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Hov %o 'be a good publiclity officer,

ATCSA trust fund financial report,

SULS
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30. Intervievw with David leaszhar,

34, The AICSL Prize For Choral Composition {congratulétions %o
¥eil for finding an easier way to say 1ti)

35. Entry form for Choral Commosition Competition (note old way
of sayinz i%)

36. Swecinen covering letier for when you make z donation of
several ‘thousand dollars to AICSA, Make lots of copies and
leave them around in conspicuous places,

L % L4 L - &+ .

Have @ good read - I think you'll find that it's all
interesting, even the boring bita,

ERATO Deadlines, and observations pertaining thereto.
ERATO 33 - 5th of Kay,
ERATO 34 - 28th of July.

There are no submissions in this issue from Collegium Musiecum,
MUSSOC (University of New England Musgical Society) and TUMS,
Thiz is a bit disappointing, but I zupposge that things can get
overlooked during the summer heoliday limbo,., I make no apologies
Tor any out-of-date material 4o be found in the 32nd IVCF bullsheet
because T had to recycle the one they gave out at Perth IV,
Socks up at the Addison Rd, Politburotl

Also, to XKrysia Kiteh, Marco Dolahenti and Cathy Cox -~ I have
naterial from you on variouw subjects., Please don't get upset
becauze 1%'s not in this issue, On account of the plethora of
stuff I had to g0 in thig number I decided to hold it over againe:
an unforgeen disaster like Neil Mason's biro rumning out of ink.

Also, to Bill Abrahams - thanks for the clipping, bdut blurred
photocoples really won't reproducel I do need originals, even if
1t means spending 15¢ on another copy of the relevant paper.

Also, to 2ll of you - ERATO is for many of you the major link
between societies for the boring 50 weeks of the year when there
isn't an IV going on, So write sonething yourselves, or go out
and.put the 2m on your society literati, I'1ll accept material
from your society newsletters for reprinting here, OK, Have &
good year everybody.
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ERATO 3 2 ('S‘as'fl be r:3k+ on Hhe n{ah‘f")

TRYING FOR EXCELLENCE IN A LUNDANE ENVIRONWENT,
ORe HAVE A GO YOU UGS,

Welcome to the first Erato for 1980. May I pre-empt Neil's
official AICSA welcome by saying, on behalf of all of me here
at ZRATO, that ift's tremendous to have all you new people
aboard (I hope there are some new UCS and UNS out there reading
this) and I hope that We can have 2 long and mutually profitable
relationship between you and your varieus societies, and AICSA,
and Intervarsities,

Erate hits the streets again after a short layeff due +o
ballsups 2nd lack of material, Even with the impetus {(or was
i1?) of my personal contact With alnost every s-ciety president
or rep, thereof at IV, articles took longer than they should
have done to come in, and three societied have not roplied,

Oh well, I hope there'g some jolly reading in here for you to
do when you should be studying, a2nd remember that we all love
You even if we've never met you. You've got to be a nice
person to have joined a Uni, musical groub...

From my eagle-eyed position at the centre of the mighty
ATCSA media machine, I have the happy advanta~e of being able
Yo compare, via your society reports, the sort of programming
which you have attempted or are about to attempt, 2nd I am
delighted to note that almost every society has a line-up of
music for this year which is enlightened, adventurous mmd
demanding. I wish you =2ll the best of luck and menagement,
and remember, as Hugh Duncan says, you can have more fun .
attempting the impossible dream, kicking the imvossible goal,
g#inging the impossible interval, etec, %hen in z dozen
plss-casy works, And the funny thing is, that when people
get oJf_f their bums and really try, they can do it, as oftem
B NOvaw,

At an I,¥., and even in your own societies when they are
firing on all cvlinders, one cannot help but be impressed by
the potential of the people you sing with, drink with, nake.
love to, hate, bitch adout (in other words, normal people),
when they get together and pool their abilities for the
achieverent of a gcommen end, In the full knowledge of sounding
felitist®, I firmly believe that since universities are where
g lot of talented and intelligent people end up (whether they
take to academic life or become bludging dropouts like some
of the more intelligent people I know), We are in a terribly
fortunate position. These people are our resources, far more
than the modern aids to intellectual pretentiousness lilke
video equipment, microprocessors, and self-contained, all-
explaining philosophirs, which any idio% can plug in and
operate, especlally with an Australia Couneil grant,

Wow, I'd better not write any more editoriale 2% three in

‘the morning,
Love you all,

S e



GUIDRLIYES FOR APPROACHING SOLOTSTS A'D CONTUCTORS, ADGFTED at the
AIVC. meeting, 4th Pebruary, 1960.

Thig puide i3 interded to help IV Committees approach soloists and conductors
in & professional manner, Although we have assumed that. the reader hes little
or ro experience in making such an approach, it is hoped thet those with more
experience will read this thoroughly. It may also be of benefii to Jndividual
societies,

4, APPROICHING SOLOTSTS:

t. ORGANISE EXRLY!
Tecidc on and approach soleists prior to starting choir rehoarsals. It
is esscntial to heve the venue and the date decided before approaching soleists.
’
2. At the initial approoch, discuss the FEB as well as the work, daie of performance
md venuc., It i5 mosi important to discuss the fee then, as it:
{z) is an oelmowledgement that a fee is deserved, oven if it is not o be
paid, by arrangoment.
{b) avoids later budgetary shocks
(¢} may influonce the soloist's eveniunl decision, end is thus botter
considered early than late. .

%. The naze of the conductor should also be mentioned. Some soloists do not
like to work with certain conductors, and vice versa,

4, Follow up the imitial approach RAPIDLY, IF WRITING, and outline all the points
digcussed at the first contact. Supply scores oarly.

5, Ensurc that the sane person vho made the initial contact subsoguently deals
with the scloists, to avold:

{a) crrors and omigsions duc to lack of continuity;

(b} the seloist not knowing who to contact within the commities.

6. Lot the soloist Jmew, preferzbly in advance, if the contact person ic to bo
changed, and the rcason for change.

7. Supply a written lict of rehearsal times and venues for which the soloist is
required to attend. Remecber to notify in writing any changes in schedule, If
these happen.

8. Broadcast or rocording of the concert - the pessibility of this should be
diseusocd with the soloist carly in tho picce (maybe oven at firot contact).
Poroission might bo conditional, or worse, withhold at a time when an alternative
soloist connot be arranged.

9, Inform the soloist how opd vhon paymont is to be mado, (Thic ip ofton dens
by cheque and covering thonk-you note on o dato shortly after the concert. )

Bessann / 2.
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10. FOR KON-LOCAL SQLOISTS:
(a) Moke travel and accomodation bookings yourself, Thia onsurcs that
you have cxect details of time end place of erriwal.
(b) Book on a flight {bus, ctc.) that nllows adequate timo for possivle
dclayso
{c) Arrange o moot the soloista at tho point of arrivel and transport
then to their accommodation.

By APPROACHTIG CONDUCTORS:

Doalings vith - conductor for en 'IVCF nced to be businoss~like. All the
poinis made for soloists apply to the conductor too, PLAN EARLY!

1e In the first lotter, the following peints should be covorod;

Briefly, tho history of Intervarsity Choral Fostivals,

Thelr noture and purposce.

Tirc and place, including details of tho camp.

Why s/ho is considered an eppropriate person for the job.

Number of peoplo expected to attend, {Be roslisticl})

Lovel of oxportise of participants.

Possible works for porformance {Sec point 2 below).

Anount of tino allocated for roheersal {don't meko Tash promises!)
This will in pert depend on tho tine allotted to the social programmo.
Feos and expenses (Seo point 3 bolow).

Contoet porson, with address and phono number.

Ask if s/he hns spocinl requirencnis. Soume conductors roquire
access te a telephono, for exanple.

S e e e g gt
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2, It is desiroblo to have considored possible works beforo approaching the
conductor, but it is not o good idoa to make a final decision before the conductor
is chosen so s/he ean give his/sher comment and ndvico, The conductor should be
entitled to suggest works not previously considercd by tho cormitteo,

3. TFeecs MUST be discussed indtially. A professionnl person is alloeating two weeka,
and this 1s imporiant. Ascertain what the conductor secs as a nininun and explein
the oxtent to whiech the feo will bo dopendent on grands rocoived,

4o Six wecks bofore the start of IV o lotbter should be sont confirning transport
and lodging arrengements (including the camp}, oxplaining who will mect hinfhor,
whoro and whon. A F.I.B. should bo enclosed, or a complete day-to-day Progractios
You might like to ask for biographical information, end a photograph.
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Deriing Erzto,

MUCS, one of the two Melbourne Choral societies, began in
1959 g the Universiiy Choral Society. 1580 sces it as a thriving
society of over eighty unauditioned members ranging from fresher
ensineers to qualified C.Pis, We are conducted by John Argyle, Director
of iusie at one of iielbourne's public schools, znd our accompanist is
his lovely wife Julie, alco a school mueic director, Ve meet each
wonday night at 7.20 in Theatre A of the 0ld Arts Building at Melbourne
University for a o hour rechesrsal %o prepare for one of our three or
four major performances of the year, Afier the rehemrsal, our social
activities begin st the kincoln Hotel and then we move 16 a nearby
chorister's home for a coffes party.

We enjoyed ourselves in 1979, Our freshers' camp, helé in
the Dandenongs, was great fun and well attended, It included rehearsals
for the first concert at the National Gallery on Easber Sunday, where
vwe presented " Jesu Ueine Freude” {Bach), "Captain Foah and hisc Floating
Zoo" (Flanders and Horowitz), and & few short anthems,. Husically
é¢isappointing, ihe concert atiracted @ good audience and paid well,

. Our ne=t formidzble tesk wang to nrepare a four night season
of"Jzbberwocky”., The results should hove been more satisfying than they
were, given the two rehecarssl canps and ten veeks for preparation, but
efficient organisation was lacking. Spirite were low for ‘the opening
nizht, which did go badly., Hovwever, the performances on the following
nizhis were guite pleasing, draving pood audiences and lifting spirits,
which rose to a climax at the post"concert’party 2t Jemny Vasey's place,
a mnonorable oceasion.

o soorer than iwo weeks later, we joined a 1000 voice cheoir
to sing parts of the Berlioz “Te Deun” in the Dallas Brookes Hall as
part of the Australian Youth Music Pestival in Melbourne - quite =
fontastic noise.

. Our teeth were thensmk into the Faurt"Requiem" and the
Yivaldi "Mognifica®™ in the combined NUCS/MonUCS September concert at
5%, patrick's Catnedral. The reheamrssl cemp was the first proper MUCS-
MonUCS zetivity far the year snd a great time was had, The concert
went well desnite srgenist problems in the Feured .

our final effort for the year was a Chrisimas extravaganza
in 5%. Prul's Cothedral where we seng the Poulenc *Gloria” (with
@archestra}, Britten "Cerenony of Carola”, and 2 fairly nondescript
collenrtisn of trnditienal carols, one erroneously accompanied by orchest
.ra, The PCP (ogzin at Jenny Vasey's) waa a riot {quite a squash, dut
whe nminds close company?)}

On a soeial note, the year ended with a bang(?). The NMUCS-
MonUCS cricket mateh, = cunningly contrived draw, Carols by Candlelight
st the lusic Bowl, exiting MNew Year's Eve parties, vigitg to the "LIfe
of Brisn", B8Q's, scattered prties for their own sake, and of course,
IVCF no,.. 31,

1980 i certain te be a boom year, whal with such a young
and enthusizstic commities: -

k3



PRES, Jacky Jores SQCSEC Judy Hall
YICE Terry Xule CA FOFF Andres Cole
SEC Felicity Johnson DIASE Peter Sloan
CONMAN David Hopper LIB3; IPP Barry Gration
PUBOFF Hush Hunt ASSLIB 5% (vaennt)
TREAS Nerial Clark COND John Argyle

Plens are for three major performznces this year, including
another stage production- Briiien's "Begcars Opera”. Four eampw,
Helbourne Minifest and an increased emphasie on invelvement in LIUCS
activities should meke this yeor z busy and enjoyzble cne for &ll.

See you gt Minifest,

love .
Hugh Hunt
* * ™ ) ®
PRO-LUSICA ERATICLE " (QLD)

Dear Eratologiszts,

. + Stewart has agked me to write an outline of Pro-liusica's
history and current activities, so forgive me 1f thim ariicle iz a
bit stuffy. .

The group Imovm ag Pro Musica started life in 1952 es the
QU'S Madrigal Group, It waa conducted by Gordon Spearitt, now head
of Qla*s Dept. of Muszie, In 1955 the grouvn sepzrated from QUMS and
became known as the University Madrigel Singers. The split from QULS
vag amicable and much of Pro Musica'sm fine library of nadrigels
originally belonged to QUMS,

In 1972, Gordon Spearitt decided he'd had enough and Charles
Colman tool over as l‘usical Directer, By this time, “the group was
knovn as the University Rennissance !'usiczl Soclety, and had within it
both a choir and an instrumental group (moat of whom now play with -
the Early Music Society, with vhom we share z P.0,box),

Robert Boughan, conductor of 1972 Brisbane IVCF, took aver
in 1975, and the group became kmovn as Pro Wusica, Under his influence,
Pro Husica began performing a range of Auctralian music, This was a
majoxr factor in wooing the ABC to use Pro ;'usieca both for broodoast
work, and for live concerts in their subscription series (occasionallyy

Another development was that we sterted performing a series
of Viennese llassed- liturgically with the Cathedral Cheir at 5t. John'm
Cathedral, The orchestre used was the Queenslznf Theatre Orchestra,
Maeses by Schubert, Haydn, and Mozort were performed with the Cathedral
at full cepacity before the series was sadly abandoned, mainly due
t0 lack of money.

The Mozart "Coronation Mass " wag our first perforaance of
1979, the third Mass of that series, April ssw a perfomance of
Britten's "Rejoice in the Lamb", Brumby's "Victimae Baschall" =nd
Bach's "Jesu lleine FReude” before a disappointingly wmzll audience in
KMayne Hall, The concert was of a very high standard, the highlight
being the Brumby, Thism work was cormigsioned by Pro Musicas,and is most
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suited o UCS and WS, I is about 12 minutes long, tonal and the
zudience enjored 1%, It requires = small string orchestra, FUCS are
cankidering it for performance thiy year, and 8o ie a choir in Ohio.
Hishl: reconended, .

After the Avril concert, Robert Bouﬁhan left Pro LKusica,but
spon afterrards,"The Cathedral Choir ang Frienda® performed anocther
¥iennese llasz: Haydn's "Hermoniemesse®.

In June, Georg Tintner was appointed iiusical Director, He
must nave been lmpressed with the choir, because z month later, he
left for overseas zo that he could add %o his already econsiderabls
choral experience, e did not come back $ill "ate September, and in
the neantine, we asked Ylrich Bursiein, the qld congervatoriim's Choral
Concuctor, to stand up and conduct Rossini'e "Petite Meste Solennelle” .
He elecied to cit dovm, ond conducted from the second pisno. The concert
-billed"Gala Performnce"- waa quite an event, As soloist we had local
soprano Janet Delpratt, and she was agsi®Bted admirably by Leuris Elms, .
Rlonald Dovwid, and Donpdd Shanks, who were all flownfrom Sydney sSpecially.
" Unforfunately, the audience stayed away in droves {about 400 turned up)
and we made a 92000 losz, Apart from that, it was a huge success.

Happily, our debt is now almomt paid off, gubdtantially
because people bought Pro Husica fruit cakes at $10 - pop in the
period up %5 Christnas,

Despite our logz, We persevered with Itzlian musie, Our most
demanding prosramne for 1979 was B Gesualdo madrigals, which we racorded
for ihe ABC under Georg Tintner. (I was going to Say under hisa baton,
but he didn't use one), These were incredibly chromatic, and are
reconnended for those vwho want nervous brenk-dovms,

“e sang Ccrols for the MNational Trusi, bui to round off the
sear happily, Channel 9 did a re-run of our fuller Christmas Carols,
recordid at thelr TV station in 1978-without telling us, or paying us
any extra. :

Plans for 1280 include yvet another Viennese iass with the
Queesnsland Thentre Orchestra, thig time under Georg Tintnery; and in
coneert, Aruckner’'s" GPande MNesse in £ min®., ¥r. Tintner iz a Bruckner
syecialist,and 1t should all be very edifying. A country concert
(Toowoomba} of madrigals is planned for late April, and after that we
mizht just have a rest,??

Your friendly correspondent,

Nell Hason,

STOP PRESS

Since the MUCS article was written, they have been foreed to

cancel “The Beggar's Opera® becausze of 2 olash with the Viectoriam
State Opera, So pleage read Purcell's King Arthur instead (I hope
I've got that right),



ADELAIDE 1.V.C,F, BULLSHEET - NO. 1.

The 32nd 1.V.C.F. will Pe held in Adelaide from Saturday,
August 22nd to Sunday, September 6th, 1981,

Roseworthy Agricultural College has been booked for the camp
which will be held in the first week. The college is mnot

far from Adelaide itself and has very good facilities including
ovals, tennis courts, hot and cold running water, lots of trees
and its own bar, These and many other facilities should enable
a range of activities for a most enjoyable camp. There is also
the added attraction of the many nearby Barossa Valley Wineries,
which were screened by the steering committee {all in the line
of duty of coursel}.

Speaking of committees, those guiding the organisation of the
Festival are:-

" Convenor: Deb Tranter-
Secretary: - Neil Piggott
Treasurer: . Daryl Colquhoun
Librarian: Marjolijn Jones
Publicity Officer: Andrew Hand
Concert Manager: Nicky Bevan
Spcial Secretary: Fran Kelly
Billeting, Transport and I.V. Liaison: Barbara Sanderson
Minutes Secretary and Archivist: Mark Peel

Any correspondence should go to: Neil Piggott,

6 Harrison Grove,
NORTHFIELD, 5085,

Ph: 08-262 2646.

At the moment the main works being considered are:-
1
Maurice Durufle Reguiem
and Carl Orff Carmina Burana

Workshops are still in the planning stage, but are likely to
include:- .

Early English Dance,
Fifteenth Century Musiec,
Ethnomusicology and
Jazz.

That's about it for now, so keep those dates in mind for next
year and remember how central Adelaide is, and the good
reputation of South Australian wines.

Bye for now,

Barb Sanderson.
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Queensland University Musical Society

Lear UCs and Wls,

.elaum {vom the fzr norsh (deep north?). Stewart,our BiATitor,
roked xe to write aﬁ araticle introducing QUMS ‘o freshers from other
Universities. Actuslly I wouldn's introduce QUMS beczuse ireshers are
probably confused enough about their owa UC er UM. I might point out
10 certain "freshers" of several years standing that QUMS is QUHS and

not QUGS but eprarently in Perth they don:t ¥now the differencel

It ceems ages cince we saw you at the \Brisb:«me I V which has its owm
rave/eraticle. Since then GUIS has continfied much as it has before -
a small choir but pecforming some soashing good conceris. The Wednesday
afier I ¥ & group of weary choristers attempted to reheawse Scarlaiti’s

54, Cecilia Moss and I Tarocchi by Colin Brumby. After the conceri only

days vefore note-~bashing was not inspifing. With the late start {5th
week of senester) the rehearsals had to wover ground fairly guickly.

In particular we were relying on cetting a lotdpgﬁwork done &t the
weekend repearsal camp late in September. The camp mcde all the
dirference; a gieat deal of work was done © the I Tavocchi with the aid
of 2 tape recording of the piano paris. {lor those of you not in the
know I Torocchi is-scored for choir, six hands at piano and percussion.
The atﬁendance 2t the camp was interesting. The altos were there in
force and made up half the toial number of campexs! [The sopranc meant

nas we didn't do much of the Scarlatti. fhe imbalance at the concert

<l

was not cui%e so bad but there were «till more altos than any other voice

and more ienors than basses (hurray!)

we gave two performances of the concert and wers well rewarded -
botn music critics with the Courier Moil came and wrote their crits:
Soih wese puclished, side by side! Omne commented on the "bright fone
(a shadq too bright from tenors)" — which goes to show that you cennot
please everyoodyl



The post-conceri purty was a bit of & flop. After a prief respite
{for exams) rehearsals began tor Carolfect. This is always a popular
concert which we pertorm in S%. John's Catiedral. ‘Taose of you who sang

the Cantium frium Pucrorum in the cathedral during I V will know vhy we like

like wminging there — the accoustics are divine, ‘he critique (which I
hope Stewart can publish) says all tae right things about what we sang
and how we seng it. However I'm not too sure about the cricket
cemmentator's head line., Gan other ;ocieties better our baiting ~ oops

caroling rate?

To top off the Christmes scacon we sang careols at the Baguetie

Reztaurant on Christmas kve. Santa Claus was there and liked our singing
‘ S0 much that he asked us te go on to tie Pancake Kanor and sing thers
’ as well. 3o we did that and were rewarded wiih pancakes &ll rounc!

We hope to get the new year off to a good siart with an Orientation
Concert of madrigals, motets and no rounds. This concert is being
conducted by QUM Herry Geddes while Colin Zrumby enjoys & well earned
helidey. I will be able in the next ercticle %o tell you whether Any
found a lad, whether Daphne was seen stra&ing along your crystal fountains,
and whether I died for want of dyingl

YTours in harmony,

N

4 Abrahams, AP, QUM,

BRISBANE I.V. RECORD ORDER FORM

NAME:

ADDRESS:

SOCIETY:

NUMBER OF SETS REQUIRED - AT $20 PER SET.

AMOUNT ENCLOSED § .
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HOW TO B2 A GOOD PUBLICITY OFFICER

If your society wants good publicity in the media, you must
have a pudlicity eofficer with %aect, enthusiasm, a clear writing
style, efficiency and a healthy slice of optimism, The publicity \
officer should try to comaunicate the group's aims and aspirations,
gucceszes or problems, Yo a wider puhlic, CGebtting coverage in the
media is an acquired skill, and the following questionsg are
dezigned 1o make you aware of gome of the pitfalls:

1. Are your stories or press releases really newsworthy, or are
they only of interest to you and your group? It may be advantageous
to take the "hwnan interest” tack. -

2. Are you trying to interest reporters in something that is not
immediate? Can you make it more up-to-date? Most news stories which
are not sensational have a "news tag", This means they are linked
to a piece of "hard® news which hag immediacy. If, for exemple,

he media reports a survey showing that church choeirs are decliningy
reporters could follow this up with an article about Intervarsity
Choral Festivals, or with a human interest story interviewing a
group of university choristers, .

3. Are you trying to get nevws stories when your cause could be
better covered by “"glover" storieg? You could itry ito give your
_story curiosity value, or try to get into 2 journalist's "column”.

4, Are your preszs releases tos long, obscure or -boring? Your press
relecse nust be brief, written in minmple language with ghort
gentences, Do not use long words, They will not imprees.

5. Are you aiming for the metropelitan mediz when your stories
are better suited for the local mediaz? If you are hesitant about
embarking on nedia publiecity, start with your local papers, Once
you've learned the ropes and developed confidence, you can look
for storiea that would intereat the metropolitan media,

6, Are you irying for television coverage without a visual angle
to your story? Remember that television can distort more than -
any other news medium, The average news interview lastis 45 seconds,
You must keep your answers short, to the point and factual, Vafile
ig easily edited out, and you may end up appearing to be saying
the reverse of what you actually eaid,

T. Are you bearing in nmind the smecial nesds of radio when you -
write press releages for it? Radlo news must sound up-to-the-minute.
Use present rather then past tenge, Avoid tongue~twisters and
words with 2 lot of "s" sounds,

§, Have you ‘tried press relezsea or riaging with a2 story on days
when news 13 short? Sunday is a quiet news day, when radio
and television reporters are looking for news for Sunday bulletins
and the daily newspaper reporters ore loo':ing for news for
ionday morning's peper, Public holidays are extra Sundays, The
Christmas-lew Year break is snother period when ik is easieat
to get into the media. tlost of your competition for space im |
away on holidays, Fridays are the worst days to geek coverage,
Papers nay appear to be more bulky on Saturdays but the advertising
content accounts for this,

9, Ia your spokeaperson available and helpful when reporters ring?
Your presg relezse must conclude with one or two relizble

eople who can giwe further information, with their phone numbers
%9 - 5 and after hours), A reporter may ring once and be too buay
1o try egain if now-one answers,
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10, Are you giving the media sufficlent notice of the events
you went covered? You will be apvreciated by a media executive
if you give him/her notice of events in advance. He/she ham a
large diary or "futures" book with coming events and it is
inportant to him/her to have it full when other executives ask
to gee it, Once you are entered up in the "futures® book your
_chances of coverage increase,

11, Do you hold your evenis or press conferences at the best
 time of day for repoerters? See fis, 1.

1z, Do you ring reporters at the time of day which suits then?
gon'g_Wai{ unitil you get home in the evening %o ring a newspaper,

ag 1. . )

13._ Are you providing material well in advance of deadlines?
Findigut deadlines and observe them rigorously. Fig.l. is only
8 guide,

14, THave you talked to a professional journalist about how o
make your cauge more newsworthy and how to angle stories for
different seetions of the media? You could do this by contaeting
,the Australian Journalists® Agsociation.

15, If one of your sgtories is usged, do you look immediately for
follow-up stories? See if you cam follow i% up with different

- kinds of publicity while the interest of the public and the media
 ie aroused,

lé. Is your mpokesperson good at speaking to the mediz? He/she
nust work out what to say in advance and say it succinetly,
Start the interview on your own ground instead of letiing reporters
,Eeke you onto subjects you don't want to discuss,

17. Are your memberg sending many good "letters to the editore?
Read the letters colwwm every day to see if therxe are letters -
which you can uge as an excuse for one of rour om, Reply
imnediately, siarting "In reply to B, Jones' letter of 6/3 on
,Corporal Punishment,..™

18, Are you nmonitoring the media to gee exactly what coverage you
are getting? Finding out where vour stories are used is vory
important, because it teaches you 2 lot about whether your
gtories are newsworthy, your press releases written pronerly,
angled for the right sections of the media, and so on,

19. Have you fried getting a VIP, "expert", councillor or P
io toke up your cause? Politicians like being contacted about
local matters, no matter how =mall, Championing local causes
and getting their name in the paper ig necegssary for their
re-election, and should be one of the reasons they wanted to get
elected in the £irst place,

NEVER GIVE UP. Time and time again you may have good ideas for
the mediz, buti they will noi be usged. Keep remembering that for
every article or photo that is printed each day, dozens more
are discarded, Iry not fo be discouraged®. If you believe in
scmeth%ng. fight for it., Swallow your disappointments and keep
tryings

I hope that this article will stinulate comments and advice
from other people, Use point 17 of the checklistl

NEIL MASON

Ecitor'# note: Neil's lagt comment pre-empis something I wanted
%o say in this issue — hew about some letters? Kost of the
Erato correspondence is a bit ioo boring to publish, e.g., "Dear
Stewart, zorry about the handwriting,..” etec,
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FIG, 1, FHEN TO CONTACT !'EDIA REPRESENTATIVES

EEST TIME

MEDIA GROUP REPORTERS' HOURS DEADLINES
TO RING
Horning daily Usually noon - © 2.307m Printing
papers or 2 - 1llpm but deadline
sone reporters for first .
work lQam - Gpm if edition approx,
there is an in- 9pmn, for
portant event in second edition
the morning, approx, 1l,.30pm
Afternoon Mostly 7.30m - 8 - l0am Deadline for
papers 4,30 1st edition
spprox l0am
then several
editions )
during the day,
The Australian Hoatly 10am w Morning or |Hard %o get
The Finenecial épn early pm anything into
Review, the paper
from Helb, after
4pm unless

v, inportant.

ABC Radio News

Staftf on duty

in shifis from
Sam to midnight,
Edueation reporter
usually Sem - 6pm,

Sam -~ Tu«30am
for 7.45
bulletin, or
or up to Spm

Bulletins
throughout the
day, Bigzest
audience is

for Tpm bulllfor 7,.4%5zm

bulletin, next
bigrest for

TPTJ: 3rd,bigges-b
for lopm,

TV News

Mostly 9am - Spm.

orning
rather than
af‘tgrngont
esp. abou
1lamo

ewg broadcasts
Epm, 6.30pn

or Tpm,
depending on
station, Hard
to get film
coverage after
2pn unless

GINERAL: The best time to hold a press conference or invite mediz

to an event ig 11 - 11

ag well as rest of media,

«30zm B0 as to get TV coverage as



Al CuSaA, THUST TUIND @

FINANCTAL RTPOURT. DECTIIDER 1070

IHCOME .
26th IVCF Initial investment 3,000,00
Iuilding Soc. opening Afc 213,00 ]
Loan to 23th IVCT (repaid) 200,00 3,223,00
27th IVCF Donation to Fund ' 500,00
Accrued Interest SHWSZDE to Oct 1979 G55,00
H5Y¥DSoc to Nov 1979 £2,00 736,90
k,ks59,90
E{PENDITURS _
Stamp Duty 10,00
Minute DBook 5.95 15.95
L, 443,95
CURRERT ASSETS
Metropolitan Water Beard 3,000,00
Australian Guarantee Corporation 800,00
N.S.%. Permanent Building Society 143,95
Loan to 30th I.V.C.T., (to be written off) 200,00
Loan to 315t I.V.C.F. 300,00

CZE%?LCT{TEL"‘
David Goodwin
25tir December 1979

—————n it

443,95

r————pinid



i TWL/AnSIRY wUSICAL SyCIHTY
AR ARKAEY FARARHAN €X XA X KX AFHFRREFR
578 wag Tounded In 1373 and is thus, 102 years old.9e rehearse

every sednesdzy evening =1 6vm at the Bosch Lecture Block at Sydney
University, with optional drinxs at the White Horse Pub after 8.30vm.

SUS wresctises a wide revertoire of rusie to cater for a wide
raznre of musiczl tastes.
1372 was a year of revival for SUKS. Just 2s familiar faces began to

dominats, 1o the extent that some tezors offered %o sing both alto and
sgprans, nev members (mostly freshers) were recruited and forced into
the =zociety to trovide vital new blood.

“andel's Somsor proved the musical highlight of the year and
received a review of guzrded enthusizsm from Sydney Morning Herald
critie Pred Blanks,Carolfest, too, was a success and the word:
deficit was scrubbed from the Treasurer's balance sheet, 4 choir
of €7 voices sang in the Samson and soleists of surprising virt-
uosity were eajoles into verforming. Much of the success musically
speaking, was to newly wed conductor, Margot Paclesughlin (now
Duckingham).

{n the social side, Morals Ufficer, Robert Watts, was struggling
to find examples of genuine excess and debauchery. Contrary to
porular belief, outbreaks of immorality are rare in SUNS, and
drown their sorrows by mixing drinks until the small hours of the
morning, or by practising for sculling events. True debauchery
seldom resaches the eyes of the rank {?) and file who have been
sworn to a code of chastity for the duration of their undergrad
Tives,

1975 Eresident, Mary-louise Callaghan, becomes Immedizte Past
Fresideni. secure in the knowledge that SUMS is revitalised. indrew
Szyers, who formerly held the commitiee position of Sex Symbdl,is
the new rresident. i steble year with his new love, Perry Sperling,
is to be encourzgzed in the interests of the society.

The new committee is full of dynamic old faces. 4 year of
further growth is envisaged in the build ub to the 1982 Sydney
IV, Presi-ent Sayers and ¥ice-President Pamela Leck, it will be
“oved, will provide an immoral example to the whole of the “society
by their résvectime life-styles in the coming year. Imitation
stems from the {op and an aoproprat: mentzl and physical attitude
must be nurtured in commitiee members.

3U5 menbers are keen to strengkhen links with all University
Shoral 3ncietiss in Ausiralia, and billetting of choristers will
be = new gervice provided by the new committee. W& would love to
see you all in Jydney where the mattresses are firm and comfortsable.

AHDREY THALIS SUH3
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MELBOURNE MINIPEST

The following information was gleaned from some spidery
gscravls on a dirty, crumpled piece of poper whick wos thrust .
into my hand at the Pub the other night by a wild-eyed, dishevelled
mar: with the air of & lost soul ahout him,. I reproduce it without
comment, Readers should be able to deduce for thezseives his
gtate of nind. All pmetuation iz as received,

Lincoln Pub 9.59pa 21/2/80
Yes, all you potentizl Minifesiers, we've got the wheele of

organization rolling. On Thursday 21st of February the Minifest
cormittes was elected, The positions are am follows:

Convenor David Rebson {& cute rather fall
“tenor with a beard)
Treasurer Pelicity Johnson (after glandular
she can handle
. anything)
Secretary Jamy Vasey( there®s more talent
to come) .
Con Man Geoff Harrison {would you trust this
man)
Pub, 0f?f, Peter Sloan (great zuy, but I'm
biased)
Librarian Leanne Eades (please no Rachmaninov)
Canp OfF, Mandy Burritt (I+'s not true she's
siraight)
Social Secretary Xatie Purvis (last but not least)

Well that's it folks that's the committee. Remember Minifest
starts on August 23rd and we all wani you to come. We are efpecting
150 at leastii! .

Yorks,.,wall?? Budget.,.well?? Camp and veaus, well weve got °
those booked, Give us & chance, I'm writing this in the pud afier
elections, The bar's about to cloge, We'll send you more info soon
gee you in August love Fete Sloan, (I,V. rumours ace noi true.)

Editor's note: at the time of going to press Hinifest works zre

8till gub Jjudice but one of the sugmestions received by the committes
wae Cho Punk arr, Franz Josef Rotten, Dave thinks it was me

but I know who it was. It wae mff mnff arrgh...



AUSTRALIAN INTERVARSITY CHORAL SCCIZIIES ASSOCIATION

STATEMENT OF FECSIPTS AVD PAYMENTS

28TH JULY 70 31ST DECEMBER 1979

BALANCE OR 27TH JULY 1979 " 460.43
Receipts: o )
Fees 1979 _ 331.00
Grants Received for I.V.s cases 1,800.00
Erato Payments ) eeesr 5.00
Profit on Cassettes S esane - 20.60
Interest Received voras 1031
2,166.91
Z,Gi?.ﬂ
Pagg.grﬁ;_:
Grants to 30th I.V.C.F. 250,00
Grants to 3lst I.V.C.F. caaes 1,550.00
Erato 31 Costs easen ©M5.72
1.¥. Records for Archives T 20,00
Postage & Stationery  sasas .~ 52.28
Freight - files to Brisbane ©_ 21.61
' 1,939.61
BALANCE ON 31ST DECEMBER 1979 687.73
Balance on 31st December 1979 comprises:
VTU Building Society Account  e..eon 01 .
National Bank Account ceerne 187,72
Term Deposit Account 500.00
As above . 687.73

BILL ABRAHAMS,
A.1.C.S5.A. TREASURER.

© 16th January, 1980,
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eties’ Assciatio

Patron: John Hopkins,, 0.B.E.
President: Philip O'Byrne. Treasurer: Hugh Duncan, Secretary: Geoft Head
FPostal Address: 1/61 Boisdale St., Surrey Hills, 3127, Vie.

AICS5A PRESIDENT'S REPORT

ko the AUSTRALIAN INTERVARSITY CHORAL COUNCTL ,August 26, 1379,
for the year September 1978 to August 1979.

The past year has seen some successes for the AICSA executive,
but of course the usual frustrations and difficulties have alsc been
experienced. .

Much thanks is due to Hugh and Geoff for their work and efforts
to achieve smooth running of the Associastion -~ Hugh for his impeccable
bookkeeping and fund applications; and Geoff for his correspondence
‘and minute-keeping.

. During the year we have been fortunate to join up a new member:
"Pro Musica® from the University of Queensland. With the apparent
demise of U.LN.C.85. this brings our constituent membership back to
twelve seocleties. We feel certain, however, that there are other
choral and musical bodies connected to educational institutions that we
c¢an, and should, approach in the very near future in erder te increase
our strength further, Anyway, a hearty welcome te "Pro Musica" and

we look forward to meeting their members at I.V.

Crne of the major tasks the Executive was directed towards was the
affiliation of the Association with the Australian Elizabethan Theatre
Trust in order to gain tax deductibility status for donations from
private sponsors. A delay has been caused by the requirements of the Tru
with regard te the disbursement of assets upon dissoclution of the
Association, Later In this meeting the executive will propose constit-
uticnal changes to meet these requirements, and if Council approves
these changes and they are subseguently carried at the necessary
referendum, the Trust has Iindicated that our application will probably
be successful, .

The next step will then be to embark on a campaign of fundraising.
using the tax deductibility as an incentive for sponsors., If AICSA is
to continue to achieve its aims and objects we must epnsure some form
of revenue apart from that generated through membership fees,
particularly for the purpose of continuing to produce & regular newslett:

With regard to Erato, thanks must go to Barry for his efforts thi:
year., It is becoming increasingly difficult to maintain a reasonable
standard of printing and production whilst hoping to keep the costs
down. Erato is becoming a very expensive liapility for -AXCS5A, and yet
the executive feels that it must be maintained at all cost. A newslettel
is the only real contact between the individual members of the societies
and is therefore the only tangible benefit that AICSA members receive.
Eratg must be used to introduce jndividuals to AICSA, IVs and new
concepts and jideas.

We will therefore be proposing steps in order that Erato can
continue to be produced realistically, but we would naturally encourage
the new Erato Editor to find the cheapest way possible of producing a
newsletter of which we can be proud.

The AICSA Choral Composition Competition is another area which
requires some promotional work, not only on the part of the Executiva,
but also, and more importantly, by the societies themselves. No
prize was awarded in 1978, and no entries were received in 1979.

P
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Poge 2.

The Executive rei:es on society conmittee members to pass on als
ntornaticn and to encovrage Farticipatidén in such projects, and without
rrat Eelp the project will not succeed. The competition is a worthwhile
vuse and deserves to be oncouraged, and hopefully, in the future, even
yredater incentives to submit entries may be possible So let's work on
i* and aot lot the idea die in Its infancy.

The AICSA Trist fund appears to be progressing well, with assets
now exceeding §4000. Two lcans have been made to I.V.5, one of which
has already been paid back. The concept of the Trust Fund is
excellent, and Its growth should be encouraged for the sake of our
future T.V.s. I wish to make the comment, though, that I.V. committees
and societies should not rush to donate. money to the Trust Fund,
because the capital is untouchable and the interest earned can be used
solely as a contribution to an I.V. I believe that at the moment the
general AICSA account needs more money specifically for the purpose of
producing a tep quality Erato on a regulax basis, and also for many other
useful areas where finance is needed.

#uch discussion has been generated during this Brisbane I.V. with
rejard to the role that AICSA should take in ensuring the good manage~
ment and success of an I.V. ‘The firse step was taken by Council last
year by reguiring I.V. committees to be ratjified by the Council, Perhaps
w2 should consider the point that the Festival is run by an organising
committee for AXCSA, and that each Festival will have an impact on
future FTestivals. At this stage I believe the Executive should be directed
to prepare a series of guidelines, to be approved by Council in January
next vear, setting down certain points ‘that an Organising Committee
should adhere to. We must somehow ensure, when we are dealing with
professionals outside the mevement, that we are seen to be professional
also. e will otherwise lose our eredibility as a serious force in the
choral music life within Australia, and not be able to attract the great
nusiclans we necd to maintain any sort of standard.

e must continue to work together, and I stress the weord together,
fer the benefit of the Intervarsity Choral scene; and AICSA must be
understood mere fully, and used more fully, by all members of the
societies. We have a -national standing which I believe is being wasted
2nad rendered inadequate by the societies “"doing their own thing" and
it's about time we woke up to the fact.

And I appeal to you, as Counci] and society representatives, not
te leave this meeting and forget about it, but to make sure that your
new committee members know and understand what AICSA means to them, and
how it can be of benefit.

On that note I wish the new Executive wel
AICSA will continue to move on and mature.

and I trust that

PHILIP O'BYRNE
AICSA President,




Australion Intervarsity
Choral Societies’ Association

Patrons: Georg Tintner;
Rodney Eichenberger, Professor of Choral Music, University of Southern California,
President. Nell Mason. Secratary: Vickl Robinson. Treasurer: Bill Abrahams.
Postal Address: 37 Gilruth Road, Kenmors., Q'ld. 4088,
Tolephone: (07} 378 8669,

AICSA PRESIDENT'S TWTERIM REPORT to the AUSTRALIAN INTERVARSITY CHORAL GOURCIL,.
Februsry 4th, 1980, for the poriod Soptember 1979 to January 1980,

) Although the AICSA Executive has hod loss than helf of its term of office,
wa have boon cxtremely busy, and much has been schieved already.

It was disturbing for us to find that AICSA's constituent membership had
been reduced to five soecicties, because no less than soven socictios had failed to
remit their fees by the duo date. This is an ospoeially dangerous situction, as
six constitutional-changes have boon passed by referenda, and I therefore appesl
to sccieties to pay this yearls memborship fees by the due date of July 1st.

Un the other hand, it was encouraging to find that soecictics wore generally
in favour of tho holding of two AIVCC mestings this year, It is, of course, tho
first time that an AIVCC meeting has beeh hold so early in the yeer, and wo will
not have to discuss next yeart!s offico-becarers or budgot at this necting,

The six constitutional changes passed by roferenda are those proposed at the
lest AIVCG mecting., As thers have now been soveral constitutionnl changes, the
Exccutive decided that the AICSA Handbook should be reprinted,

Probably the most exciting news is that AICSA has now baen cpproved by the
Australian Elizabothan Theatre Trust for receipt of grants. This means. that
donations made o the Trust and onrmarked for AICSA aro tax deduetibie, with
interesting possibilities for fundraising from the privatc sector. Thero are,
howevor, several conditions attcched, and these wore detailed in a circuler scnb
te &ll socicties and IV committees, Briefly, {a) the donor must receive no other
benefit in return, (b) any letter, brochure, document, programmc or othor priated
mterial eircwlatod to the public, vhich includes a reference that donations to
the Trust are tex deductibdle, must first be submitted to and approved by tho Trust
bafore roloose, and (e) a standerd lettor which eontaing a reforcnee that donations
arc unconditionnl must accompany =211 donations, It should be noted that the
organisation approved by the Trust on its schedule is AICSA, not Imtervaruity
Cheral Festlval, and as such this is the only organisation recogniscd by thenm for
roceipt of grants. There is, however, nothing to stop AICSA fronm forverding funds

to IVCFs, but Scction 6.7 of our Constitution precludes AICSA from forwarding such
funds to member socictics, '

The question of how money donmated to AICSE is to bo distribubted will have to
be rosolved by this meeting, and the Excrutive will be neking its recomnendations
later in the meeting, I would liko to congraotulate the previous Executive for the
skilful woy in which they conducted ncgotiationa with tho Trust.

Thoga of you who wero at Brisbane IV will rocnll that Margaret Jovanovic
recommended thot AICSA glean mors information from IV participants an the other
bodios they belong to, so that we can cxiimato the Yeatalytic offcet" of IVs on
these organisations, You will have notico +that wo have airondy statted doing
this, unc.l the offect can only ba positdve, Y,
addd 2-



In his Prosident's repert last Auguat, Phil O'Byrne rocotmendod that ATCSA
should ttke & grecter role in cnsuring tho good mcncgement of IV, o8 cach Festival
will have an inpset on future Festivels, Ho suggosted that this Executivo b
directed to preparc 2 series of guidclines, to ba approved st this mocting, sctting
dovn cortain points thot Orgonising Comaittces should adhere to. This suggestion
hes boen echocd by Rodney Bichenberger, and also by Kevin Siddell, & member of the
tusie 3card of tho Austrelis Council. Wo have not yeb comploted this task, tut
gpuidolines for approzehing soloists and conductors in a professional menner have
bean érafted, and wo have rcached sevoral conclusions. later in this mocting tho
Exceutive will rceommend that requests to notional organisctions for funds be rado
oy AICAL on behzlf of IV comnittecs. Vany funding organisations cre favourably
iupresssd by continuity of organisetion, smong them tho fustralia Council and tho
Austrolian Elizebothan Theatre Trust. AICSA now has o nationnl standing which will

e wazted if IV cemmittecs mnke dircet approaches to such bodics.

“lo will also be rocommending that IV cormittecs be roquired to audit thoir
booke ~ this iz elready a condition of most grants from tho AICSA Trust Fund -
and that the Comstitution be emended so that IV comnittees ba ratified at looast
18 months before the IV, instead of the 12 ponths prasently required. Many doad—
lines for grants close in Moy the previous calendar year, 15 months bofore an
Ausust IV, and it would be silly to miss outl

The Txccutive has considered using the sorvices of o profossions] fundralsor.
Wo have decided not to recomnond it, because we are roceiving lots of advice froo
of chargel

another cetivity of the Exceutive has been attenpting to f£ind out why negotiations
tetween IV cornittoos and the ABC so consistentdy fa11 through, It scoms to me that
in the leng torm, substential benefit would be gained by working with HBC orchestras,
in torns of siandards, o professional image for the IV novenent, and finencielly.
Tt would soen that, in general, the State Husic Supervisors arc in favour of cuch
&n iden, iut arc preveated by the ABC's Hoad Office from implemonting it. This
conclusion is underlined when it is censidercd that oxactly such a situntion hes
just cceurred in idelaide, but I will leave further discussion of this to Adclaide
It Report.

The ATCSA Poize for Chorcl Composition is eonce again being offered this ycar.
Enirics close on Junc st, ond tho judges arc Georg Pintner (conductor of Pro
“lucica), Colin Brunby {conductor of QUiMS), and Robert Boughen {eonductor of 1972
Brizhane IV). Two of the thrac arc alsoc cOMPOSCTS, and the othor is owr Patronl
flthough detcils will eppoer in Erato, the Exccutive will be relying on socloty
comritioes to oncournge people to enter. Perheps if an IV, Minifest or socloty
wera to nerform Bob Koy's ®Quicksends”, intcrest In tho coopotiticon would bo
stimdcoted.

The Acfa Tope deal organisod by the provious Executive is atill on, and it is
well worthwhile making usc of 1te Casseito tepos ore available at under holf the
recormended Totail prico, yot AICSA still mekos o profitl Deteils in the next Erato.

Finzlly, e big thenk you to Vickl and Bi11 for thoir hard work. -they are a
pleasure to work with.

Woil Mason.
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P.U.C.5. SRATICLE (=.4)

Dear IV-going choristers (and those miserable folks who nissad
the 3ist IVCF%, .

This is supposed to tell you all about PUCS. well the dodo writing
is President and I livewith the mascot, Ceecil Duck (who spent a night .
alone with Audrey the AUC affer the sculling- we expect awkward ducklings,
I've been In PUCS since 1975which means that PUCS was 16 years old as we
come of age this year (how's your maths?¥).

We are the only undergrad choir at U.W.A., with about 504 studeht
membership, We think we're briliiant - at least not bad. Cur conductor
this year is the brand new largaret Fride (slightly shop-soiled at the
recent IV, but we still love her). Qur membership is tidal- about 40 at
the moment, but who-'ean tell...{full moon March!).

The commiitee has been forced to change because of peonle’s work-
ioadg turning into work! So as of Feb. 1980, the POWER belongs to:

FRES Meredith Lane- 244 Subiaco Rd, Sublaca {09) 3815676
VICE Alan Hodgkin

SEC Leonie Rutherford

TREAS Bryan Conneil ( ooh, Yeah )

T éEcg Meredith Wright

DISC ¥D Susan Hodgkin

PUB QOFF” Jane van den Herik
CON MAN Peter Crayden
*xeki%d Niki Lawson
ERERKA¥  Bip Dave

This year 1s a year of innovation and change while trying to keep
with tradition as well. Our first term concert looks like being some
Renaissance motets and arrangements of popular songs knmown as "lollipoos™.
Remember, Margaret has sung with the U.5.0. Chamber Singers! Also, Rodney
Eichenburger will be in Perth this year so ko-one knows what might hapoen.
We are thinking of a madrigal dinner, so any advice will be appreciated,

Keep in touch with us, dear friends, we miss you already! terribly!!
See ydu at Minifest,
love, Meredith, and Ceecil (quack).
FRRAFERAER PR ARG SR F SRR PR S BHDEF Y RE RS9 308

As I sit here on my couch, rekwxed, sipping my beer, I remember that
DAMN! REHEARSAL! FIVE MINUTES!! HOLD ON! 0! That was the last two weeks.
--- The two w-eks of the 31st Intervarsity Choral Festival held in Perth
this year. Never before had I encountered such organised chaos in my life,
where there were so many 37's.

Hectic mildly describes the existence of 130 choristers, those two
weeks, If it wasn't rehearsals in the morning, afternoon, and evening,
it was publicity singing, parties, and late night caffeine sessions...
sorry! I avologise for overlooking the two hours reprieve (7) we got
between afterncon and evening rehearsals. Still, the people one eventually
did geg to meet were very pleasant (even if one, both, or neither were
blottao).

* 3111y me, thought I was going to get a singing holiday (I got most
of the singing, none of the holiday); Time to enjoy the Perth beaches
totalled 2/21 days but Itve no complaints there- the bdlue-bottle ielly
fish welcoming committee turned up in full force. And if they didn't get
you, viral encephalitis, or hepatitis, or salmonella were all walting
around the cormer.
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inyway, enougt of this satyr.... ooous,satire, If you put all of
nese 23ii2, Fertr IV was zuite enjoyable. in oppertunity %to sing choral

with full-bloscded choirs of over 100 people, insiead of piffly

of 37 or less, Cverall, I enjoyed it, and am vatiently waiting

3o9dot-) winifest, and idelaince IV, :
See you at both of then!
§tiits (Sbdylianos Polychroniadis)
wUcs

el -3 - Vil
fr-?%_ L o ) mEpTr -
WLIVDARS WaIT_ A5I7Y CHORAL SCCIETY

Ts all of you UC3 =and UMS out there who couldn't manage to move
west t'is summer (and to those of you who did), here is a little
"Iraticle™ to let vou know that F.U.C.S. is still alive and kicking.

In case you are interested, our committee for 1980 is as follows:
¢

I3E3 Ticky Bevan.

572 Jan Buchzn

TRIAS Penny Tranter  ...{another sister)

o3 OUF Jenny Tranter RELELL A

Con LA Andrew nankine

I8 ’ ?

433 LIB  ¥aty Nicholls

300 330 H

o3 nfﬂg Mark Peel

L S

I.2.%7: Yrysia Kitch

Cur conductor is siill Carl Creossin incidentally, who is official
PUTwit.

Christmas aznd Jew Year in Ad2laide were pretty busy last year
with fomd-raising already in full swing for 1981 Adelaide IV, I'H
sure y-u all know what it's like to sing carol after carecl after
carol, but it's gosd monsy, isn’t it ?

¥ot wick has been going on over the holidey break beceuse 13
of us mi~rated fo Faryh for a few weeks, I'm sure someone else has
written & 3tst IVIF Sraticle, but in case they forget to mention it,
we ka4 a ball, It has beoen so good, that I hope people are enthused
to come 1o .delaide IV as well, {I'm not very subtle with 'my hints
anout the next I¥, an I 7).

RIS

U2 is echallenging FUIS to the annual ericket match on our
to wielaiée and, nonefully, we'll be ablr to win the smelly
e +trophy bsck again this year.

2iur
zn sk n:

Rehearsals start agaih on Feb. 13th and hopefully, we'll have
lots of freshers, comp the beginning of term. Qur plans so far this
year sre to perform = concert on June 21st in Elder Jall. If all goes
well, w2 hope to do: Britven’s: Fejoice in the Lamb followed by 'an
unacconpanied wiecs for the first half, and Orff’s: Catulli Carmina
£ar the secnond half. #e'll kees you u? to date on any further devei-
oprmenis.

Tha pdst IV natty, nr At least one of them, will be in Adelaide
on the 1°th of Feb, (5t, 7alentine's Day). I'm sure this date will
have p:st by the time EZrito haos been printed, but it's good to let
you know that Adelaide is still the centre of social activities.

For .2ll y-u oldies who still remember them, there were two
marriages in FUCS last year. Andrew Hand and Jane Mann were very
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auietly married early in the year, and Penny Tranter and Feter
Hovkins {now ir. aznd Lrs. Hopkinss were married in December with
FUCS providin- their usual high-standard of singing. W2'll let
you know wrenthe 1ittle ones begin to aspear!!!

There will. be more news in the next Zrato, but don't
farget about us over in idelaide in the meantime.

See you at Minifest, or Adelaijde IV, or wherever,

WICKRY BBVAN FUCS.

gugyupy ALy TRE PROILE GOING Tu I.V. FOR THE FIRST TINI24H:4

Perth I.V. was the first I.V. I'd ever been to. After being
there for a few days,l decided that IV's are fun.l had been told
by experienced IV'ers thnzt I would decide that, but I must say I
arrived in Perth with doubts. Everyone seemaed to know eachother
and I didn't know many at all. Hdowever, the extremely friendly
atmosphere didn't wane, and T ravidly became friends with a great
many peoble - which seemed to be following the normal course of IV

events.
I say the atmosphere was friendly, which is really putting

it mildly. Because of the two week time 1imit, life was very highly

charged, with, people tending to cram in as much as possible betwzen

the neavy rehearsal schedule.

The musical side of this IV was very impotant and enjoyable.
T found that the way to get the most out of these rehearsals, was
not to sing till the wee small hours of tne night before around
a piano! Although that was fun, it tended to wreck one's potential
as a worthwhile concert participator- which is essentially the themwe
of any IV.

I went along to IV expecting to have a strange time, and I
had one. I loved most of it - the worst part,undoubtedly, was
saying good-bye to everyone.

I think an IV is what you make of it. Go along and make your-
self have a good time- its so easy with all those great peobnle, the
organised (and unorganised) lelsure activities and the great music
around.

See you all in Adelaide in August 1981 for the nexi one.

love, dJenay Tranter.
{Fucs}
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PATRON: H.E. Sir Zelman Cowen, Governor-General of Australia

21 Stevens Street,
August 18-September 1 1979 Yeronga, q, 4104,

Dear UCs anag Uhg,

xirtane I ¥V seems og though it was 2ges ago - but then Ity writing
this in the lull following Perth I V. Those of you who can recell last
Auzust will fondly remenber. rehearsals witﬁ Rodney Bickenborger, relared
sun bathing at Tallebudgera, the stunning acecoustics of the Miami Great
H211l . ., 2nd nuch nore. .

Tou will want to bring the musical highlights of the I Vv back to
life 5y buying your copy of the I V recoxg. Actually the "pecord" ig a
set of three records - two records are dévoted to the music of the I ¥
¥hile the third record ig the Chanber Singers' Concert in Kayne Hall,
University of Guecnsicnd held during the I V. The record set costs
320 (including posiage) and an order form for your record is at the foot
ol this page (or vhersverelse Stewart squeezes it in,) The date for
the release of the records is not finalized but should bhe in only another
few weeks.  All paid orders will be filled just as soon ag the records

arrive.

Finally a big thenk you to all of you who came to Brisbane and %ook
part. I ¥s can happen without sufficient funds (mind you we don't
Tecomnend it) but without ihe participation of uni choristers there
could not have been an I V.

' Thanks.

Bill Abrahams
for the 30%th IVCF Committes,




MONASH UNIVERSITY CHORAL SOCIETY

C/o UNION, MONASH UNIVERSITY, CLAYTON 3168

Tolox: Monash Univessity, Melboutne

Yet again I begin my eraticle a wonth after the deadline, The last was in fact finished
with time to spare when a last minute change of plans made the whole thing redundant,
You can't win.And now I have an eratoed breathing down my neck four deys a week at uni,
T vote some other ciiy gets the editor as soon as possible.

Yell, folks, purple power did it again, Purple and blue, actually, e combined las!
September with MUCS to make a foray, as il were, into AMAA's requiem, in Melbourne's

reat pseudonsogotihic(thanks Stewart) cathedral, St. Patrick's. We zade a small profit

but face it, any profit is a good profit), the audiencs was quite good, the reaction
was Tavourable, the music sounded nice, the choir sang enthusiastically...WHO SAID THAT'
One organizer with less than discerning posthetic tastes produced a programme on pale
blue paper with'purple print. Mot quite as striking, I suppose, as if AUCS and FUCS wer
to do the same thing. Think about it,

Hot on Faurs's tail came the annual dinner. Our elections{see below} being in July
we were mercifuily spared that trial at the dimner, but kept ourgelves(and the other
clientele) otherwise entertained with such erudite selections as an 8-part rendition of
Nihe menu'(to wiener sclmitiel, schnitzel wiemer), gourtesy of P,D.Q. Bach and Jim
Crints. The highlight of the evening was delayed until we had descended to a suitable
level of inebriation when Hugh Duncan judged it safe io emerge from his hole in the
woodwork to present the Morals Report. He retreated back again at the end of this strin
of sccusations and innuende{mostly true), and hasn't been seen since, Some of his Moral
Avards are worth a mention, however. The Ambidextrous Octopus fward, for kandling every
thing at once, went to Geoff Harrison. Steve and Robyna Davies won the Exothermic
Engouragement Award for Erogenous Endeavour, and Katrina Addicoat and Tony Bevan won th
Sherlock Holmes Matchpoint Award for the redheaded teners' racket. Cogitate upon it,
There were other awards, some of which are too erudite to be explained here, and others
of which are not erudite enough. You can read more about this report in Hugh's new work
of fiction, "Intimations of Inmorality®, from recollections of early innocence,

Mow, a perspicacious observation from the pen of one of the great philosophical ge
(read: daydresmers) of our time, Leanne Eades. This is reprinted with the permission of
the editors of "Lust of Life", uho were responsible for the magasine in which it first
appeared,

The air of the choir is to sing.

The method by which we reach this goal is by singing.

The result is song.
This and many other gems are to be found in Miss Fades! soon to be released autoblogras
tTntimations of Inadeguacy”.

December saw MonUCS on tour, (Crapp Family Singers?)} as we took some culturs
to the sick and religious of Bendigo, (and neighbouring towns of Meshach and Shadrach).
We sang Chrissie Carols and song-book repertoire at the Bendigo hospitals, and Purcell'
?e Deum in Bendigo's new Cathedral.

We had some interesting ideas for our Christmas concert, Apart from traipsing
off countrywards, we did our regular stint in the Robert Blackwcod Hall, but with &
bit of a difference,..ergo, readings from Punch of 1840 odd, a couple of short plays,
pediaeval carols etc,, Byrd's Hamec Dies {dead fish), Gregorian Chant processiona
dressed in left-over Pilgrim's Progress hooded vhite gowns, Some of you saw versions
of the same thing at I.V, Others of you were lucky enough to miss thenm,

We devised a novel way to get to I.¥. in Janvary. Some 12 MonliCS did s Partrid;
Family act eand hired a small bus, aptly named the Cherub-bin.

Laat year, MonUCS saw a series of , extra-MonliCS perforning groups, Some of you
heve met up with the Four Strokes - more fool you. Since then have appeared "Henry
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and the Purcells", *Buster Hymen and the Penetrators“ "The Morrig Highlights®"
and an electric elk called Simon,
TiI3 YEAR  our committee {who took office about six months age} is as

President - otherwise known as himmering sheep ~ Steve Davies.
Brezident of Yice - and ex officic morals officer - Hugh Duncan,

T-eaSJrer - leoy hoodle.

Con zn - Lives up to her reputation, as is evinced by the questionable metheds

she employs to sell Perth IV rafile itickets - Sally Angliss,
Pub Ofliecer -~ She who failed in her duty in the first two weeks of office

by allowing rehearsals to continue past closing time - Tours Truly,
General hss ~ James Righby.
ist year reps - Joint Most Corruptible Fresher, Simon Johnson, and MeonUG at
the last Intergalactic Choral Fostival, Jane Belfrage.

Innediate Past Himmering Sheep - Stewart.

aeseThus have ve safely trodden underfoot the scores of another Yell'ses

Lots of Love,
Catherine NihillXxX

(autbor of the Erato article "Imitations of jusi about everybodyn

MenlUCS eraticle mk, 2

Oryes Intimations of intonality,
And here, folks, after much ado sbout not much, is your very own supplementary
MonUC3 eraticle, to update your very own other MonlUCS eraticle,

1t appears that we of the Cherub-bin arrived home from Perth in more or less
one piece (each), Apart from a fev minor incidents which had one or two of our
munber eating broken bottles and performing human sacrifices at full moon, we
returned to civilization a moderately sane bunch of Cherubini, Our programme for
the year includes Kedaly's lMissa Brevis, Allegri's Miserere - after I die I'm
going o come back as Robert Chilcoit, end sing that - , {where was,I%...),
tue Gabrieli motets, the only other Australian perforpsnce of Anne Boyd's
Death of Captain CSok (I thought be died in Sydney...) with MonlUCS as
Aborizinals and Hawaiians, Ohl Our conductor for most of the year will be
Greg Hurworth, well inown among the cognoscentl of the Monash University Music
Department. Cur main concert for the year is a wass by Benevoli written for two
choirs, four orchestras, sixieen soloists - 54 parts in all, not ineluding
nerveus breakdowns., To be performed with Ars Nova, some Ballarat choir, and
conducted by Bevan Leviston, even if he does hate altos. And when all the smoke
has cleared away, we shall draw breath and dive headlong into the nth Melbourne
Minifest, convened by our own David (Messish) Robson, at which, of course,
I shall see you all, Now if you undersicod any of that, you're a betier person
than I,. but I said I would keep this supplement down to two paragraphs, and in
that I succeeded,

See you when I see you -~ love Cathy sxxx
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AUSTRALIAN NATTIONAL UNIVERSTTY CHORAT SQCIETY { Scuwii)

Being tha choir of one of the newer universities, Scuna was
founded in 1962, Scuna Rrobably has a higher proportion of
workers than any other Australiam University Choral (or musical)
gociety. Because the university choral {or nusieal) mocietles
are & national movement, if people have studied in snother ecity,
and belonged to the university choral {or musical) society
there, and come to work in Canberra, tiey generally come and
ging with Scuna,

Seuna tends to sing Baroque music, but alsc sings nmos$
other types, Our 1979 Chrisimas concerd included Britten's
*Cerenony of Cardls' and a rock eantata, This year, one of our .
concerts will probably include works by Kurt Weill amd Gesualdo,

If you're ever in Canberra, please do come and visit us. We'd
love to cee (and hear) you. We rehearse on Tueeday nights ot 7.%0
in Burgmann College, ANU,

Our offieianl address is

ANU Choral Society (Scuna)

¢/~ ANV Arts Centre,
Augtralian National University,
PcOu Box 4 ‘

Cenberra, ACT, 2600,

For personzl contact - Rogemary Mattingley,
" Bruce Hall, ANU,
P,0. Box 827, .
Canberra City, ACT, 2601,

#%%  AGFA TAPE QFFER ###

ATCSA is concerned that you, the individual member of &
university choral or musical society, do not mee much evidence
of AICSA's activities; so we are searching for ways in which we
may put our collective bamgaining power into effect for our
mutual benefitt

So - AICSA has negotiated with AGPA-GEVAIRT (Melbourna) to |
supply members with blank, top-guality CASSETTE TAPES at
extremely low pricess .

KICSK Price  Rec, Retadl

Superferro c60 2.30 £5.10
€90 2,90 36,73
cizo $3,60 $5.48

Stereochbon c60 32,50 5,60

(Crop) €90 3.20 7.03

Tzks advantage of this offer now, as we cannot guarantee that
the opportunity will be open next financial yea®z, Place your
order now (with payment please) with Phil 0’Byrne, AILCSA Past
Preaident, 4/134 Marshall St, Ivanhoe, Vie. 3079 %o reach him
before July lat, Allow sone time for delivery., A good response
to this offer will encourage us to pursue oiher areas on your
behalf, so congider it carefully and actit )

Nail Maran - ATCSA President,
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£:84Cy8.A, = VWHAT TT DOES

Dear Choriaters,

Hells to you all from the AICSA Enecutive,ond sn especially wamm
welcone to those of you who have just jeined one of AICSA'e member
socleties, and are therefore reading your first ERATC, I hope you will find
your society a warm, friendly group to sing with,

. As I write this, menories of Perth Intervarsity Choral Fegtival
are still fresh in ny mind, snd the Brisbane I.V,.C.F. last August im
still a pretty clezr menory, Intervarsity Choral Festivals and the
spirit of co-operation between societies which allows them to happen aee
whgt AICSA is all about, There have been 31 of them now, the Tirst one
being in 1949, They are the largest choral festivals in the southern
henisphere, znd the second largest in the world, (The largest is the
“Three Choirs Festival " in Ingland.)

¥

AICSA- the Ausiralirn Intervarsity Choral Socleties® Associaiion-
vas constltuted in 1974 and exicts to ensure that the I.V. movement doem
not rest on its laurels but continues to grow. It ensures that an I.V.C.F
is held every year,following a cycle of venues, It operates az Trust Fund
to help finance I.V.'s, It publishes Erate, It maintaing a catalogue of
the choral mucic in the possession of the member societies, so that .
esach gpciety can borrew other socleties® music, normally without charge,
It neg tintes with nationcl bedies such s the Australia Council snd the
£3C on behalf of IVCF's, It sells you AGFA cassette tapes at less than
hall the recommended retail price (yes, this offer is =till on. See this
Erzte for details), It organises meetings of the Australien Intervarsity
Choral Council (AIVCC) so that muitual problems cam be discussged, Not
content with allef that, it runs the annual "AICSA Prize for Choral
Composition” (for details see this Brato- one of you could win $100)

Fore things are in the offering. For example, the possibility
of establishing a national "Hire-a-cheir” scheme for fundraising is
being investigated., In the meantime, if any of you have any suggeetions
or connents to make, 'I would be glad to hear Irom you.

Yours in harmony;

Neil Mason  (AICSA President)

#8ATCSA  ARCHIVIST'S BLURB4##
Dear WIS and UCS,

I an writing to you am AICSA archivist %o ask whether you
possess znything to do with Intervarsity {IV) that you think should
be put in the LiC8a. mwechiveu, L zm collecting material related only
to IV andAICSA, Any naterial connected with individual choral and
nugical sccleties should be kept by your sociaty, If you ithink you have
gomething , please write %o me, giving details of the ltem.

ROSEMARY MATTIHGLY
BRUCE HALL, ANU
P.0.B0X 827 ,
CANBERRA CITY, ACT, 2601,  Thenks
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Move over Michael Parkinsoni Erato interviews that naster of
‘the reproachful glance - David Meashant (cheers),

(edited hichlights of two_intervievs whien took place on 8/2/80
and 9/2/80 in Winthrop Hall, University of L,

ERATO:

MEASH:

lir, Weaghsan, this is in effect your first contact with

the Australian University Choral Societies. The Ausiralisn
Intervarsity Choral Societies® Ascociztion consisis of a
dozen or so choral and musical societies, most of which

are rePresented at this festival, Ve like to_ think that
AICSK is unique in Ausiralia, if not the world, as =z

free pssociation of undergraduzte musical groups. Naturally,
therefore, in our more grandiose monenis some of us like 1o
think in terme of having a purpose and a role to fulfil.
Could I ask you how you see the role of the university
choral and musical gocieties as regards both the public

and their members?

Given the situation regarding choral music, major chornl
music sung by large cheirs in hustraliz, apart fren local

. emateur sociwiies who in general would be multi~-rehearcal

ERATO:

over many weeks and In gencral tend to stick %o the stomdard
clamsics and the traditional choral works ag indeed o the
ABC pretty well with their symphony orchegtras-and their
cfriliated choral societies; given young voices, and the
young intelligence and the young acceptance of neuver thing8 -
¥hich is only %o be expected, then I think that the role of
& choir getting together in this nature - 200 intelligent,
young, bright singers and voices together onee a yenr Tor
a sor:s of crash course for two weeks - I think that their
opportunity would be to fill in certain of the musical

gaps that the more conservative areas of the musical output
of Australia shy from. So in other words you're getting
into lesser known choral works of other genturies plus

the possibility, obviously, of doing something like -

(I mean vhat ig staggering, in aciazl fagt, in thisn comtry
gven, is that even early Stravinsky works seem like
avani-garde), The *twentieth century = we're now in 1080 =~
there's zn awful lot of tremendous twentieth century
repertoire - very acceptable To our ears now, I -know

50 and 60 year olds don't accept nusic rritten in 1910,

and it's only in the last 20 years even that Bruckner.

snd even Schoenberg, in the English speaking world,

gtarted getiing some sort of hearing, But it must be even
more difiicult for some of the younger composers mnd even
some of the more ecsteblished big name cowpoSers to get
their works played and performed, Sp I think thersfore

that the role would be to fill in where intelligence

is reauvired, the amount of reheargal time at our dispogal
ig required, and we can Fulfil a great role in terms of

fhe worid's neglected and new repertoire,

Talking about the individual gocieties, 2s opposed to the
Festivals - it ig there that the questlon of whether we

have 2 'role* often leads %o a dilemra in prograwning md
he oceasional geminal crisis of faith, Would you say that
University cultural groups have any sort of obligation
(despite what may be an overwhelming lack of public interest)
%0 themselves and to tha public?



MEASH:

ERATO:

MEASH:

®

Well their obligation, I guess, is to - T think ultinately,
really -~ if you want an honest answer to everything -

I *hink our obligation as nmusicians is to nusic, I believe =
and I really mean this - tha+t your society committees and
conductors have got to have =z crecd, zlnost ~ take their
courzage in both honds and ga eshead with vhat you've got

to do with the courage of Your convietions and of your

o cepabilities, The unfortunate thing is that music %today ~
I don't believe it's any different thenm it alwayg wag =~

18 an exmensive buginess to put on, end it ig still pretty
conservative, but in terma of regspongiblity, I really

thini that our overall responsibility is to music and we
often forget that ~ we tend to think in terms of * st

how bid a success can we have with thig?! and "will it be
box office?’ 'will that not be box office?' whereas, in
fact, T think that tremendous regvards - bearing in nind,

I guess, in-a way .that the reasdn wa're ail hers is because
¥e love vwhat we're doing and to a certain extent as
prerformers we're doing it for selfish redgons,,. there's

2 fair aunber of people who degerve (in termsg of responsibility)
to hear works tha% +ie conservative organisations won't
put ons I mezn we're doing an dxiremely esoteric programme
tonight - Rachmanineff and Brucimer - marvellous programme
none the less - and if one or two thousand pecple were

here tonizht they would all enjoy it. Mone the less the
two names together - 'Vespers' conjures up gloom =nd
darimess in the eyes of the genergl public and Bruclmer |
is generally unimoewn still, So therefore, being realistie,
we're not going to have a packed enthusiastic house here,
saybe in liew York or London, sure, but we're in a different
gort of musical society, But I think vhat we did the other
day - the Choral Rock concert - which we did very well -
and we obviously atiracted a big audience and made some
nonegy and tharefore the one is subsidising the other =

we enjoyed ourselves and I think we're not cheapening
ourselves in any way by doing the Choral Rock because it
takes good musicians, good brains, ito do that sort of +hing
well and we did it very well, Sc¢ I think the responsibility
finanecially wopld be to have a litile bit of cream cake

for one thing and then = bit of dry bread later on.

In" your own background in FEngland and vherever else you
nay have gone, have you found any similar sort of setup
to AICSA and is it significant?

Well, I haven't - I mesan in Enzland there are many, nany,
many, choral socleties all doing various things, I don' %
in faet know if there would be a combined universities
choir - I've never heard of it. I mean the Welsh choirs
all get together and do their similar thinge but they tend
to do their various, very specialised programnes, In
Ameriez, I would guess that you would get it, probably

at the nmusic camps, which this would be - a gort of choral
music canp, They are very progressive indeed, but they
also atiract a lot of coaches,..in the States you would
probably have, in a course like this, voice tutors on

gach voiie - madrigals, part singing and all that sort

of thing™.

1. (editors note) Measham was unaware that some intervarsities
have offered workshops, and very successfMlly, too,



ERATO:

MEASH:

ERATO

MEASH:

o

The average intervarsity choral festival would be in
?lanning for four or five years, & snall groun of peosple
the festival committes) mut in a concentrated effort
for two or three yenrs, and a larger group - the host
gsoclety or societies - also put in a sustzcined and fairly
draining effort for a while, So for each intervarsity
vou've got a few years of very hard work, Is it worth it?
Are the Intervarsities important to anybody other than
their particivants?

A gtraight answer would be: of course they're worth it,

The fact that 200 people get together purely for the love
of music and then disappear into "their own corners, @md

go many things that have happened over the last two weeks -
some of then will have effect outside this pariicular place.
The different societies will go back and will have learned,
something from it and so, therefore, they will all benefit,
The music listening pudlic of Perth will benefit fron

thege 10 concerts, The minority will be satisfied at
hearing two quite esoteric works tonight which they would
very rarely get the chance of hearing, Fortunately it is
being recorded and the ABC will have the opportunity of
broadeasting it so, where they might not have decided to
put it on themselves, they will be very happy to-have the
use of it from someone else, z2nd so therefore I would say
it is of great imporience, ves.

fe are all amateur administrators, Some of us go on to

become professional musical adminisiraters but as =2 rule
we're 211 people who take time off fron our university

courges to go around pestering people like the Australia .
Counecil and the ABC and booking halls and mznaging -orchestras,
This ecould lay us open to a charge of amateurishness,

I don't know whether it is true or not, but what would

you Bay, vwhat specific criticisms would you have?

It's very difficult because I think you get 200 young
people together - naturally they want to be able to let
off steam and do various other things, I would say {(and
I'm nitpicking) looking 2t the schedule you've had for the
lagt two weeks, 1it's besn overfull of non-nusical things,
and I Imow that there's an awful lot of very tired heonle
here, @and beczuse the standard is potentially so hirh,

I think that I, as 2 professional musician coming in to
deal with the choir, I'm 2 sghade disappointed ~ I nmesn

I'm thrilled because it's some of the best choral singing
I*ve ever heard in this country, but it could be the very
best without exception... That is, as I say, nibtpicking,
because the standard overall ie very high, and it is only
because it is so good that I can then think - because

I don't think sny pusgicizn is ever gatisfied, I think
you're slways striving for something a little bit beiter -
and it's my job to ask for that something more and to
expect something more,.. There are a lot of very nize singers
here, Yocalisis, I mean real singers, There are also & lot
of other people who just sing because thev enjoy it without
knowing how or why they sing that way, and I think you
oculd do a lot of good by having them work on their own
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voealising, and singing in small groups to the benefit of
The overzll effsct,

¥e've besn going Tor a while now - ob¥iously, this is the
31ct annual festival, At the Intervarsity Choral Council
meeting earlier this week there wag az feeling of looking
around and wondering where we go from here, Where would
Jou say we ghauld go from here?

iell T know what I'd do, T would, and we tried to do that
here in various ways, in case you don't Inow, We apvroached
John Tevener initially to write & piece because this wasg
originally soing to take rlace during the Perth festival.
It's & narvellous opportunity to do a world Prenier of @
piece by a najor accepted international contenporary
camposer, and L think it would be really marvellous for
everyone in terms of their self-esteem, and in terms of

the eves of "the world, to think in terms of commissioning
maybe an Australiam, if not one of %he international
Tigures to write sonething specifically for you, In other
words, neke it something very, very .special se the whole
musical publie of Australia, and even in other parts of the
world will be looking at this particular festival,

{editor's note} In fact over the years intervarsities have
done first performances of works by practically every major
contennorary Australian comvoser - nanes like Colin Brumby,
Ponald liollier and iiigel Sutterley and others, The
international idea is a good ohe, but, Just think ~

1f IVCP#1 hod been quick off the mark, they could have
scored something by Vaughan Villiams!

% #* = * #

excerptd (sic) from the Lexicon of Musical Invective
ed, Nicelas Slonimsky,

"Vagner's work is nothing but a very noisy accompaniment to an
absent nelody,”

*Stravinsky's S'mphonv for #ind Instruments (wag w?it%en) in
menery of Debussy... I had no idea Siravingky disliked Debussy
80 nuch 28 this,,,.”

"In Monsieur Ravel's String Quartet... thers i® as much emotionel
nusnce as in a problem in algebra,”

"Bralms's Requien is so execrably and ponderougly dull that the
very flattest of funerals would geem like & ballet after it.*



Austcalion Intervarsity
Choral Societies’ Association

Patrons: Georg Tintner;
Rodney Eichenberger, Prafessor of Choral Music, University of Southern Gallfornia.
President: Neil Mason. Secretary: Vicki Robinson, Treasurer: Bill Abrahams,
Postal Address: 37 Gilruth Read, Kenmore. 'ig. 4069,
Telephone: (07) 378 8669,

. . ief. E.
THE AY JSA PRIZE FOR CiORAL CO TOSITION 1979/80.

(Entades close ist June, 1980.}
This year AIUSA is once sgain sponsoxing 2 commetition for tae
composition of a piece of choral rusic, Trize money o be awarded fotals 5100,
and the winning entry will receive at least .50,
The judres sre Ceorg Tintner, volin I'rumby ard Rovert Toushen.

The rasults snd the winning entry will be nublished in '“Ernto".

Conditiona of entxy.

1. Tniry is restricted to versons who are financial members of -onstituert ox
Associate member sosieties of AILYA, and who, in the ovinion of the judses,
have not received any repular or substantisl income fronm the conposition of
music.

2. Fntries must be nmade on ihe official entry form, extra conies of which are
available from the Secretary et ihe sbove address.
An entry fee of 52,00 must sccompany each work suwbnitted.

3, fThe closing date for receint of entries is JULE ist, 1900 {midnisit).
Eniries must be sent to the Secretary at the above address.

4. ¥Pntries must be in trinlicete on good quality nancr of at least guarte sige,
wiitten in inl (with words preferably tymewritten.., The oripfinal and tweo
pood vhotoconies will be acconted.

5. Only oririnal, never previously published entries will be acsented; the text
noed not be original.

6. A maximum of three entries ner person will be accented.

7. ‘orks must be predoninantly choral with minimal scconmaniment end of five te
fifteon minuies duration. .

8. Unsuccessful entries will be returned if o stavped self-addressed envelone
. is included,

9. The judgos' decision is finml end no correspondenze will be entered into.



Ref. E.

THE ATCSA PRIZE FOR CHORAL COLPOSITION 1979/80.

(Entries close on 1st June 1950 with the Secretary, AICSA, 37 Gilrutk Road,
Kenrore, Q'1d. 4069.}

EAE (block letters)s

Y Y R R RN L R R A N A R A R L A

" ADDRESS (block letters):

l-l.lIIII...ii.lIll..f'......l.l.ll'II.....I.
ERENSAEARAN LR RIIRRSIABEREAdRPRRdbbbLbBERRES

N N N N T R R R R R R N A R

FAE OF SOCIETY:

Y L T R N R S R RN S A LRSS L L R L A

I apclose rerewith entries in the above competition,

sevsEEERe S

- together with & cheque / P.0. for - (% 2.00 per entry).

[EXEE TR E RN 2 ]

T have read and agree to abide by the conditions of entry.

I declare that I kave not received any reguler or substantial income
from the compesition of music, and that all works submitted are
oy owa, original, and previously unpublished.

I hersby agree that AIC3A shall have rights of publication in the first
instarce, of any of my entries without paymeni: of a royalty fee,
and that winning entries will be retained by AICSA, although T will
retein copyrignt therein. -

SIGHED:

PP I I T R R R R AR S AR L L R

mﬂi:

P Y TR R R L R A R R NN

FOR OFFICE USE ONLY:



Date:

The General Manarer,

The Australian "1izabothan Theatro Trust,
Doz 137, 0.,

Iings Cross, l.3,W. 2011.

Dear Six,

Plezsse find enclosed cheque for 3 “estrsnsrsesnness TEProsonting
oy donation:to the Austrelian Flizabcthen Theatrg Trust,

This donation is given unconditionaliy. nowever, it would be
appreciated if, whon considering your aperopriations to the

yverforning conmpanies » preference in the allocation of this
donotion could he given to A I.C.8.A,

S;i..g;nnmre:..............................................
Hanme: e R R R T T L T T Y iy
Addrogs: -.c.o-..c-on-o.-lc-u-oooncﬁ-o-o-uo-u.-l--o.-ac

v
*rAYsstrrsastvasenrsteness FU tresasssrrsetvany

(Ploase print)






