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EDITOR'S VWAFFLE 11/106/°78
Looking et *78 and looking to °79, certain temporal factsz and cerrain
eternal truths register on my consciousness,

Melbourne I-V rather sticks in my mind. Perhaps all I can saVa...o. I
den't know what to say. SUMS Centenary Festival was good, then there’s
been MUCS and MonUCS throughout the year; if I could bring myself to
start I'd never stop. :

Enough of this, let's get on to the eternal truths,

AICSA is a unique organization, both in Australis and the world.
The significance of this is that since we're blessed with a national
link~up. the Festivals, Erato etc we should make the moet of it.

Our I-V is unique for its duration, its woderfully co-operative (i.e.
non~competitive) nature and its truly national cycle of venues, The
Festival is a solid institution, yet easily sabotaged or diminished by
carelese decisions it has no say in,

EVERY SOCIETY, EVERY YEAR, MUST contribute to I~V's prosperity, EVERY
committee should ensure their society’s programme dovetails around the
I~V dates (always notified well in advance). I-V must be publicised
positively to &ll new and old members so they know what, where, when &
why they should go., If you®ll excuse me being melodramatic "Those not
for us are against us”,

How does Erato fit in? Well, it's a vehicle for all sorts of Society
news and gossip. You can use it to disseminate your views (as "letters
to the Editor™ if you like), to pick up ideas on presentation, choice
of music etc. It'll tell you about Festivals past and future, what AICGA
thinking about and why it affects you, As you®ll see in thie issue, I'm
also including feature articles on subjects of geneéral musical interest,
Erato 30 will include more of these, including scme commissioned works!

P

I can include newspaper cuttings, cgtrasty 3&W photos, clear photo.
copies, line drawings and, of corse, text. Plesse send contributions
typed if at all possible. : Z

You may know something about (for example)

- fundraising ~ problems; idezs, successes, failures
publicity - * " ! "
musicology - raves on choral or other music
‘administration, choral music in Aust. toc-day etc etc

Please send it to me at 49 George St., Fitzroy, 3065,VYic,

I'd like to thank all who contributed articles and all who helped
nroduce this issue, Fond Regard?i/

Retsge
Pagsc

)

Poos on youse who didn't contribute - you know who you are,
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Well Hellol

This is the first introductory article from the new AICSA executive = *
now based in Melbourne.

Hugh, Geoff and I have taken over from Marg, Cathy and Andy of Adelaide
atfter two ypars of solid and dedicated work from them., Ve hope we can
¢ontinue working for you, the Uni choristers, in the same way..

The Australian InterVarsity Choral Societies Association has been in
operation since 1973, as an administrative executive for the Aust, I.V,
Choral Council (AIVCC) which meets each year at IV, In the next Eraticle
we will give you a better idea of what we here hope to achieve in the next
twelve morths, Qur names and addresses:

President Phil 0'Byrne 15 Clunies Ross Cres. Mulgrave 5605051
Treasurer Hugh Duncan 1/61 Boisdale St. Surrey Hills 892786
Secretary Geoff Head 5/50 Liddiard St. Hawthorn 8193175

Please don’t hesitate to contact us by letter, phone or drop in at any
time, if there's something you would like to know, see or feel!!{Of course,
I'm speaking for the other two, but I know they won't mind!})

Ir is very important that everybody understands that AICSA exists to work
for the Cause of the InterVarsity Choral Msvement (ta, Andrew Kay!), and I ~
feel that over the next twelwe months you Wwill hear a lot from Melbourne's

AICSA home! So, stay tuned,
Good singing. ;ﬁ?
72 015,

= SYWAN'S SONG FRCOM PERTH

G'daie! Contrary to popular belief (or was it wishful thinking?) PUCS
has been; is amd will be existing thls vears,

Our musical did not get off the ground. Instead, we brought our Prom
concert forward to October 6th, Brlliantly performed by the choir and Mel-
ville Syronony Orchestra were FaurZ's Requiem and Sibe lius® Finlandia -
with added choral ending! The orchestra executed a Tchaikovsky Violin Con-
certe and the choir won the crowds with Byrd's Ave Verum Corpus and Britten®s
Giloriana Chorel Daacesa Ben Mcpherson conducied conducted the HnOLLOmpdﬂJEd
norks, There were Torty scconds of stunned silence at the end of the Faurgt .
while tne audience thought about the meaning of Cecil Duck. Rave reviews
will he heards,

The 1979 regime has been elected, It is headed by the longest serving
soprano in PUCS -~ Jane Blanckznsee :
Vice Pres Paul Cuartermaine
Secretary Bill Jones
Treasurer Lisa Lampe
Con Man Chris Johnson (I couldpq}
Pub Off Ideredith Lane Aappen
Soc Sec Big Dave Crooke
Dischord Editor Jim Elldott (Again) -
Ctee members Denis Keneally Z Kate Faraday
We will sing again on Friday 13th October for the Lion’s Club Save Sight
Campaign. The Britten, Sibelius and Rachmaninov's Ave Maris will be performe@
The next week sees the slection of the 3ist IVCF, Pertﬂ 12980, Organizing
Committee (HA HA HA HA-BA HATI!! ~LEd)The IV looks to be almost ccrtﬁinly
hot, Tentative dates are 28th Jan to 10th Feb 1980 and our concert will be
the opening concert of the Festival of Perth,

pl i Oﬁd? nicer chap for it to

7.0k

Roetto is on! Friends and to-be-friends are chordially invited, but vlease
give us warning of your intended participatiocn. Dates~ 29/11/°72 to6/12/°78,
Rehearsals under Rob Kay (??7-2d) start next week (18 Oct). Our annual

carolfest will eventuate on 12th December. The camp ig on 15-17 Dec. and our
annusl Jdinger Ls cofewllelNe Debwewnd Suitu aflu Thlo welingd



The end of PUCS® article

- PUCS send theidr love to their friends throughout Australia and Cecil Duc

requests more fanm mail.
See you

Rotto!
Love, Meredith (V.P.)}

P.8. "twas a great post-minifest-cum~post-IV-party!

MUCS REMEARSAL MNICGHT

Jeremy Howe

Beneath the Redmond Barry.,

In theatre number three,

On Monday nights in term time
OH. What a sight to ses=,
There®s Altos and Sopranos

A multitude of B3Bass,

The Tenor line is half there
(There's one of them in place.)

The clock shows seven-thirty.
The choir is pouring in;

Bazze cries, "take vyour place",
Rehearsal should begin,

The time is seven-forty,

We're ready to begin, .
Slightly late as usual,

OH. Wnat a mortal sin.

The music is Rossini,

An IV piece this vear,

The "Stabat Mater", namely,
What a real joy to héar.

Around about eight - thirty,
The half-time break is held,
And all above the talking

One hears announcements yelled,

David Nagh has raffle tickets
He wants that we should sell.
Ruth has those Concert tickets
That we should sell as well,
Have you any blood tc spare,
For to promote IV

Mandy wants our billet forms
Jacky the IV fee,

Affer break we sing again,
Another IV piace,

It's Berlioz Te Deum

A rousing masterpiece.
Rehearsal is now over,

Now is the time to go

To the loyal Lincoln Pub,
To sing the songs we know,

THIS SPACE RESERVIEED FOR SUMS® ARTICLE
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This concert would have ple
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FEIE 20th fmet'va"‘sitv musica; ,forrln: a Berlioz started a tn ithe Te Dsum the ttress s

it ] B , ol seandal, orly o deny it i the essentially on the monumental.

- Choral Festival conclud next paragraph, Due ¢ the unforunate position-

ed this year in 2 concert of Rossint veplied occasionaily to © ing of the choirs in the galiery, - '

two  well-contrasted works the abuse h2 got, usually in a one's atiention was directed 1o

at the Towrn Hall on Saiur- cheap way: as i his cumment the .:{C;f’n.:ztl‘a, which  played

dav night ' zhout the Fantastic Sumphmw. accurately but was net over-con-

ey Digat "What a good thing it isn'c scientious about phrasing

The Combined University music.” - el il

Choirs ané¢ the Arts Collese Or- Howsever on Saturday night ) Ihe|\mr!\ ;JS 0!(11 2 g{a?l..ci' °Ca!‘:§

chestra under John Hapkinz, with one could ses the fruth of In- gﬂ out on broad melodic an

solosiis and the Strathcona Treble gres’ comment about some works Armonte 12165'1 out without at-

Choir, performed Rossiofs florid By Rossini — it is the music of tention (o detail, its massiveness

Stahat Alater and the imposing a dishonest man. Despite its can pail.

Te Deum of Berlioz. sentimentaliiv and  ecciesiastical Fhis happaned in  the final -
Hearing these works rogether vilgarity, the Stabat Mater was Judex Crederis. The tenors were

was one of the wry del -u}m of given an excellent peiformance. overstrained, the Strathcona girls

this vear's musical aventy, Whils Ruonda  Bruce and Lauris  were drowned out, he organ

Rerlioz admired cerain opeias by Elms zang securely, specificaliy dynamic was unduly lowd, and -

the lialian ccmposer, he pever Cin thetr duets. Gerald English the end came as a refief. Des-

failed te reveal his distaste for carried & light but competling -plie 2il this, it was an exhilarat-

Rassint, In Lvenings in the Or- tenor iine. and Bryan Dewling ing mizhts . music, particularly

chestra he wrate thut the final iznored the histrienics pm"nual for hignlighting the differing ap-

fugue of the Siabat Mater was in the ba“ solo in favor of a proaches to church music by

not written by the enmpnser be- pleasant restraint, The choir was ° two of the most cvnical com-

cause he felr incompetent in that impeeesble, if over- large, . posers in musical histery.
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TUMS

The Note said "When and Where was yvour last concert??

Briefly -~ just in case vou didn't read about it -
TUMS'® last concert took the form of a musicale in the
Upstairs Ref., at Uni. in May. Most of the performers, and
most of the spectators, were Tummies, and we supped on
delicious home~made food, " The evening was a lot of fun, and
we made lots of money out of ourselves too! (Sellimg wine by
the glass seems lucrative)

TUMS has again shrunk back to & solid family of stalwarts
- about 16 in number (weli$ a Victorian family) - and in
consequence our "Father", one Bdward Talbot, has ail but
cleared out, having a huge Conservatorium Chorale toc lock
after ... amongst others. :

Nevertheless, the crew has been meeting regularly in
preparaticn for a lunchtime concert in the Union building
very soon, and plans are underway for TUMS' debut at a
Medical Faculty Graduation Ceremony in December.

When everything else is crumbling around her, TUMS
can usually gather herself up for the AGM and dimer. 1978
was no exception: as a result of a delightfully casual
nomination and election of office bearers, the following
committee took on the Durden of Leadership:

President: Marie Aubert
Vice Presidentt Benedict Wilson
Treasurer: Victoria Coghlan
Secretary: Beth Coombe’
Pub., Off,: Joanna Hart

Con, Man., Mare Laycock
Soc. Sec,.: Jeanette Parkes
Librarian: David Lytton
Gen. Rep,.: Susan Rockliff

The dinner following the AGM was, as usual, an affront
to the Vice-Chancellor's Dining Room - but very enjoyable!
That's the good thing about an intimate society - no, not
that « everyone gets to tell a joke! (oh joy) There were
20 of us, and about 25 curious aneccdotes were related to an
increasingly undiscriminating audience. (At least one of
our nunber was undiscriminating from the outget, but he'll
learn!)

However, none of us is really happy with this state of
affairs, Chris Thomas delivered a few well considered words
at the AGM, the gist of which was that if TUMS was to survive
it must diversify its activities and endeavour to make TUMS
a refectory word! To this end, we are investigating the
possibility of acquiring a room where all kinds of musicians
and friends of music can meet during the day and interact.

Up until now, TUMS has really been Monday night, 7.30 pm,
Arts Lecture Theatre, and specifically choral,

The task is certainly ahead, and we would appreciate
advice from other societies which have tackled the same or
similar challenges {successfully, if possibie).

Goose.



MUS300'S FiRsT EVER ERATO ARTICLE

Serr Fellow Gingers, .

If you didn't go to helbourne IV you probcb]v don't know who we
are, If vou did go o kelbourne IV you might think you know who

we sre, put you mey well heve grined & false impression, end so
here is = short introductory erticle to set the records streight.

o

irstly, Hussoc is not just » choral soclety. In fect, before
ha heginning of this vesr, the extent of chorel sctivity in
ussgc was very limited, comprising o cholr of verichle cuslity
and size (from sbout 18 to 40) ond & mocriged group of aboub
ten, The choir had its problems, resulting in the Tect thot
only cne concert wos given nll yerr, highlights friom Hendel's
Alexonder's Fesst, in vhich there wes only eboub ten minutes
chorsl sinoing, The medrigel group flourdehed lest yeer under
o very enthusiestic conducto?, Bruce tienzies, until concerts
and other sppesrances {(even one R3L Club) seemed to crop up
every couple of weeks, We evel monoaged e reve review from the
Northern Deily Lesder &fter a concert in Tomworth in Novembar,
wiich described the group o8& "one of the best emall vocal
ensembiles in Austrelia®,

o
"‘5

This yeor hes seen en increcse in the chornl echivity in the
University end rrsidelde wilth » number of =d hoo, uhnamed groups
springing up. in the medt unlikely pleoces. At the beginning of
the yvenr the fustrelien Upere oid o +au of northern New South,
veles, ond osked us Lo supnly the chorus, The producticn wes
Donizetti's Don Poscunle, which only hes ebout Teour small
sapesTrnces By the chorus; however it wos grest Lo work in o
fully professions) praduction. There ware sleven in the chorus
for the opers and each member wes hendsomely reworded both

in tevins of experience ond nay checues?

Partliy due to the success of the ppera cppeeroncas, the New
mriglong Operz Compony {sounds gcasi) worn Tormed, ond did a
'

congert production of fido & Arcens errly in Juns - it went
better then expecoted ond received o good eriew, fAnd thers
are planty of obhar grouns oaround this yeor, ot as the

3% wlnha]uﬁ Consort, the sArmddole a*nﬂqu {P””h about eight
menbers}, the Armidale Chorel Society \ shout 60 menbers on

ght) the UNE Cheir {chout 20 ta 30, end still in
igs - now doing a work Tor women Oﬂly),_nnd the
hodrdgnl dingers {wihich is “ﬂn?ﬂﬂﬂhiﬂﬁ s chrmber choir with
its eighteen membars), As well There sre the previously
menti r@d urmamed oreuns, Incluﬁxng severs] which hove heesn
formed to sing %t our & eﬁﬂﬁngq Crpousl in July, The grouns
nrovide voung kussocs with o fedir cwount of cholce, siNce
erch oroun hes its own inﬁiyidusl stvle, stondord; TOPERY-
toire ond level of enthusisesm, The keener sinceors in ussoc
sre to he found in seversl oroups, of reheorsal times for
ench oroun are different,
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o if tussoc isn't just chorally sctive, whot else goes on? Ye have
a number of other groups such 55 a recorder group, & Jazz oroup, o
twentieth-century groun celled Yove Forum, and a string chambesr
archastrn, The orchestrn consisis of ebout eighbeen nlayers, and is
run by the New Englend Ensemble, UNE's resident pieno cusrbet {you
must have heerd of them!). Actunlly the New Enalond sinfonia,; which
is what i%*z called, vould probably prefer not to be sssocisted with
vussoe as much as ny previous statements imply, although there are
connections (the Sinfonie often gives concerts for lfussoc, the Sine
Tonia's members sre encoursged to join Wussoc, ete), The Sinfonin
has been going for three yesrs now and hos recched o verv hicgh stan-
dord. They parform throughout northern NSYW, and have ravorded for v
the ABC, They have spnecred For liusice Vive and socomponied the chorus
in the June production of Dido & Aenens,

A

Another esspect of our ccotivities is an ins LTLMEﬂt tuitwen schene,
vhereby members tutor cther #@embers in verious nusicel instruments
or skills, This nrovides a scurcs of cosh for members who heve Lime
o spare to tecch, ond ollows people to geb & besic trpining in
t .

up to ebout Tifteen instruments, Mussoc gots & smell nercentage of
the fee chorged to the pupil; the rest goes to the Lescher.

'3

The main port of our sctivities in 1977 wes our professionnl recital
serdes, This yesr we hove exponded the ssries, in which seven FTully
professional recmLalo are presented ot the University, This vear’s
series consists of [i) New Englend Ensemble, (ii) Leonine Consort,
{ii1] Hertley Newnhem & Nicholes Poutley, (iv]) Hew Englond Opera
Company, {v} Robert Herris & Heryl, Potter, (VI] Stuttoort Undversity
Acndenic Choir, (vii] NS Conservetorium Chomber Plevers, We also

had & concert wvith the Choir and Chember Orchestira of the N3 Conser-
vetorium av Esster, To present a series like this, with meinly visit-
ing ertists, dnvolves a lot of peper work, ohone calls and other
entrepenasurinl headeches such as publicity end progrom printing,

ond it is for this resson that we ore happy ©to be gn side with

the University's busic Deportment, through which all our officisl
mail and phone cells ore paid for. Lussec has ite own office in

the Lusic Jupartmpnt with everything supplied except o naid sec-
Tebc"r_/.

iv

Je T year, homever; vie plen to decrease the smount of entrenensurisl

tivities {we ave currently comoebing vith Musice Viue and 460, both
nich provide excellent serdies in Ammidole, o city with e 0opulo-—-
tion of enly 21,000). There hns been a certsin Teeling since our

T
v

D

Ccontingent got bock from IV $hnt we should be devolting nore nf our

efforts to the types of singing/socianlising thet coes on st IVe ond
in other speieties, ond less to entrenensuring profeseionol recitnl..
iii-- To this end we hove planned o nunber of charol scotivitios 4n
e nerr ond not-so-necr future, incloding o Binifesst 4n 1980, \ie
oven't got o clue whot to sing or who's conducking vel, but & come
ittee hos just been clecited to desl with 4t, Evervone's invited;
pore about it loter, besnwhile ve hope o be cending o lorge
continfent {for o hoekyord university) to Sydney Linifost {(r1-
thouch bv the time vou rend tﬂlu arvicle it will nrobobhly have
Foppened), S9ee you Then,

I HEALE & THZ OTHER LU350
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There is novhing, but nothing, on Earth that is quite lLike the plot

Fi
eli
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an opera. hany plots are incredibly conplex (e.g. Mozart®s “Marriage
garo” - condenged programme gynonsis is well over 1000 wordsS), Ul
stic.and generally absolutely immossible (like TV - #4), If the opera.
s in a foreign language, you haven®! ¥ an hope. Rely on the programae,
ccord sleeve, translations etec, Bven 1f you know the language, you may

not understand the words ( spit those consonantsi? Enwmciatell ) .

But kere ve have a trielk, ARl plots can be reduced to common elements,
Exotic veriations agide, a plot hag

Wnat happens

4%

g

e

7

the TEMNOR ag the hero
the BARITCNE as the villain

- the BASSy understanding, comic or both

the SOPRANO; ugnally of pure character, even 1f nuitly
and sometimeg unjustly maligned

the ALTO, often older, wiser, patheiic and long suffering

(Ed = .I'm sorrvy Altos, but thats how it is

" The baritones don*t get the girls, although to be falr
they do try, The Tenors: fizght them off , and the basses are all protective
about it, Naturelly the bvaritones resent this ¢ I hypothesize that this

regentnent is liberated subcongciously via the idion of tenor jokes,

With the character traits as portrayed, we can digsect most operas: thuss
ig

.
L&

U=

Lo and Beholdi

13
is
18

the heroine
the hero

the other vigman
the other man

gome abstract forece -~ destiny, tuberculosis ete,

i

There are now only five speciess

1) A loves: B, but 3 lcves C or doesn't care

( Rizoletto, ladame Butterfly )

2% B loves A, but A loves D

( Coymren )

3) A end B love gach other, but C, D and E g up the vorks

5) Hobody really loves snybody and not much good comes of it,

This is very populzr, ( Tl Trovatore, La Traviata, Aida,

Faust, Lla Boheme, Lohengrin, Flying Dutechmen )
4) A and B love each other and eventually live happily ever
after - the comic operas (Barber of Seville ete)

Often lote of killings (Don Giovanni, Nabucco, Electra)

Vho leoves who certainly makes gperas move, Other motive forces are
patriotism, psychological undertones or whatever, »ut , no, Lt always
comnes down to love,

Reprinted from Viva Voce
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Bruce Hall, Aliu, .
r.0.Box 827, fﬁ;ggg?i’ylf
vanberra City, 'Aﬁﬁfgzii’”
4.C.r. 2501,

slstralia,

Dear oMS/UC3 reople, )

_ ~ hope to see you all in srisbane next year at [V.
It looks like being a really good LV, and a warm one into the bargain.
Anyway, .'m not writing to plug .V 79 (number 40, and over the hitl
ve go,, although it does look like being a good one, but 1 am writing

"to reuilnd some of you that you have not yet paid for your iV records
from last yearfs .V, held in Canberra. i have sent them to some of you,
but you haven't sent me the money. & .

411 these peoplie owe me (or rather, iV,) 6.

rUCS- partricia Harris
reter rallon
ugvrie Horner
~uetPearson

weB. roCS were supposed to nave paid mereditn Lane. If they
have, good; but if they haven't, could they please send
their 6 direct to me, and inform meredith, if they have
pald meredith, cculd Meredith please send the appropriate
46 to me.

UGS~ vebble Bartels, do you still want your records TT S0,
please give me an address so I can send the records to
you. |

FUCS- nicky Bevan {

x-5cuna~ riona osmith, do you still want your recordsy If 50,
please send me your address, so that I can send you the
records. |

I

vhis money iz important to me, both as scuna Treazsurer, and as

LV Treasurer, because Iv owes ocuna money. I don't want to have %o write

letters to myself apologizing to myseli for not having repaild the loan.

Seriously, though, V77 admnin is almost finisned, and L would appreciate

finishing -1t as quickly as possible.

opeaking of 1V, the IVY7 counvenor, wik Allen, is going to

wouth sustralia to live. s zood state to be in, -

20, all people concerned, please do send me your money (and address

1f necessary)-~---before the end of Cctober if possible, but as quickly

sosenary mattingley Y as possible in any case.
Bruce Hall, ANU,
r.u.Box 827,
Ganberra uity,
A.u T, 2601,
australia.

Rozemary Mattingley (IV77 Treasurer)
Aﬁﬁyngg%,,ééﬁuﬁa ;

iy Y
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MonUUS "Erato Article,

Vhat a 1ot of things to +talk about., No MonUCS newsflush
appeared in the lagt issue because of tho somevhat confused state of
things in early Hay. The first musiecal thing what we done this year
was a periormance of Rice and Vebber's 'Joseph and his Amazing Tenh-
nicolour Dreamncoat’ in the ilonash Union Theatre. This was done with
bright costumes (the cast looked like a lot of rejects from &

"Desert Song' revival), even brighter makeup, e.g. green lipstick,

and cosmic lightshow a la 'Countdown', The choir was assisted by a
200 watt P,A. system and a five plece rock band ('Fred Pharoah and
his Nile Rockers') featuring Dave 'Corilla' Varmington on drumg and
Geraldino Canale on eleciric guitar. Boy, what a racket! Ve made,
however, an important discovery :eardrum-shatiering volune can be
used to cover certain siight flaws in musical guclity. Phil Zachariah
wowed ‘em &s Joseph, Bevan Leviston looked extremely senile as Jacob,
and Anatolij ('the pelvis') Lisov wag an absolute knockout as Pharoah.

Yie played two lunchitimes to an appreciative student audience, and even

made a small profit, The next thing we did was a recording for the
ABC '"In Quires and Places' of the first part of Tallis' 'Lanentations
of Jeremish' and a Te Deum by the modern Dutch composer Flor Peevers,
Ag fTirst term drew to a close things began to get somewhat hectlic

o say the least. Bverybody worked very hard indeed, and the result
was an I,V., of which we in Melbourne are proud. You will all have
your special memories but a few things stand out in my mind, befuddled
ag 1t was at the time, Like the Gorilla Song. The great ducknap.
Goodwin in black tights and a floral hat on a pogo stick, (?work

that one out, non I.,V.ers!) And of course, the greatest memory of
them all : 'Te Deum laudamus.,.!' Thanks to all of you that canme,

and a big raspberry to everyone who didn't,

After IV there wass a shocked silence for a week or so
in kelbourne, It rained, Eventuvally we picked ourselves up off the
floor and got back to singing. We did a repeat performance of 'Joseph'
for hundreds of screaming schoolkids (¥,B., this is a very good way
of raising a bit of cashf and gold lots of chocolates to help pay
off IV, KMUCS and KonUCS together raised over 5800 in one chocolate
drive, At a Monash ‘cultural' union night we got a C&S grant to
buy some mead, dressed up in avproximately Elizabethan costume, . and
sang serious and silly songbook gituff while serving mead to the
audience, The grog didn'+t last long, but the audience stayed on
afterwards. Then {(gaspl) another revivel of Joseph at the request
of the union admin people for the Honagh open day. The novelty and
hence attrazction of rock and roll was wezring a bit thin by then and
T think it will be quite a while before another revival is considered.
leking the discovery that HonUCS was formed in 1962, we had a 16th
birthday (‘age of consent') party complete with purple cake. The cake,
not the icing. ‘

Quite an amazing weekend was had when the Stuttgart choir
came out, with a very good concert by them in the Robert Blackwood
Hall, followed by a party at Liz Strasser's place in Rowville which
saw the first Australian performance of the bagpipe conga. Ve saw them
off the next morning as they left by bus from konash, with what we
claim to be the lfirst ever performance of 'Dona Nobls' as a can-can,
And then a week later a brave party of HMonUCS made the perilous
journey through Gallsitone Gorge to Minifest, to sing about savage
murder and beating in of heads, I must say that the campsite, the




+

international
bleasant week

indeed,

co-overation and +the general frweqdllneSH made it

a very ||

Upon our return, we dived back into the final organisation

s

VARIOUS people pre-
senfed a most interesiing
cencert at Raobert Black-
aveed Hall, Iast night,

Led by Bevan Leviston,
Ars Nova, the Monash
University Choral Society
and the Xew Philhar-
monic  Soclely presented
boih the medieval version
of “Carnnna  Burana”
and -Carl Orif's modem
arralgemeit,

This type of program-’

ming eould be i ismissed
‘A% an exercise in academic
comparison, yet I shall
remember the etemng as
one of the mest exciting

Sacktom

etieval
“‘““ﬁmgg

By GOR DON WILLIAMS

Although I thought
Paxts of the concert Lould.
1ave been tightened up, I
did not think these de-
fects detracted froa ihe
attracliveness  of the
bhasic idea. e

The performers de-
zerved the full house, and
I wonder how many of
the. patrons will seek out
recordings of either ver-
sionr as a result of last
night's experignce,

for our major conccrt for the year, end what a triumphl

11 er\ SULI"
28/9/18

for 1478. :
Vo had sn cudis snce of 1100 (not% qulie the ;u‘l house the review susggestd
end stand to make a sizable nrofit (3300 - %400) when we sor% it all ou
Ars Nova, Bevan's tame early music speoiall teg, performed excerpts

from the original Carmina Burana in the first half of the concert,

These were dlrecL trangcriptions from the original kS on which Bevan
has been Wthlng for a couple of years, It wag the L1rs Augtralien
periovmanCG of any substantisl part of the original in its authentic
form, and, I am told, musicologically even nore accurate than the
melO¢uaﬂen and Harmonla Liundi recordings., Authentic medizeval coStumes
authentic instruments and authentic drunken behaviour in the *Tn Tnberna”
section made it a brilliant performance, In the sgecond half, MonUCS, -
with about fﬁ_tv in the cheir, presented the Orff setting, The Ofbhe T
Doxa& enateur, could have been a it better in some places but thanks

o Bevan’g Drenaratlon performed at a standard far above their norm,

Yie 21l wore flowers in our hair and gang our hearts out for Bevan
in hig last concert with MonUCS. Losing Bevan Leviston after five
years as conducmor of MonUCS ig very sad, but we wish him good luck
in his move 1o greener nusical Oasﬁures, Bevan is a conductor and
nusician the excellence of whom MonUCS has not always aporeciated,
but sxn*lna under different conductors brings home the realisation
that we have been very lucky, 5CLDﬂlﬂ& into Tthis huge pzir of shoes,
at least until the end of the year, is Carol \l'llaﬁs, of the kMonash
rusic department (in a private capacity, as we do not have any cfilcial
Link with the depariment, neither do we geek anv) a member of Ars Nova
and a comapetent lu&lCOLG’?Si and nugicien, For our free Christmas
concert on Dagambarp 291“, in the Robert Blaclkwood Hall foyer, as wall
as standarﬁ'reperto_re carols we intend to perform a medlweval English
nystery »lay, in costume, with mediaeval c%“ols throva in, These will
be per formed by asmall vocal/instimmental grouos ratkef than by the
agsendled company. Honefully we will be able 4o fit ”omo noup1ual
glnging too, 4t the moment we in Helbourne are recovering from the
*weekend microfest' lagt wuekend. The MonUCS annual dLnJer, with guite
a Tew interstaters, folloved by a party at Sally Angliss' on Friday
night, an 'instant Hessiah' perfornence followed by Phil 0'Byrne's
poge-ninifest party on Saturday nigh®, & recovery barbegue at Andree
Cozeng’® place on Sunday, followed by nase farewells at Supencer St,
station and Tullamarine followed by a film and Pancoke FParlour crom for
the few sSurvivorg,.,.L tell wou what, if vou reckon ninifests are
exhaugting because they are two weeks cramned into one.,.

see you all sooner or later,

Stewart Skeld
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THE MOST TERRIFYING OF ALL THE
PHILISTINES WAS GOUIATH OF GATH.

Whats LAt ]
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: \;: Fired

Ainle dancets

A YOUNG SHEPHERD
NAMED DAVID
STEFPPED FORWARD.

ara ol

-f»;:’ﬁyf STET .
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Hey, m
April js the |2

¢ (ath
2] (-}

7 think he’s
jngulting 7Y

. Hest r A [
crvelle 2 . Aobody
mionth: T Liath
insuiis Gol®

e el L

Really 2 I'm rnto
violence myself.

DaVID WAL REWARDED BY

BEING ALLOWED TO MARRY
KNG SAUL'S DAUGHTER,
”_p,»om,u’ge o
feed him potato
pancakes and
chopped liver
Z¥ every day as

Tl fong asyeéom
shall (rve?

=y A nf‘ce bOYI &.uc
I bate him.

MORAL: It don't mean o thing

if you ain’t got that sling.

PUNCH, February 22 1978
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CHORALISM:~ UM Strain,

There is an ailment as yet unacknowledged by medical science, which preys
apon a particular group in $0cietye Just as Royal Free disease effected
those of the Royal Free Hospital, and Lesgionaires disease effected the
American Leglonaires so "Choralism" effects those of our community whao

ing in c¢hoirs, This article iz wmore particularly concerned with the "(n

(5]

The syamotons of the disease are not consistent. Although easily identie-

fiable, the type of symptom manifestidd sesms to depend Lo a great extent

on the particular individual involved. For exanple, it has been known

to cause people to travel Lhe lengh¥ of Australia -~ usually (although not
always) with no constructive conclusion at the journey's end. Whnat causeas
this insatiable desire to travel is not easlily identified,

Ansther common symptom is an unprecedented urge to correspond, It is thought
at thiz stage that there may ve some connection bebwes: these two symptons.,
Farther common sympitems. A desire to drink large quantities, Could this
be linked with diabetes? Often a complete loss of inhibition and strangely
enougn depression is often seen to set in after the loss of inhibition,

Hot evory sufferer manifests all thesze symptoms and of course degree varies

from case to case, Furither an individual msy manifest it's own symptoms,

The disease seems to take hold during 'festivala’. Festivals of what one
may wedl ask. At these festivals the choral singers are subjected to the
mogt difficult of conditions. Onr observation there is a Pre~requisite to
the functioning of khkmss most of these Yestivals, being thal the most in-
clement weather prevail at the time, It nay ve that this encourages'better
#inging by forcing the participants to f remein indoors. Indenendant of

vemperature, conditions are harsh,




In the typical situation, at least 150 peopls are herded together to shout
at each other - at less®t this is how it appears lto the casual observer., In lg;
fact they are shouting at one man in prrticulsr, who, facing.the choristers

il hi 5 i 1
for this purpose, oceasionally shouts back (often with more vigour than the

1 ;.:I) a T .10 I h 11T mus
[a4 H]['!Si:e[‘ { ere a S0 Seans t() b Y t o i 4

gontinue all day and most of the night, There is some suggestion thal
¢cold, noisc, close conditions and consistent activiiy (until activity is
beyond human endurance) for a peried of 7-14 days must have some jarring

effect on the nerves, It may be that this is the source of the disease.

Usually the disease is at its most acute the first week or twe after the end
of the festival. It dis very often at thés time that the travel symptonm

is most evident., Many suvfferers recover quite guickly. However it has a
propensity to recur, like malaria but on a shorter sycle, There are few
known cases where the disease-has begn complefely thrown.off, Bven afier

2 long dormant period there will be a sudden, often unexpscted, reaypesrance.

Of course the mest obvious symptom of all is theée insatiable desire to sing.
This is a fine thing as all people ( especially mothers and fathers) would
agree, However, sufferers of choraiism have reachad the point of obsession
with their singing. It is the obsessional nature of this desire that

causes concern to the outsider.

It is apparant that this disazse has both physiological and psychological
effects, The interesting thing iz that the one effect iz not dupun

definition

@

sis

w

result of the cther. Bothxursyr occur simultaneously. Pr

can not be atiributed to this phenomenon, MNeans of combatting it have not

vet been investigoted..sce.s...would anyone darve?




FUCS
Unfortunately, it looks as though the Adelaide nevispapers are going
the same way as those in Melbourne and Sydney, i,e, no reviews, There
seems to be a new policy of not reviewing "unknown” performers, which
is ﬁisappoimting because our last concert, Duruflé‘®s Reguiem, was quite
good,

FUCS has two programmes planned for third ternm including the trade
itional "Annual Madrigal Dinner™ on MNov,10, Ve are rehearsing madrigals
{no!) and also some aporpriate pubesongs for everyone to join in with,
This aspect was highly successful last year so we're trying it again,
The second programme, our major concert for the term will have a Christ-
mas theme-including Sritten's Ceremony of Carols and Vaughan Williams”®
Fantasia on Christmas Carols. This will be on December 2nd so toddle
over and listen if you've finished your exams. Also around this time
FAUCS are having a recuperation camp 8-10 December, probably at Victor
Harbour, All interstaters are extremely welcome,

AGM: FUCS® AGM was held at Krysia®s place on 16/9/°78 with dinner
and susicale, This is the first year FUCS hag tried self~enfertainment
at the AGM and it worked very well; especially for the cook,

The new committee is:
PRESIDENT KRYSIA KITCH
SECRETARY MICKY B3EVAN
TREASURER COLIN TELFER
LIBRARIAN BARD SANDERSON
ASST, LIB. JENNY TRANTER

CON MAN PETER DEANE
PUSLICITY CATHY DELALANDE
- S0C & MIN SEC MARK PEEL
i IPP DEDG TRANTER

Also Trevor Keane was elected Morals Officer and Deb Tranter was
unanimously elected FUC VIT,

Viell that's all for now - don't forget
10/11/%78 Madrigal Dinner
2/12/°78 Christmas Concert
8-10/12/°78 Recuperation Camp
. Love Olive Theresa~Green
FUCS nad sent the following letter to Rob a couple of months garlier g
19/7/°78. FUCS has just come through an exhausting and exhilarating
weekend, The post IV party was held on Saturday 15th at Margo Tamblyn's
olace and was full of good food, talking, dancing and IV films.
Addison Rd, was invaded by Melbournites (and one Tasmanian) whom we
soon put in their place by taking them to lunch in the sewer outlet
at Hallet Cove. (And it wasn’®t even Sunday),

Sitaggering out of bed the next morning FUGS and some interstaters
toddled off to a progressive lunch which lasted from noon till
eight and took us through the Adelaide Hills, via six courses {and
hOS'tS)e .

Musically FUCS had a very successful concer: in first term -
small scale works, venue and audience, with supper included in the
(small scale) price, YWe found this created = good atmosphere within
the choir as there was no heavy financial comnittment hanging over
us, and we could relax during the conceri as well as afterwards,

Back to IV for a moment, the FUCS contingent was unfortunately
small due to the first week being swot-vac and the second sxams.
fowever FUCS women carried off the sculling trophy for the fifth time
in ten years. Yay) (And a good time was had by aill)

-~ 0live Theresa,
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I.V. EREXTICLE 1“3.'.0‘ I

) Liter a very enjoyable SULS minifest,
the Brisbane IV Committee has got going again, 4o briag
you news of the great Choral Spectacular nlanned for nex
year. AV the end of a few discussions about music, we are
now doing:

Fandel Dizit Dominus

Brumby Three Barogue Angels
tlozart Reguiem

at Tthe final concert in the City Hall,
on Ffridey 3lst August, 1979. The famous Queensland Youth
Orcnestra, which has twice toured Zurope, will play with
The choir in these great works, and the whole tiing will be
conducted by Prof, Rodney Zichenberger, of the Universivy
of Southern California, He is actually a Professor of
Choral Conducting! He and John Nickson { Tormer SULS and
QUIIS conductor )} will take rehearsals, Workshops are being
thought of, and at least one will involve the whole choir.

The Comp will be eight glorious days
(and nights) on the Gold Coast - yes! Tallebudgera, sit
the 1972 IV Camp., The best beaches in Australic back onto
tie campsite, and camp programmes are being organised +o
maxinise tdme avallsble Tor enjoying this and other of the
Gold Coast's attractions., The nightlile is Jirst-rate, There
will be a concert vresented at the end of the camp, on the
Coast itself, which is highly Cultural.

1]

S0 it seems you have no choice - with
grand, noving music, a wondersul camp at Australia's nost
popular tourist resort, and the onportuniity to work with
one of the world's great experts in choral aining and

Tty ‘
perlormance, And of course tue chance to meebt all the marvellous

CUMS people you'wve only ever heard aboutb,

<

ve'll keep you posted!

Owen Pearson
Secretary

()
éiw%wv
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2 never marzied and thi
nilmaie fricndshing {GPLSFEOLS
’221 women, nod give
Smyth waes a lechion,
The Emp:.ess Euvgenie, neighbour and friend of
the 8m was influential in bringing about
the prem c of one of omy‘fh‘s maior works
the Mass in D. The performance at the Albert
allin 1893 was given extia g*amom by the
Hmpress’ presence when she broke a personal
rule — never asain {o appear in public, Critics
praised espocially the rich and colour{ul orches-,
iration, but :vgmn commented on ‘ack of femi-
nine qualime A oted musician deseribed the
winss as Cor*—w’fcw ated music’.

ey -(

plhus h- many
she colled them)
spoenlation that

m» Ay i
£

‘w,-

REIRESSING THE BALANCE. ..

T

AT coun ily ‘

The Mass was not performed again {or 30 YEars.
Most of Smyih's fame is For her six operas,
stazed in Eastern Caimany, iraguﬂ London and
z‘\few Yoz'k and from this point of view azone her
ach er*“'"-t was aiazing, The third opera “The
j rechers”, i considered hier masterpiece, first
Bt cformed nm‘f a German libretto in Leipzig
and Prague ﬂl 1906, Her fourth, “The Boat-
swain’s Mate”, proved most popuiayr of all her
works.

|

- She was impiis

Sir Tnomas ._13

o« AN ARTICLE ON

WIOMEN COMPOSERS

In 1910 Ethet S myth announced her intention
to give up miu i' T two years and devote her-
self to the Su f ragette Movemeni, Her con-
science had bren finally aroused by a letier from
Lady Constun ¢ Lytton, the titled woman who
cut off her ha 1 d disguised herself os Jane
Warton in ¢rder to show up the discriminatory
practices of guss.cm duﬂ!OutlLS

Ethel Smyth wrote the “March of the Women”
and fwo Ox_bm songs eoliectively called “Songs
of Sunrise”. The Panklwirsts were thrijled with
the march which became their Marseiilaise. Ethel
Smyih was a militent suffragist and hurled o
stone thi 01:;:1; the window of a cabinef minister.
: oned in Holloway Gaol and when

cham visited her there he found
the courtyard lustily singing the
e the composer beat time witha
stairs window,

15 a
LM

the women i
“Mareh” w
toothbrush it

om an upstairs

As a conductor, Smyth also aroused much admi-
ration. Sir Henry \yocu an eminent English
conductor, wrote~ “Turiing to compo
conductors, onc name stands out head and shoul~
ders above the rest, T allude to Ethel Smyth. ..
Unfortunately Smyth suffered from deafness in

21

" her later years. In 1934 a Festival of her compo-

‘ sitions was heid in the Albert Hal

as a tribute to
her 75th year, Dame Ethel was too deaf to hear
it. o S

According tn most histories of Western music

women did nof exist until the Barcque era, mainly

because unti} then music history is that of the
Christian church, Women were not (officially)
tolerated in the monasterics ~ the main centres
ol tearning - - and Mudier tacet in ecclesia
are silent ‘n the church.

The only women to receive any education were
the tzdies of the aristocracy and it appeass that
some wrote poems and s ngs In tweifth-century
France, popular sc}nwwz': ters were the trouba-
dours — male and female — wi ¢ wrote songs of
itlicit passicn Lsnd unrequiled love. .
Emerging stars of the Barcque courts were the

wonien singers. One of the carliest known women

was a virtuoso
ence. Called La

composers, Francesca Cacelnl,
singey in the court of Flor

Cecclina, Franecesca was born in 1581, daughier®
of Giulio Caceini, resident musician of the .

Medici court. Her artisiry is testified by Monte-
verdi: “At Florence (1 heard) Signor Giulio '
Romano’s.daughter sing very well and play the
lute, the guitar and the harpsichord”,

Tan 1624 the Archduchess commissioned Fran-
cesca to write the principal work for a cele-
bratory ‘festa’, For this Francesca wrote her
chief work “La Liberazione di Ruggiero da
L’igola d'Alcine”, a ‘balleto’ usua “y now called
an c»p‘,m it was iawmh produced even includ-
ing Bpanish riding horses wearing gold and silver
hornesses.

- wWomen
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Born in 1805, Fanny Mendelssohn was four
sars older than her famous biciher and also

e

shiowed a gift for composition at an early age.
Her pa rmt however, did not wish their

‘3

hier to display he* talents and’she con-
poﬁc n private. Emotionally and intellect-

Iy he two young Mendelssoling were very
close, family friends uszd to ioke about how
Fanny’s forthcoming marriace would affect
Felix, who scareely wrote. no{e that was not
capproved by Fanny., ‘r e

]
T~

first 1 she married,

Felix found ﬁwe separatior; af« i in on.mbaa,.

By this iuh, Fonny er, but
wehen the que 1";1 &mse 51 pi U oms ol
her works ihe wndl Ber
brother were vieleatly uppov’o I em; c*ffxi}iu;&ii}f
agreed {o publish izei works UNDER i'z"s’cj MAME!
Herw ti thlished were gettings of Coelhe
0168 i1 OPUs 8 zd [0~ “Heimweh”, i

gt kL

Suleika and Haten™, “Wehns
and “Noane”. ) .
Later thus proved embarmssing for Felix

tendelssobn, AU an audience with Queen Victoria

ucht”, “Verhust”

she asked :z'a eloy the song “Htalien™ and (to
do him justice) ho ‘{f,:,h o that it was composed
by his sister. Wher Fanny died, Felix becams i1

)

and melancholy, lssi‘ the will to'worle and {at the .
¢ within siz monihs.

tan ‘i" u"ni his

ar {;_,a ‘;n hc
O vears fater

a5 | variations of er own onan
criginal theme and 2:11 age 13, 1in 1:;31, she pub
lished a set of feur polonaises {op. 1). Witha

brifliapt carecr ahead, her father opposed her
marrying Rebert Schumann, whom he con-
sidered unstable but eventually the couple were
married,

During the 14 vey
eiaht children and

s of her marriage, Clara bore
between pregnancies her
concerts contribuied larsely u) the family in-
come a5 weil as helping to fu £

arcer by her performance of his works, When

0 bhrt was committed toa m nm‘ institatt
{wh,m he diedy. Clara, dt fiﬂc
arces as a Po 1cc1i' p'

v

IS ."... R ot Tl o [y
She gave hier fest concest tovrat the age of 8¢,
uua uci Ann’s & ' nuner-

b (s e e dd il
0y freshness and delic
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compasers. An ex-pupil, Thes I‘EUS”IL.EQ is one
of today’s most eminent comiposers. MNadia
Coulanger is vlio 2 conductor 2 d in 1937 con-
ducted a %.51 yaramme of the Royal Phil

Liormonic Society while in 1902 ¢ hL become the
ﬂrsL woman to conduct a full programme of the
ew "’QE Ph Eimrmonic.
Blisabet m,')ns was a picnaer of contempo-
zy, i”»aw usic in fng 3;2'_ ?11 ‘the 19305
ad 16408, ¢ {JE“ which in iz but
antagonism for her SEHOU .ahe says, “one
has L;u diy ever porformed, ons was jciz:ri at by
i he time
1

hep Iayers cconsidered a freck”. By ¢
J-note or ‘serial’ music f H’v beoeames the yopue
in the 1950s, Lutyens was no longer you;w or .

‘new’ and found herself once again cost aside as
musicians scramblad to join the avant garde

Thea Musgrave, inentioned carlior as a pupil of
Nadin Boulanger, isa S(,Otilfiﬂ COMDOL0T NOW
resident in Cualifornia. Last voar her ithivd opera
“The Voice of Ariadne”, was gc'ao aed by the
MNew York Opoera Compa’nv - the flrst crand
opera by a woman cn"n“n‘" or seciin Mew York
singe Fihel Smy'?w “Der .mid" (The f’oi:;‘i)
was performod there In 1903, As well a3~

"

operas and condy
LOVRTa 1%}1*10“ orch
{1967, Concarto fn'
i 'm hw'u (19
TN
Gy
3%

iard Bchool m slanhattin for t
rate of composition to a

b

| After receiv ng the Rome Prize in 1969, Barbara
Kolb became comyoser in residence at the
American Academy in Bome, Born in 1939, ¥olb
VS “Cu”wm!*m a piec? of music’is very fonv-
aine. TS sensitive, emotioual, contemplative, By
camparison doing hots "n"\ is "nsm i

M olb's o
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290 MUCS .

Second Term has been different things to different people in MUCS,

The concert consisted of Misa Criolla by Ariel Ramirez, African
‘ass by Norman Luboff and a series of sixteenth and seventeenth cent--
ury Mexican Motets., I quite enjoyed this music, ranging from quite’

- lively to solemn (only one or two "low" spets). Other people obviously
disagreed, however, and attendance at rehearsals dropped alarmingly,
Fortunately the concert ( at Wesley Church,Lonsdale St. on August 1ith)
went fairly well, although possibly not to our satisfaction, It was
alsc a finzncial failure, which did not help matters. We were also
going to try a Choral Rock lunchtime concert, but disinterest played
a major part in its deferral, I think this was a case of bad timing
more than anything else,

All this is now in the past, though, and our programme fce third
term is winning back those members who were temporarily losts The works
for this term are Vivaldi's Gloria, Respighi’s Laud to the Nativity,
Pachelbel’s Magnificet, Buxtehude'’s something or other and Pergolesi's
Glory To God in the Highest (The last of these included for pure en-
joyment I thinkl). The concert is due to take place at St., Ignatius'®
Church, Churcin St,., Richmond on December 13th, This concert MUST be
a success and so if anyone is in the remote vicinity at that time and
wants to come to a really good concertesse!

On tne 18th September MUCS held its AGM which prompted some inter-
esting discussion ; especially on the possibility of doing a stage pro-
duction some time next year { we were thinking along the lines of the
famous({!) Jabberwocky), This, however, is still under much discussion,
Probably the most .important part of the meeting was the election of
office bearers for 1979, The resulting committee is

- PRESIDENT SAZZA
- VICE PRES JENMY VASEY )
i SECRETARY JACKY JAMES 4
ASST SEC JEREMY HOWE (ME!)
TREAURER - DAVID NASH
LIBRARIAN . DAVE MILLS -
ASET LIB MARY SPENCE
CAMP QFF CHARLES ETREET
CON MAN VACANT
PU3 OFF VACANT
S0C SEC JENNY HEAD
PP PHIL O'BYRNE (in his second term!)

- a few new faces (including myself)

Then,; on the 23rd September we had our annual dinner to nelp forget
nast misfortungs., Ve didn't forget a thing though; Dave Nash®s brilliant
Morals Report stw to that! | ;

‘ye for now
Jeremy Howse
STOP PRESS...vwell stop typewriter

MonUCS COMMITTEES elected in July is

PRESIDENT STEWART SKELT

VICE PRES HUGH DUNCAN

SECRETARY LIB3Y NOTTLE

TREASURER  JON COSGROVE

SENERAL ASST  SALLY ANGLISS

LIBRARIAN LEE RICHARDS ‘
CON MAN GECFF HARMISON
rUZ OFF KATIE PURVIS

FIRST YEAR REIP (FEMALE) KATIE PURVIS
¥ g “{ MALE ) STEVART ARNCLD

ipr SERENA SHARP



I couldn®t think of an appropriate caption, either,
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;1 Performers of
{ Traditionol and ‘Conzemparury

1 Awstration and Unglish Folksong

|
All corresporidence- ¢f- 2 King Street, Brighton SA 5048
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'J@AN MUSIC HELP CHILDREN TO READ AND WRITE?  Dr.Audrey Wisbsy .
During my research on the acquisition of reading, writing and spelling’
skille, I have found & large group of children who are of normal intelligence

+hose test results of hearing and vision are "within the limits of norm=~
slity“and had rccelvcd the usual opportunities tc learn, vet, in spite of

111 this, they failed to learn to read, write and spell sufficiently fluently
o express themselves, : :

In my own tests of just over 3,000 of these children I have found three
yroblems constantly recurring. These three problems were: visual, auditory
:nd motor immaturity, i.e. all were failing because of a physioclogical de-
fect which prevented normal development. Consequently, learning skills that
~glied on physiological maturity being available at a given time were affe-
:cted,

The lack of understanding of the processes by which physiological matur-
ity is achieved and the educational implications of physiological immaturity
is, in my opinion, the direct cause of so much failure to learn to read, ;
write and spell, To rectify this there are two basic needs, First is to de-= !
tect such children before they go to school, Second is to devise 2 programme '
}T treatment for each child, :

The means of detecting the children at risk of failing in this way are :
/ey simple, They involve tests to check that children can (i) move in time
;0 music, {(ii) wvisually localdise sounds, (iii) discriminate between pitched
sounds within and without an octave 1nterval & (iv)vary vocal cords at will
o match what is heard, f

Musical tests such as these, given at the pre-~schocl stage, should detect
shildren at risk., This is because such tests are checking that children can
ind are learning all the basic ingredients of the literacy skills, one at a
cimesand are building up the essential memory bank of these ingredients bew
fore they have td use this memory for developing literacy,

The use of language requires a memory for all components -~ the use of
rusical activities can test both the.presence of this memory and provide the
togical means of ou11olng up the memory in.a way suitable to the pre-school
zhild,
the above tests: A child without. the motor control to make

movements to order, will neither have the finer control for writing nor
icient sensory experience {kinaesthesis) normally acquired during the
evenent of this finer cor‘iroje Similarly with the development of the eve
vement control necessary for ordinary vision, which is essential for perw
iving 3-~D images and the ewven scanning of words, Most hearing tesits only
cide whether a child hears 2 noise, They give little information as tc what
actually heard; and it is what is heard that®s learnt,
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Another problem is vhat minimal hearing losses in children are often de~ |
scribed as ”vjthin the limits of norﬁaliay", Many hearing tests are based
o standards achieved by adults, Given that hearing ccuzty declines with age
1 “minimal™ hearing loss (by adult standards) can be a substantial loss (BY
T enild's (hlgne } standards). I have noticed that these children, for whom
sound has little impact, often have eye movement immaturity as a result of
‘heir lack of practice inm the visual localising of sounds. Since the child
ts dzpendant on speech sounds for 1i terapy we must ensure that adequate
wditory experience is possible fpr the child, This means the chance o eXw
rerience pitch, duration, 1ntvn41rya tone and rhythm,

Many childneood complaints such -as ca Larrna sinusitis and enlarged adenoids
1ls0 cause a temporary high freguency hesaring loss with a reduced ability to
zxperience pitch, Thus, some children may be permsnently deprived of suffic~
Lvnr auditory experience to develop an adequate auditory memory, To develop

Ris memory we need a system for learning ihe auditory components 1n61V1du£h
spmech sounds being complex, they are ﬂOLaSJltaalc starting point for audit
ry training.

Itv.s only through music- thaet one can devise early chidhood activities
snabling the child to learn these components individually and progressively,
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With sight, each element, such as line, shape, form and colour has to bz
arnte This learning can only follow a great deal of experience. A great deal
repitition over a long periocd is necessary for learning and rstention, This
only.efficient if carried out in a relaxed play situation, Pre~literacy
ditory training must likewise be logicazl, progressive and in a play situatio
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The need to provide such a programme is illustrated by the findings of many
remedial teachers and psychologists, that a lack of wsuditory memory is one of
the biggest stumbling blocks to acquiring literacy. Importantly, iv is the mem:
ory/discrimination of speech sounds that is requirsd for literacy,

A baby hears a sound and eventually attempts to copy. However, children who

ck sufficient auditory experience occasionally begin to rely on the memory o
e vocalising sensation, The sliding scale of speech sounds and the singing cf
sical passages can often be coped with by mainly using this kinaesthetic mem
» But the singing of intervals does not permit this. It forces the child to
to the sound required to be copied and so trazining involving the singing
intervals is an important means of developing the pitch component of auditos
manory. In. the absence of clinical defect, all children are capable if singing
tune, providing they have the necessary sensory and auditory experience.
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ndsay Thompson~Ed, |

The message for parents and teachers {(and cretins 1il
s vital for helping

is therefore clearly this: sarly childhood music educati
a.child express his/her full potential,

i
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0
Abridged from "Psycholegy Teday™ Dec,'77.

THIS SPACE RESERVED FOR QUMS®. ARTICLE,
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5CuU SCunA

we have just started rehearsals for our Chrisgtmas concert, we don't yebt know
vhat werre singing for it, though. suggestioans at a committee mecting yielded
woriks such as "rlay of wevod", a 12th century play cum wregorian chant thing.
This wouLd have 1o be supplemented by other pleces. ¥We may sing some 20th
century motets and carol arrangements. The date has not yet been finalized,
eituer. Hopefully, it will be on wecember 9th, in unaiversity aouse (lv rrom
woncert vepue, 28th august, 1977,. we may even give a second periormance on
the foliowing nignt, Leceuber 10th.
aaving dealt with the future, [ can now think about what we have been doing
gince the lLast Erato came out (at least in canberra, even if it didn't get
as far as guesnsland,. As my copy of tae last srato is either in Queensland
or cn its way back from there, . can't remember when it did coume out.
Scunats first tera concert was a "selection'. it consisted of Byrd's masgs in F,
two chansons by Hindemitn,in rrench;, Missa .uba an African wmass, Congolese
styley, four slovak songs by Bartok (we actually attesupted to sing these in
wlovak~ not really a good idea,, and sohe ..onteverdi madrigals in Iftalian,.
hﬂt concert went orf quite well, and . think we made a profit, as there were

abtlvallY no instrumentaiists r°qu1rud

e second term concert was a aweau one~ nindelis YZadok the rriest!,
Aach s Magniflecat, and Schutz' Magnificat. The concer®t was quite successful
musically, but made » LOSS. This was due to the faclt that musicisns! rates
had gone up affter we had started work on the councert, and had hired the musscs,
w2 evean had = iu 1 house (university nouse;, but we sitill made a loss.
some 3cunae sang in a joint concdrt of seethovents 9th, wirich was alsc guite
successful. We didatt have do to de any vublicity work for it, hire any musos,
or anytning mundans like that, All we had to do was SIpul! this we did , led
in the rehcarsals by none other than vonanld Hollier,
souna has also been siaging at valversity graduations and Church services.

t ad dtis Aﬁu, dinner and musical evening.

fiy]

Lt Rnas recently ha
+te Scuna comalttee is-

President- ven rrice, 11 Ridley ot,, Turner, a4.C.T,
vecretary- Uhristine xallir, Bruce Hall, AxlU, p.0.Box 827, vanberra city.
rreasurar- pogemary mattiogley., Bruce aall, AnG, - i i " i
Librarian~ Phil Thomay L4/135 Blamey ures., uvanpbd ell a.for, 2601,
rublicity uilicer- Phil olcomfield, surgmeann vollege, ally, Canberra City.
fon-execs.~ waryl Colgnhoun :

Pavl U-Callaghan

wichard . Se2lth
soralg! vificer- varyl Colgulioun, 14 Savige Place, vampbell, a.C...2601.
Firsi year rep.~ Paul .unte r, John XXi11 College, Adu, Uanberra ity

o
e

ind,. rast Pres, ‘“Lchael Ryan will be noving to sydaey shortly. oome of those
of ug who are students may bhe seen during the 001Lng holidays wandering

around our home cities, Jjoining in the local oHS or Uus.
LI anyone is cowming to Canverra, either for a visit, or
please do cone and see usg, even 1¥ you dont't siag. ;t
11 eanterra, s¢e 1tis nlce to see sousone from the oguts
and know thei wer're nol the only ones stiil mque. But 1
yeurve been in Canberra and haven't visited us, sBaARsil

nore permanentiy,

s rather Lonely
world occasionally
we find out tasc
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THE ACSA CHORAL COMPOSITION GOULPETITION u',°{ %8 / 79
This year AICSA is again spunsoring a competitiocn for the composition = o ~iare
of choral rnwsivc; in accordance with the conditions set cut below. There will be a total
prize money cf $1C0 to be awarded to the best entry or entries (but so that the vinrdng,
entry receives at least $50). The results. toget er with a supplement containiprs #h- DT
compiete winning entry . will Le published in Erato.-

CONDITIONS OF ENTRY

1, Entry ic restric “ad 0 persong who sTe financial nemnbers. of Conscvtuun or Ausosiate
meriber Soc io ies of AICSA ar2 nno, in the opinion of the judges have noi redeivad
any regular or suastantlal iu,Omh rom the compes ition of music, o

2, The closind date for the receiyi of antries is July lst 1979,. Ertrids ﬂu" ba seﬁt'
to the AICGA Secretary with an antry fee of 42 perwork submitted; on
e try furm bolow.{Extra copies available)

3aEntries ﬁacL be in triplicate op cood guality paper of at least cuarto s
in ink (..ith words preferably tvsenllmten) The original and twc qood pi
will bes accapted.

4, Only or301ral, nevex prevrous1v #uﬁ*lshed entries will be acceptmn, Lyrics nesd nog
be original. Onwy up to-three entries per person will be dccepted,

3. ¥orks must e of a- predominantly Vﬁo al nature with minimel acceupsniment, ano of
five, to, fift-en minutes duration. {including repeats)

6. Unsuccessgful cntries-will bs returnced if a steamped, sel
included.. Th .. judges decision is final and no co-respon

1.y .

A

T addressed crvelepe ig
ndents will be entsred inte.

T e AR o e rm A e e T T o T T T T ol o ko T 0 7 Y 1 AN Al A ir e 3 el 3¢ AR 8 o L St B3 S 3 1t S STy b4 8 T LA e X nd oy
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TH AICSA CJORAL COMPOS ITION COMPETITION,.,ENTRY FORM
i‘!-"xi‘}iEhzcﬂa':l'ﬂ'lbOSOt-uO

-

DATE OF BIRTHn\w:e(usoeeaoea ’

ADDRESSscusvcosonssnsnoa ’ L

L R T B O R

i P I il
@A B POAEGIADE FTEBOSREREAT 00N PUGTLVJC:wccr§1
-
SOCItTY..ﬁebﬂlﬂﬂﬂhbv

I enclose hevewith ....,. eniries in the competition,. m&ge@hcr with = ch@quslenuu
FOr soeses (%2 por entzy), ‘ ’

I declure that I have nol received any ragular or substartia® income from the somp-
osition of music, and that ail entries submitted by me are my own criginal and pre
unpublilished work.

Py

I hereby agree that AICSA shall have rights of publication in the
of my entrics without pavment of a royalty fee, and that winning er
although I will® retain copyright therein.

f“F‘

SIGNEDQ‘JDUD:‘-ﬁ')I‘.«cao¢na'auenaﬁu.bbt&-":;-:-'.o
Di"'\TE LI - Y R

For Office Usc Only No. WorkSoseesassese
Feee-ra-uwo-rea;n
Actianapo&a:-aaus
Resultnonacwos;a»c&
Notifiedescnvevnnnenes
Returnedevsvevenas .




26 3ist InterVarsity Choral Festival Perth 1980
Dear Peoples

this is an itsy=bitsy questionaire that we,the steering committee, would 1ike

you, the choristers of Australia, ti fill out or in, The reason for us having to resort

to such drastic measures is that Perth 7 - that isy, PUCS = lives on the o?her side of
the Nullarbor and we feel that ringing you is impractical and seeing you in the near

future is something like a pipe dream. Please fill in the questionaire as best you can

and send it to PUCS ASAP,
LOTS of love, Meredith,

MUSIC  As a 1v Chorister, would you like to perform music whose period is

Pre Rennaissance Yes Neutral No SUGGEStioNSeeasass snvacsons.
Rennaissance Y Ne No tsevesasna
Baroque Y Ne N.O ®0esosssernssan
Cl'clSSiCEll Y Ne No SsvsRE s ENENNC R
Romarr?‘;ic Y Ne No SPatecd o Inasnsnga
20th Ce:ntury Y Ne No LEE X I I N R
Contcmporary Y Ne No S4svsssstonverrnan,
COUH‘.‘]iSSiDHGd Y Ne No JANSessBsas N
Choral ROCk Y Ne No LE R T XN N W SO,

Any othexr suggestions
Ql.‘.‘...l.‘l'!

MeBs The programme may be influenced by your choices,

Workshops, Your answers ae not necessarily mutually exclusive,
Are you in favour of workshops at 1y9 Yes / No
3]

" T " 1

" " in their form of the last two years? Yes 5 No

Should viorkshops be for public performance ? Yes / No

As an alt-rhative to workshops, are you in favor of two concerts for the massed
ohe major and one minor concert? Yes / No

S‘Jggestions EEI Y o-atoltb!..oc tedoreRaBaeyay

Would you like to come to Perth in 1980(for IV)? vYes / No
Thank you very much for your attention,

SPECIAL RIP ouT PAGE, You may copy it out if you prefer,



August 18 - September 1

ATCSA DIARY of INMPORTANT BVENTS

November 10
29
December w3
2
6
& ~ 10
8 - 10
15
15 - 17
19
20
31
January 31
April, 13
- duly 20

FUCS HMadrigal Dianer

PUCS Rotto, Camp commences,

LlonUCS Camp
FUCS concert

Rotto finishes,

MUCS comp

FAUCS camyp ;
MUCS caﬂcer;
PUCS camp |
PUCS concer%
MonUCS concert
All societies'
Efato 30 deadline
Erato 31 deadline

Erato 32 deadline

Mew Year's

Fve

30th IVCF BRISBANE

For details of any of the above events, contact the society concerned,
Your soclety secretary should be able to help you with addresses,

5 3 % L] d
Sales  MUCS Songbooks from MUCS $1.50 °
SUMS Songbooks from MUCS $2,00
QUIIS Records from me $4 .50
QUIIS Songbooks from QUMS $1,00
SCUNA. Songhooks from SCUNA 51,50
Sweatshirts " " +11,.50
Stickers " " 40c
Otago Songhooks from me $1,.50

PUCS Songbooks from PUCS

$1,00

3 i i

FUCS Sweat/t-shirts (§72)

29th IVCEF chocolates
$1.50/%kg from me

29th IVCF concert posters

absolutely freel
(send very large SAE)

All prices plus postage.
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