
method, such as writing or typing (society songbooks, for example, don't
infringe this form of copyright).

"Publication' is defined as making available to the public, and an
‘edition' for the purposes of the Act is required to be substantially iffere
different from any previous edition. That is, reprintings and facsimile
editions are not considerad new editions and are covered by copyright only
if the original edition they reproduce was first published less than 25
years ago.

This form of copyright rests with the publisher, who is the actual
person named as publisher in that edition of the work. The publishers name
and the date of first publication may usually be found on the reverse of the
title page.

. In short, you are free to copy any edition of a work pubiished (ie: not
reprinted) prior to 1955 (which is why publishers keep bringing out new
editions every 20 years or soO...... ) provided the author died before 1930 as
well.

NOTE: Kalmus editions often don't claim copyright, being no more than re-
productions of old Novello editions. Such scores may be freely copied and the
copies even sold.

ADAPTIONS OF AN ORIGINAL _WORK

Musical arrangements are not original works. A musical arrangement or
transcription cannot in itself be copyright - the copyright, if any, subsists
in the original work it is adapted from.

COPYRIGHT INFRINGEMENT

Copying: By copying without permission a work or a substantial portion of a
work in which copyright subsists you are liable to be fined up to $150 per
item up to a maximum of $1500 for a first offence, and also be liable to up
to 6 months jail for a second or subsequent offence.

Performance: By performing a work without permission from the copyright
holder (which may be either the author or anyone he has granted an exclusive
licence to) you are liable to a fine of up to a maximum of of $1500 for a
first offence, and also be liable to up to 6 months jail for a second or
subsequent offence.



Infringing Copies: Copies made of a work in breach of copyright are by
law the property of the copyright holder from the time of their making and
may be awarded by court to the copyright holder {ie: confiscated).

If someone possesses a copy or copies but the the possessor did not
believe and had no reason to believe that they were infringing copies, then
the copyright hoider has no claim to those copies (ie: if you didn't know
they were hot, you can keep them!).

[l

Groundless Threats of Legal Proceedings: Where someone threatens you’

groundlessly with an action or proceeding in respect of an alleged
infringement of copyright, you may bring a legal action against the person
making these threats and may thus obtain a) a declaration that the threats
are unjustifiable b) an injunction against continuance of threats and c)
redress for damages sustained (if any). However if the threats weren't
groundless, you're in hot water and become liable to a counter~claim.

'Statute of Limitations':

134. An action shall not be brought for an infringement of copyright
or in respect of the conversion or detention of an infringing copy, orof a
plate used or intended to be used for making infringing copies, after the
expiration of six years from the time when the infringement took place or
the infringing copy or plate was made, as the case may be.

tf you're to be prosecuted for an infringement of copyright, it has to
be within 6 years of the date of the offence. So, if you've done any
naughties, a sixth aniversary might be a marvellous time for a narty!

Geoff Harrison
MonlUCS
lst May, 1981

Further reading: "Copyright and the Arts in Augtralia” by James Lahore
1g74 Melbourne Universityv Press. $15 apro=x.



Austealian Intervarsity
Choral Societies’ Association

Patrons. Georg Tintner;
Rodney Eichenberger, Professor of Choral Music, University of Southern California.

President: Neil Mason. Secretary: Vicki Robinson., Treasurer: Bill Abrahams.
Postal Address: 37 Gilruth Road, Kenmore. Q'id.. 4069,
Telsphone: (07) 378 8669.

THE 3I034 FRICE FOR CHORAL COVIO3SITICN

) {2ntries close 1sT August 19871)

"Mig year 5IC3A is once ag=zin snmonsoring a comnetition for
n

the comu - sition of a opiers of choral musi~. Irize monaey 1o be
award ed totals 3107, -4 the winning entry will receive at
least 350. -

sulte and the winaning entry will be published in Zrato.

Yy

_—
the r

{

Conditisns of Intry.

", Tntry is resiricted to jersons who are financial members of
~snatituent or Asscciate member socletvies of AICSA, and who,
in the ouinion of the judges, have notl received sny regular

or supstantizl income from the comnosiition of music.

s must be made on the official eniry form, extra covies
3% which are availacle from the Secreinry at the above address.
in entry fee of 32,00 must accomnany each work submitted.

. The closing date for receint of enirie
(midnignt}. intries mast be sent 1o the
sbove address,

N

‘es 1s august 1st, 192?
ecratary ~t the

4. “mtries must be in trinlicate on good auzlity naner of at
least Ausrts size. writien in ink (with words nreferably
tynewritien). The original and two ohotocunies will be
a~cengan,

.. .nly orizinsl, never previously nubl.shed entries will be
accepted: the text need mot be original,

f. 1 maximumn o three sntiries per person will be accented.

T, dorke tust ue vredominantly choral with minimal accomvaniment
and of five 1n Tiftsgen mivutes zurstion.

P | . + o L | P o~ - .
w, "mguccessTul entries will ve returned If 2 gstamned self-zdd-
renaed snve._~ue Is iancludad.
. Tee Sudiwe'z a=cision is Tinal anc no sprresyiidence will be
RS R SR Al = SR



ol i ® Com el Australian Intervarsity
s Camdeeed G@d  Choral Societies’ Associatior

Fatrons: Gearg Tintner;
Rodney Eichenberger, Professor of Choral Music, University of Southern California.
President: Neil Mason. Secretary: Vicki Robinson. Treasurer: Bill Abrahams.
Postal Address: 37 Gilruth Road, Kenmore. Q'ld. 4069.
Telephone: (07) 378 8669,

THE AICSA PRIZE FOR CHORAL COMPETITION 1980/81.

(Entries close on 1st August 1981 with the Secretary at above address)

NAME (Dlock 1ettersS ) .uuwevevnirensosressoasssssasocacaansans
ADDRESS {(block letters): .vveveeneevn. Gttt essetecenaanaans .
NAME OF SOCIETY: 4t neuivnvennscaososssnssnsscssossssactsssasaas
* I enclose herewith ........ entries in the above competition,
together with a cheque / PO, for ...vvevunennn ($2.00 per
entry).
* I have read and agree to abide by the conditions of entry.
* I declare that I have not received any regular or substantial

income from the composition of music, and that all works
submitted are my own, original, and previously unpublished.

* I hereby agree that AICSA shall have rights of publication
in the first instance, of any of my entries without nayment
of a royalty fee, and that winning entries will be retained
by AICSA, although I will retain copyright therein.

FOR OFFICE USE OWLY:





